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Judas Priest say Turbo will become a classic album. 


by R.J. Harding 


Few men can dominate a concert 
stage — or an interview microphone 
— like Judas Priest’s Rob Halford. 
Thoughtful, opinionated and loqua- 
cious, this English expatriate, cur- 
rently residing in Phoenix, Arizona, is 
happy to discuss much more than 
the inner workings of rock’s most 
lethal metal machine. Want to talk 
about cars or motorcycles or even 
world events? Halford will gladly 
oblige. Recently, we had the chance 
to converse with Priest’s Blond 
Bomber during a break in the band’s 
world tour in support of Turbo. 


Hit Parader: Rob, as the band be- 
comes more and more successful, 
what do you do to maintain interests 
outside the rock-and-roll sphere? 
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Rob Halford: That’s really not hard to 
do. Over the last few years, I’ve been 
developing something of a car bug. | 
was just looking over a car that used 
to be owned by the actor Steve Mc- 
Queen. It was quite a nice machine, 
but | think vehicles with two wheels 
will always remain my major passion. 


HP: Why do motorcycles appeal to 
you? 

RH: There’s a feeling of freedom you 
have when you're sitting on top of a 
big bike with your legs wrapped 
around an engine. That's still very 
exciting to me. When | go out on my 
Harley, there’s a sensation nothing 
else can ever match. | just love the 
old Harley-Davidsons. | only own 
one, even though there is the tempta- 
tion to go out and pick up a number 
of them. They each have a very 
unique Character and feel, but when 


you have one like my old 78-FX, you 
become extremely attached to it. 
There really is only room for one in 
your life. 


HP: Do you get the chance to ride as 
much as you’d like, especially with 
the band on the road? 

RH: Definitely not. Just about the 
time we started gearing up for re- 
leasing the album, the weather in 
Phoenix started to turn great. | 
wanted to stay out on the bike all 
day, but priorities started to make me 
divide my time. Soon, | had to go up 
to Los Angeles to work on the videos 
for Locked In and Turbo Lover, and 
after that we went right on tour. 


HP: You mention the videos you 
made. It’s somewhat ironic that the 
song, Parental Guidance, has received 
so much attention, but you haven't 
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2 a video for it. Why? 

tI he reason we didn’t do one for 
t was we felt the subject matter of 
the song had been a little over- 
saturated in recent months. We were 
concerned there might be a negative 
reaction to it if we had put it out first. 
|! ocked /n represented the overall 
style of the Turbo album. We wanted 
to go with a song that when people 
heard it on the radio, they’d say, 
“Aha, it’s Judas Priest.” 


HP: That song sounds great on the 
radio. In fact, the whole album has a 
very strong impact. Did you try a 
different recording technique this 
time? 

RH: We did. We utilized the Sony 
Digital recording system, and the 
results really do belt out of the car 
radio or a home stereo. Using that 
system gave us a very clean yet very 
heavy quality which made it sound 
like we were really there on the tape. 
| had never heard anything sound 
quite so good before, especially by 
us. It truly is an amazing advance. 


HP: The band also employed guitar 
synthesizers this time. Did they have 
any effect on you as a vocalist? 

RH: It really didn’t make a difference 
to my performance. But | found that 
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with the use of the guitar synths, as 
well as digital rather than analog 
recording, there is a great deal more 
nuance available to the vocalist. 
Each instrument is so clear there’s 
room to try new things you might 
have thought would get buried either 
in the recording or the mix. 


HP: All that technology is a far cry 
from the times when Priest started 
recording in the mid-’70s. 

RH: It certainly is. We’ve had the 
chance to see the way technology 
has grown over the years. Heavy 
metal has never been known for 
using a great deal of subtlety or 
imagination in its recording pro- 
cedures, but we’ve gone out to find 
the most advanced and sophisticated 
way of recording our music. It’s 
made a difference to us as musicians, 
and | feel it will have an impact on the 
fans as well. 


HP: How has all this technology 
altered the band’s musical outlook? 
How does Turbo rank alongside 
British Steel or Screaming For 
Vengeance? 

RH: This album has such an incred- 
ible excitement about it. | think it will 
become a classic album — if it isn’t 
one already. Because of the way we 


recorded it, Turbo has so much more 
power and impact than our past 
albums. We always strived for this 
kind of sound, but it just wasn’t 
available to us. When you combine 
the improvements in sound quality 
with the strength of the material we 
have, you end up with an incredible 
album. We were able to spend a great 
deal of time writing the songs for this 
LP, and because we weren’t under a 
great deal of time pressure, we were 
able to explore areas we had not 
looked at before. 


HP: There’s also a new look for the 
band this year. Why did you move 
away from the black leather and 
studs which have always been a 
Judas Priest trademark? 

RH: We feel we’ve moved beyond 
that. There is still plenty of leather 
and even some studs associated with 
the band’s look, but the black leather 
look was becoming a bit dated. Also, 
so many other bands had picked up 
on that look from us, it was losing its 
unique identity. We’re giving the 
group a higher profile this time. We 
want the look to be as modern and as 
strong as the music. And when you 
have an album as strong as Turbo, 
coming up with that look has taken a 
great deal of imagination.O 
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Something for evel one. 


Whether youre an established | 
pro or just starting out, the new Fender 
Champ 12 tube amplifier has some- 
thing for everyone. — 

Pros use it for practice, as a pre- 
amp, as a second amp for stereo, or 
as a studio amp 

Beginners side it for its honk La 
input for hooking up to a tape player, 


a CD player or a rhythm machine. It’s _ 
also equipped with a headphone jack 


for private practice and a line output 
jack which allows you to hook up to 
a slave power amp, a PA system or a 
recording set up. 

And teachers like it for all of 
the above. | 

The Champ 12’s classic tube 
sound is what tells you it’s a 
Fender, giving you bright, clear, 


‘clean cbs Plus, the Champ 12 
has a footswitch that lets you kick it 


into Overdrive and its tone controls 
shift to a different frequency range 
tailored for screaming leads. The mid- 
boost: feature on the treble control 
| provides even more sound-shaping 


precision and puts out a rich, fat tone 


| that's sreat for the “stack” sound. 


It weighs only 30 pounds so you 
can pick it up easily. And it’s priced to 


— let you pick it up easily, too. Suggested 


retail price is only $299. 
So if you want that great Fender 


100% tube sound.at a price anyone 
can afford, with all the flexibility . 


| anyone could ask for, see your 


pared to take home the amplifier 


© 1986 Pender Musical Instruments Corp. 


Fender dealer today.Then be pre- 


that has something for everyone. 
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Queensryche at rest. 
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Rage For Order Rockets 
Seattle Quintet To Apex Of 
American Metal Hierarchy. 


by Andy Secher 


When one normally thinks of 
American heavy metal, party- 
hearty images of costumed bands 
like Kiss and Motley Crue instantly 
spring to mind. Unquestionably, 
American metal has garnered a 
reputation for being less conscien- 
tious — as well as more fun — 
than its dark and sinister European 
counterpart. But now Queens- 
ryche has mounted a one-band 
crusade to change the way Amer- 
ican crunch-rock is perceived. On 


Hit Parader: Queensryche has 
been the subject of incredible press 
attention over the last two years. 
Has this attention brought extra 
pressure on the group? 

Geoff Tate: We're aware of what's 
being said about us, but | think the 
only ones who have placed pres- 
sure on the band are ourselves. We 
work to please us. If others get into 
what we're doing, that’s great. But 
we're not about to let people's 
comments alter our perceptions of 
what Queensryche is supposed to 
be. 


HP: Well, what is Queensryche 
supposed to be? 

GT: It's not that easy to explain. 
There are so many elements that 
make up this group, it’s hard to 
describe exactly what we are. 
We're a band that feels we have 
something interesting to say, and a 
unique and special way of saying it. 
But | don’t think our music says far 
more than | can in words. 


HP: It's been said that Queens- 
ryche, in contrast to most popular 
hard rock bands at the moment, 
don't have much of a sense of 
humor. The songs you write and 
perform go way beyond the ‘girls, 
girls, girls” philosophy espoused by 
so many bands today. 

GT: We take what we do very 
seriously. We pour our hearts and 
souls into our music. But | wouldn't 
say we don’t deal with some 
conventional rock and roll subjects. 
Songs like Gonna Get Close To You 
are standard subjects presented in 
a very unusual way. 


their second LP, Rage For Order, 
this Seattle based quintet have 
shown themselves to be the most 
ambitious and talented band to 
arise on U.S. shores in many a 
moon. Vocalist Geoff Tate, guitar- 
ists Chris DeGarmo and Michael 
Wilton, bassist Eddie Jackson and 
drummer Scott Rockenfield have 
purposely sidestepped the pop/ 
metal philosophies favored by so 
many American rockers in recent 
years. Instead, they present an LP 
filled with brooding lyrical pas- 
sages and powerful musical state- 
ments. 


HP: Rage For Order has a very 
mechanical — almost industrial — 
feel to it. Why? 

GT: That's what our society is 
becoming these days. There is a 
very strong industrial feel to 
everything. We've tried to take 
some of those sounds and mold 
them into our music. On/ Dream /n 
Infrared and Youth (We Are Rebel- 
lion) \ think we've done just that. 


HP: Does the album title, Rage For 
Order, have any special signifi- 
cance? 

GT: As with most things involving 


Queensryche, there are anumber of | 


aspects to that title. As a band, we 
need order and discipline to 
achieve what we want. Also much 
of this album was conceived during 
a year when the band was inactive. 
That time off gave us a chance to 
see what was going on in our 
industry and in the world. For 18 
months we weren't touring or doing 
much of anything musically. It was 
a very difficult time because we 
reached a point where, for all 
intents and purposes, we were 
broke; we weren't doing anything to 
generate income. But instead of 
feeling sorry for ourselves, we took 
a critical look at ourselves and 
focused on what this band is trying 
to. accomplish. The title reflects 
that. It’s been a chaotic time for us, 
so Queensryche basically has a 
need — a rage if you will — for 
order. 


HP: Were there any positive 
aspects of having such a lengthy 
layoff from recording and touring? 
GT: There were too many positive 
things. | know | could get very used 
to a schedule of releasing an album 
every two years. The lifestyle away 
from the road is actually quite 
appealing once you get used to it. 
But Queensryche has never done 
things in a very conventional way. 
We know a band in our position 
should be releasing an album a 
year and touring behind it, but 
we've never gone by what we're 
supposed to do. 


HP: Speaking of touring, the band 
had to wait nearly three months 
after the release of Rage For Order 
to hook onto a national tour with 
Ozzy Osbourne. Did that make 
things difficult for you? 


Queensryche at play. 


GT: Not really. It gave us the 
chance to go to Europe and work on 
the video for Gonna Get Close To 
You and to headline some shows on 
our own. We had the opportunity to 
become very familiar with the new 
material — which was needed, 
believe me. 


HP: What do you mean? 

GT: The songs on Rage For Order 
are not easy for us to translate onto 
the stage. They're so far beyond 
what we had done on our EP or 
even on The Warning. The music 
we did before was rather dated; it 
was music for the ‘70s. This album 
is definitely music for the late ‘80s. 
But because of the music's com- 
plexity, it takes a great deal of work 
to make the songs sound right 
onstage. 


HP: How different is it to headline 
in a club and to serve as the 
Opening act in an arena? 

GT: They both have their good and 
bad sides. Obviously, you can reach 
more people in an arena, but since 
we're opening, we only have 45 
minutes to play. We want to 
present as much of our music as 
possible, so 45 minutes can be a 
little frustrating at times. 


HP: Has success been as sweet as 
you imagined? 

GT: Right now I've got a bunch of 
bills and | don't have a dime to pay 
them with, so success is a very 
relative term. Hopefully, things will 
continue to build for us in the 
months ahead, and we'll be able to 
really find out what success is 
about. | think we're all very ready 
for that.O 


Ebet Roberts 
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Klaus Meine and Rudolf 
Schenker of the Scorpions 
know when they want to read 
about heavy metal, there’s 
only one place to turn — 

Hit Parader. Whether they’re 
resting back home in Germany 
or touring the world, these 
Teutonic Terrors want their 
magazines like their music — 
action-packed and exciting. 
“We love Hit Parader,” the 
guys say. “We never miss an 
issue, and neither should you.” 
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by Winston Cummings 


Heavy metal is a medium built upon its 
legends. The form's ability to draw inspiration 
from those artists who have risen to the 
pinnacle of stardom remains the very core of 
metal’s continued power. Perhaps no performer 
in metal history has fueled the fires of creative 
inspiration more than James Patrick Page — 
the magical, mystical mastermind who guided 
Led Zeppelin to the very apex of the rock world. 
His brilliance as both a producer and guitarist, 
as well as his innate understanding of what rock 
fans around the world craved to hear, has made 
Page a figure without whom rock, as we know 
it, would not exist. Today, as rumors of a 
Zeppelin reformation continue to swirl about, 
Page finds himself once again in the spotlight 
— a position this soft-spoken Middlesex, 
England native has neither shunned, nor craved. 
But, as he’s done throughout his 23-year career, 
Page handles the situation with the aplomb and 
talent of a true master. 

“I've never been that fond of public 
attention,” he said during a recent conversa- 
tion. “In fact, | tend to be rather introspective at 
times. | can go for long stretches of time alone. 
| enjoy the solitude and the chance to immerse 
myself in projects away from public scrutiny.” 

Since his emergence as England's premier 
session guitarist in the mid-1960s, Jimmy Page 
has rarely escaped public scrutiny. Perhaps if he 
had followed his original career direction — to 
become a graphic designer — his life would 
have remained more private. But since 1959, 
when 15-year-old Page first picked up a guitar 
and began imitating the axework of such early 
influences as Scotty Moore (Elvis Presley's 
guitarist) and James Burton (who worked with 
Ricky Nelson), Jimmy Page knew his existence 
would be intertwined with public performance 
and acceptance. 

Page's skillful ability to mimick his influences 
soon drew him to the attention of a number of 
producers on the burgeoning English pop record 
market. Time after time they'd call upon Page to 
add a lead lick or play a chunky rhythm for 
people as diverse as Tom Jones, Petula Clark, 
the Rolling Stones and the Kinks. 

“Session work was very satisfying because it 
was always so different,” Page said. “You 
never knew exactly what you would be doing 
when you went to work each day. That kind of 
lifestyle was very appealing to me. | was really 
the only young guy who was doing sessions 
back then, except for Big Jim Sullivan, who did 
a lot of work with Tom Jones later on. It was 
fun, though | know a lot of bands would prefer if 
people didn't know that | had played on their 


tracks.” ; 
His fame soon spread outside the studio, and 


when their original guitarist, Eric Clapton, left 
after one LP, Britian’s leading blues band of the 
day — the Yardbirds — begged Page to join 


their group. Due to his frail health (he suffered | 
from glandular fever — a disease which would | 
return periodically throughout his career) Page 
Originally declined the offer, recommending a 
close friend, Jeff Beck, in his stead. Two years 
later, however, Page did join the Yardbirds 
during theif last stages. Aiways a sharp 
business mind, Page saw the commercial 
opportunities that existed for such a band and | 
by the time the group finally disbanded in 1968, | 
Page had negotiated the rights to the Yardbirds | 


name. 

“| saw that heavy blues music, like what 
Cream or Iron Butterfly were playing, was going 
to be very big,” Page said. ‘That's the direction 
| knew | wanted to go. It wasn't a matter of if 
— it was a matter of how.” 

It didn’t take Page long to plot his strategy to | 


Jimmy Page goes back io the beginning. 


\ 


take full advantage of the Yardbirds name. 
Hiring long-time associate John Paul Jones to 
handle bass, then recruiting two unknowns — 
drummer John Henry Bonham and vocalist 
Robert Plant —Page formed ‘the New 
Yardbirds” who, after a series of shows in 
Scandinavia, changed their name to Led 
Zeppelin. From there the rest, as they say, was 
history. 

“A lot of planning went into Led Zeppelin,” 
he said. “It didn’t happen by chance. Certainly 
the people who were in the group fell together 
rather by happenstance, but our direction was 
carefully thought out. Of course, | am very proud 
of what we accomplished in the band. It was 
magical. That's the only way | could describe it 


as | 


— magic.”O 
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Alice Cooper is back and ready to attack. 


ing Waser Reetjurne 


by Marc Shapiro 


Alice Cooper hasn’t cozied up toa 
snake for quite a while. So he was 
understandably tentative about 
approaching the scaly extra in his 
first music video — He’s Back (The 
Man Behind the Mask) for the mad 
slasher film Friday The 13th Part VI. 
Actually, the occasion of the video 
marks a twin return — for Jason, the 
killer in the film, who’s come back 
from the grave to once again slice and 
dice stupid teenagers, and for 
Cooper, who returned from a three- 
year rock hiatus, bound and deter- 
mined to do another kind of job on the 
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teens. 

“lm healthy again,” said Alice 
moments before the snake showed 
up. “But | wasn’t three years ago. | 
was burned out. | was frustrated. | 
was drinking two bottles of whiskey a 
day and basically killing myself. So | 
decided to take some time off to 
recharge my batteries.” 

Cooper’s recharging was success- 
ful, but it led to his getting involved in 
some mighty strange business. 

“I’ve always been a horror film fan 
and during that break | started getting 
into some real bizarre ones,” recalled 
Cooper. “After renting about three 
splatter films a night, | finally decided 
that being in one of those movies was 


what | wanted to do.” 

Alice, who currently spends his off 
time shuttling between homes in 
Chicago and Phoenix, Arizona, got 
his wish when he was contacted in 
1984 by some people with a script 
called Monster Dog. 

“Monster Dog didn’t have much o1 
a plot,” laughed Alice. “It was basic- 
ally an excuse to see how many 
people we could kill, There was so 
much blood flying around that the 
cameramen had to wear raincoats. 
Then | ended up having my shoulder 
ripped off by this giant mechanical 
dog in the film, It was a kick!” 

A “kick” that catapulted Cooper 
back to the recording and touring 
wars. He practically fell over himself 
saying yes when he was asked to 
score Friday The 13th Part VI. And his 
latest album, Constrictor, also has a 
scare theme running through songs 
like Thrill My Gorilla and Life And 
Death Of The Party. 

“This isn’t the wimpy stuff | had the 
hits with,” snorted Alice. “The new 
songs are a return to the old-style 
Alice. Constrictor is kind of a throw- 
back to the period up to and including 
Billion Dollar Babies. But there’s one 
important difference. These new 
songs are a lot less show business 
and a lot more scary.” 

Alice warned that this scariness will 
spill over into the antics of his 
upcoming tour. Besides the Alice 
Cooper trademark snake and guillo- 
tine, Alice promised he has some- 
thing really disgusting up his sleeve. 

“Pve been talking to Tom (horror 
film FX master) Savini,” said Cooper. 
“And we’re working on an onstage 
gore effect which would be a first for 
a rock concert. It’s very difficult, 
though. Really good blood and guts 
stuff on film has the advantage of 
being right in the audience’s face. But 
I’m dealing with the logistics of a 
concert where some of the people are 
going to be ten thousand rows away 
from the stage. A throat being slit ora 
body exploding won't play for the guy 
in the cheap seats. So Tom and | are 
attempting to put something together 
which will work for everybody in a big 
arena.” 

Alice, however, wasn’t about to 
spill the beans about what he has in 
mind. “If | tell you, | can guarantee 
that some bands out there will read 
this and steal the idea. Those bands 
know who they are. They’re the ones 
who’ve taken my old shtick and 
turned it into a brand new career.”0 
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For a full color catalog, please send $2.00 for poste 


The Ultimate Sinner Faces His Detractors And 
Keeps On Rocking. 


by Jodi Summers Dorland 


Once upon a time, Ozzy 
Osbourne was toially out of 
control. It was said that Ozzy had 
two modes — Off and Very On — 


and all he needed was three 
people and a drink to switch into 
Very On and another loony binge. 

Ozzy's acts of lunacy have been 
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well-documented. Once, while out 
on a tour of Europe with Black 
Sabbath, the Oz and former 
bandmate Bill Ward took a sight- 
seeing trip to Hitler's burial place. 
When they got there, Ozzy whipped 


out his naughty bits and whizzed 
on Adolf's grave. 

Then there’s the one about the 
press conference at New York's 
Helmsley Palace Hotel when Ozzy 
decided to play Tarzan. After 


shedding himself of much of his 
clothing, he made a vine out of the 
chandelier. 

And let's not forget the infamous 
event that took place in St. Louis 
when Ozzy decapitated a dead bat 
with his teeth and then checked 
into a hospital fearing he had 
contracted rabies. 

“I've always been a wild 
person, stated the Oz candidly. 

Yes, Ozzy Osbourne was born 
with a wild streak. But all that 
seemed to change four years ago 
when he fell in love with Sharon 
Ardon, daughter of his former 
manager. 

“The real difference for me was 
meeting and falling in love with 
Sharon, my wife,” Ozzy explained. 

“| never thought love like that could 
really exist. It was all like a fantasy 
in a magazine — boy meets girl. 
She manages me, she works with 
me, she’s my wife, and | love the 
ground she walks on.’ 


the days of his drunken escapades. 
So 1986's new and improved Ozzy 
Osbourne — a man who has taken 
to ending his shows with “God 
bless you. | love you. Get home 
safely’ —- was more than sur- 
prised when he was suddenly 
slapped with a lawsuit which 
essentially accused him of murder. 
According to the suit, Ozzy’s song, 
Suicide Solution, from his 1981 
Blizzard Of Ozz LP, allegedly 
influenced 19-year-old John McCol- 
lum to shoot himself on the 
evening of October 25, 1984. 
McCollum’s parents figured that 
since their son listened to a lot of 
Ozzy's music before his death and 
was listening to Ozzy at the time of 
his suicide, Ozzy should be held at 
least partly responsible. 

Granted, while Osbourne was in 
Black Sabbath, and during the 
early stages of his solo career, he 
did write some pretty depressing 
material. But his most recent 


“I'm a man who's very concerned 
about the world, believe it or not.” 


Something has definitely hap- 
pened to the Oz since he married. 
He's mellowed, fathered three 
children — Aimee, Kellie and Jack 
— and had a vasectomy. He 
dresses well and has made some 
very valid attempts to stop his 
drinking. It's almost as though his 
interests have shifted away from 
those traditionally associated with 
rock and roll. 

“This past year was the first 
time I've ever spent so much time 
with my family. (Ozzy also has 
teen-age children from a previous 
marriage.) I've learned a lot about 
love and affection. To watch my 
children grow is the most amazing 
thing in my life. It’s like watching a 
flower blossom. It’s absolutely 
magnificent,” he mused. 

“Spending so much time with 
the adults of tomorrow also got me 
to think,” he continued, a worried 
expression crossing his face. 
“What the hell am | doing? What 
am | leaving for my children? I'm a 
man who's very concerned about 
this world, believe it or not. But all 
we've got is this big round ball, 
and if this ball bursts, there's 
nothing left. We don’t go some- 
place else. We just go to heaven, | 
suppose, or hell.” 

Yes, this metal maniac has 
definitely sobered quite a bit since 


release, The Ultimate Sin, shows 
Ozzy's social conscience, especially 
on the songs exploring nuclear 
war. 

The question is, if someone 
interprets Suicide Solution, a song 
dedicated to the late Bon Scott, to 
be pro-suicide, do the lyrics from 
Thank God For The Bomb mean 
Ozzy wants to destroy the world? 

“War is just another game 

Tailor made for the insane 

But make a threat of their 

annihilation 

And nobody wants to play 

If that’s the only thing that 

keeps the peace 

Then thank God for the bomb.” * 

“I've always written about 
things | believe. | do not believe 
that people should shoot them- 
selves through the head — at all,” 
Ozzy declared defensively. ‘These 
days, I'm worried about mankind's 
future. In a lifetime, everybody 
builds all of these phenomenal 
things for personal gain, and then 
they leave it for the next in line to 
try and dismantle it. | want to know 
how you can get rid of nuclear 
power. It's something you can't 
see, feel or smell.” 

Ozzy's lawsuit is only one of the 
things that has been plaguing 
heavy metal as of late. Since metal 
fell out of fashion last year, people 


have been looking hard to find fault 
with the genre. Remember last 
October when the PMRC lobbied 
Congress to have records rated? 
Heavy metal has become some- 
thing that angers a lot of con- 
servative Americans, and a lot of 
that sentiment is reflecting back 
on Ozzy. 

“There are a lot of bands which 
| feel take it too far. They blatantly 
go over-the-top and create a 
skirmish,” observed Ozzy. ‘‘It all 
reflects straight back to me, the 
old man of heavy metal. It's as if 
these groups are my disciples. 

“It's not that way. | don't just 
get stoned out of my head and go 
onstage and sing about death, 
debauchery, rape, drugs and 


bastardizing. I'm a family man, and 
I'm just getting caught up in this 
phenomenon that is all around.” 


The most puzzling question is 
“Why pick on him now?” There 
was a point in time when Ozzy was 
a heavy partier who sang songs 
like Sabbath Bloody Sabbath and 
Paranoid and lived up to his heavy- 
metal reputation. But that was 
then. 


Ozzy sighed despondently. 
“Maybe Ozzy's become every- 
body's scapegoat.” 0 


* Lyrics: Copyright ©1986 by Virgin 


Music (Pubs.) Ltd. Published in 
USA/Canada by Virgin Music Inc. 


Brian Schillizzi 


Ozzy’s guitar wiz Jake E. Lee. 
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del Zlavower 


David Lee Roth Band 


“| got tired of supporting Edward's habit for Rolex 
watches and wedding rings.” 


by Andy Secher 


If ever there was a rock personality who needed no introduction, it is 
the inimitable David Lee Roth. So instead of wasting space telling you 
about Diamond Dave's latest exploits, let's let the man tell you himself. 


Hit Parader: Dave, you've been relatively quiet 


in recent months. Why do you want to start 
talking now? 

David Lee Roth: It's time to make the official 
announcement. It’s Bad Billy Sheehan and 
Screamin’ Steve Vai who are gonna rock with 
me from now on. We just want to let everyone 
know what's going on so they can enjoy the 
party with us. I'm having a great time playing 
with them because there’s a lot of integrity 
here. | got sick of the type of rip-offs Van Halen 
were trying to pull. Who wants to play in giant 
stadiums? You can't see or hear anything past 
the 80th row. | didn’t want to make a whole tour 
out of that. 


HP: What size arenas do you want to play with 
your new band? You sure aren't going back on 
the club circuit. 

DLR: No, that's for sure. Places like Madison 
Square Garden or the L.A. Forum are fine for 
me. Everyone today seems to be so concerned 
with making a huge stage that's totally high- 
tech. They're sitting in their backyard planning 
how to spend a million dollars to make their 
stageshow as high-tech as possible. I'm the 
only one who wants to take a million-dollar 
stage and make it look like my backyard. 


HP: How did you hook up with Steve Vai and 
Billy Sheehan? 

DLR: A lot of names had been bouncing around 
for a long time, but | kept looking for people 
who were very flexible. | want guys who can 
play a lot of different types of music. | met 
Steve at 4 o'clock one morning when an art 
gallery we both like got closed down. | met Billy 
when Talas opened for Van Halen on one tour. 
He was so good, we ended up firing him. So | 
kept his phone number in a special place, just 
in case | ever needed him. | can't wait to get 
hack to places like Japan. | haven't been there 
since 1979, 


HP: How would you compare the music this 
band is making to what you did in Van Halen? 
DLR: This doesn’t sound like a band that's been 
together for 10 years. What we want is to get 
and maintain a sound that will make people 
think the band got together that day. | like the 
music | play to have a lot of personality, and 
keeping a few rough edges on things keeps the 
excitement level high. 


HP: With so many things going on, what gives 
you the most satisfaction? 


DLR: Without a doubt, it’s going on the road. 
Hell, I'm not an actor, though | told everyone I'm 
a director. As far as I'm concerned, everything 
we've been working on so far is just loading the 
dice so we can have a great time on the road. | 
mean, | love the music we're making and | can't 
wait for the people to hear it live. All | can say 
is that if you liked Van Halen, and you're any 
sort of rock fan at all, you'd better fasten your 
seat belt. 


HP: Are you returning to a harder-rocking 
sound? A lot of people thought you were 
heading the other way after the Crazy From 
The Heat EP. 


“People see me as a guy 
who doesn’t take things 
very seriously.” 


DLR: Man, | never left playing rock and roll. 
Everybody got the idea that the EP was a 
statement of being for David Lee Roth. That's 
what Van Halen is telling you now in their 
interviews. They're telling everyone that | left to 
become a movie star. The truth is | never left 
rock and roll. The EP was nothing more than a 
picture postcard from a Mexican vacation. Now 
it's back to rock and roll. We're back to the Big 
Rock sound. 


HP: You were calling Van Halen’s music Big 
Rock in 1978. Are you comparing early Van 
Halen with the early stages of this band? 
DLR: Well, | still sit down with the guitarist and 
go through one riff after another until we both 
hit on something we like. When you hit on a riff 
you like and then add some vocals, who can say 
what music each of you wrote? | came up with a 
lot of the stuff in Van Halen — more than | was 
ever given credit for — so it won't be strange if 
what we come up with now sounds a little like 
Van Halen. 


HP: How has working with new musicians 
changed your musical outlook? 

DLR: It's invigorated it. | don’t want to make 
music just for money, which is what Van Halen 


was turning into. | got tired of supporting 
Edward’s habit for Rolex watches and wedding 
rings. They're saying they put up with all my 
bullshit for 11 years. Why did they do it for so 
long if they were so unhappy? They say they're 
only interested in the music and a great show. 
So what do they do? The first chance they get, 
they hop into the biggest stadium they can find. 
That's not what | want. | want to go out for long 
periods of time and not be motivated by how 
many Lamborghinis | can buy. 


HP: You seem really bothered by some of the 
statements Van Halen has made in the press 
about you. 

DLR: | am. | feel sad when Van Halen goes 
around saying that the shows we did were bad. | 
feel sorry for the audience. Hey, | really love the 
people who come to see me play. People see 
me as a guy who doesn't take things very 
seriously, that life is just a world vacation. But 
there's really a lot of behind-the-scenes 
homework that goes into what we do. The guys 
in Van Halen never seemed to be too impressed 
by my input. But all | know is that when | left — 
and be sure that | was the one who left, no one 
gave me any walking papers — 18 people from 
the Van Halen camp came along with me. Only 
One drum technician stayed with them. What 
does that tell you? 


HP: They say the parting was amicable. Do you 
feel the same way? 

DLR: Not after what they've said about me. The 
Van Halen brothers have called me egotistical 
and everything else. All | can ask them is, ‘Why 
did their entire organization leave with me?” 
Would they have done that if | was an asshole? 
| don't think so. I've read some amazing things 
that they've said. | mean Edward has started 
comparing himself to Beethovan, and his new 
singer zooms in from oblivion to start slamming 
me in the press. It's all kind of strange, if you 
ask me. 


HP: So you don’t exactly see yourself playing 
with Van Halen in the immediate future? 
DLR: (Laughs) Well, they say time heals all 
wounds. | mean, Aerosmith said they'd never 
speak to each other again. | have a vision that 
30 years from now, the phone will ring, and I'll 
reach under the coconut and answer it, and it'll 
be Ed Van Halen on the other line. He'll say, 
“Hey Dave, remember when you left the band 
because we were too lazy to get out of bed, and 
we had forgotten how most people have to work 
for a living? Remember when all we wanted to 
do was play the big stadiums, make the fast 
buck, and work for only two months a year? 
Remember when we tried to do a major hatchet 
job on you in the national press? Well, Al and | 
were wondering if we could get together for a 
few quick stadium shows so | can get the Rolex 
out of the shop?” All I'd do is very gently say, 
“Ed, go fuck yourself.” 0 
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Rockers Rally With Second LP, Rou 
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by Rick Evans 


In the somewhat macabre world 
of West Coast heavy metal, there 
are the unquestioned kings, a slew 
of crown princes, and a few 
talented bands who are just waiting 
for their chance to grab the crown. 
Perhaps the most notable of these 
young groups is Rough Cutt, an 
|.A.-based quintet who, with the 
release of their second LP, Rough 
Cutt Wants Yeu, seem well pre- 
pared for a title shot. Vocalist Paul 
Shorting, guitarists Chris Hager and 
Amir Derakh, drummer Dave Alford 
and bassist Matt Thorr won't go so 
far as to admit they're out to unseat 
tha likes of Ratt or Motley Crue, but 
this is one band who aren't lacking 
in either skills or confidence. 

“We know this album's really 
areat,” the loquacious Shortino 
explained. “We feel that the only 
thing separating us from big 
success is people getting to know 
us better. We've got a whole 
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campaign connected with the new 
album to insure that. Once fans 
become familiar with what we can 
do, we think they'll really dig us.” 
Judging from such new cuts as 
The Night Cries Out For You, Rock 
In The U.S.A. and the record's first 
single, We Like /t Loud, Rough Cutt 
are well on their way toward 
becoming household names. While 
they may lack the sheer outra- 
geousness of the Crue or the 
instant accessibility of Ratt, they do 
have Shortino, one of the finest 
pure singers in the hard rock realm. 
“It seems that a lot of guys who 
can scream and shout are getting 
mere recognition than the real 
singers,’ Paul said. “But that's 
okay. Being able to scream is a big 
part of rock and roll. But there's 
more to this band than just my 
singing. We've got two incredible 
guitarists, a great rhythm section, 
and the ability to write really good 
songs. This is a real up-beat, funky 
album. Songs like We Like /t Loud 


GZ 


Rough Cuti: New on the metal edge. 


and Rock In The U.S.A really tell 
you all you need to know about us. 
We've been around the world, and 
we know that loud rock and roll and 
America are where it's at.” 


Ironically, in recent months 
Rough Cutt have been receiving 
almost as much attention because 
of the band’s former members as 
from their new album. With alumni 
including Ozzy Osbourne guitarist 
Jake E£. Lee and new Dio axe- 
slinger Craig Goldie, the band has 
garnered a reputation as a breeding 
ground for some of the West 
Coast's hottest young guitar 
talents. 

“The people we have in the band 
now are every bit as good as the 
people we used to have,” Shortino 
explained. “We had some problems 
with both Craig and Jake when they 
were in the band. | wish them both 
the best of luck, and | think they're 
amazing players, but we're very 
satisfied with the band the way it is 
at the moment.” 


lat Extra Effort 


i A | 


gh Cutt Wants You. 


The relocation of Goldie to Dio’s 
band (after a brief stint in Giuffria) 
is also ironic, considering Ronnie 
James’ involvement with Rough 
Cutt over the years. With Dio’s wife 
managing them, and Dio himself 
producing their demos and slotting 
the band as his tour's opening act, 
Rough Cutt owe much of their 
success to the soulful screamer’s 
attention. Shortino was quick to 
extoll Ronnie’s helpful hand, and 
also provided some insight into the 
way two bands interact on the road. 

“Of course Ronnie's played a big 
part in our career,’ he said. “He's 
given us some incredible opportuni- 
ties, and we hope we've rewarded 
him by making his tour package as 
strong as possible. But some 
strange things can go on when 
you're on tour. | remember the final 
night of last year's Sacred Heart 
tour. We were onstage in San 
Francisco. Toward the end of the 
set, we noticed Ronnie's road crew 
removing some of our gear from the 
stage. A few minutes later, David's 
entire drum kit was gone and most 
of the guitar amps had been hauled 
away. Then right in the middle of 
our last song, the crew came out 
and hit me in the face with a pie. 
Now that’s what | call really helping 
our career along,’ he laughed. “But 
we paid him back later. We may 
owe a lot to Ronnie, but this is still 
rock and roll." 


Neil Zlozower 


ALCAT RAZA 


by ey Secher 
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Graham Bonnet Leads 


Realigned Unit Into Action With 


Dangerous Game. 


During their three-year career, 
Alcatrazz-have established them- 
selves as one of rock's best breed- 
ing grounds for hot young gui- 
tarists. First, the inimitable Yngwie 
Malmsteen split the prison patrol 
to start his own band, then it was 
time for Yngwie's replacement, 
Steve Vai, to up and leave for the 
greener pastures provided by 
David Lee Roth. That's all well and 
good with Alcatrazz’s founder/ 
vocalist, Graham Bonnet, but the 
former Rainbow and Michael 
Schenker Group singer would like 
to see his band establish a 
reputation as a first-rate rock-and- 
roll attraction rather than as a 
guitar finishing school. Recently 
we had the chance to talk to 
Bonnet about the trials, tribula- 
tions, and personnel changes that 
have made Alcatrazz’s brief career 
a never-ending source of excite- 
ment for him and bandmates Gary 
Shea (bass), Jimmy Waldo (key- 
boards), Jan Uvena (drums) and 
new guitarist Danny Johnson. 


Hit Parader: It must be a bit 
disconcerting to lose your guitarist 


every time you record an album. 
Graham Bonnet: (Laughs) | guess 
you could say that. It just hap- 
pened to work out that way. In the 
case of Steve Vai, it really is too 
bad because we enjoyed working 
with him, and | think he enjoyed 
playing with us. It just happened 
that we were going through a 
series of legal problems a year or 
so ago, so when he had the 
opportunity to go off with David 
Lee Roth, he couldn't pass it up. Of 
course, when it came to losing 
Yngwie, our feelings were com- 
pletely different. He was only 
interested in himself, so we were 
only too happy to say good 
riddance to him. 


HP: You mentioned legal problems 
you recently went through. What 
were they about? 

GB: It was the standard rock-and- 
roll thing between a band and its 
manager. The guy we used to have 
as our manager happened to also 
be managing Yngwie's band, and 
he chose to give them a great deal 
more attention than us. It got to 
the point if anyone called him con- 


cerning us, he'd actually say, 
“Forget about Alcatrazz, let's talk 
about my other band.” His attitude 
absolutely killed our last album 
(Disturbing The Peace). If we had 
gotten the proper managerial 
support, that album would have 
been much more successful than it 
was. Instead of going on tour and 
supporting it, we were spending 
most of our time in court getting 
out of our deal with him. 


HP: Needless the say, things have 
improved. 

GB: They certainly have. We have 
a new album cut called Dangerous 
Game, and it’s the record that has 
to do it for us. If it doesn't, we'll 
probably find ourselves in a bit of 
trouble. After all, a band only gets 
so many chances to make it. After 
that, you're kind of left on your 
own. We'd rather avoid that fate if 
at all possible, and we think with 
this record we should be able to do 
that without any problem. 


HP: How does having new guitarist 
Danny Johnson in the band change 
Alcatrazz’s sound? 

GB: It really didn’t. Danny is a real 
loose kind of guy. He fits in very 
well with us. If there was anything 
wrong with Steve, it was that he 
was too young. Everyone else in 
this band has been in various 


groups for the last decade. Danny's 
the same way. He's played with 
Rod Stewart, Rick Derringer and 
Aiice Cooper. He has the type of 
seasoning that everyone else in 
the group has. It makes for a very 
good environment 


HP: It's interesting thai you 
recorded the Animals’ hit, /t’s My 
Life, on the album. What made you 
choose that song? 

GB: It's a great tune that has a lot 
of character, and besides that, it 
has a very commercial feel to it. 
That's something the record com- 
pany was very interested in. They 
were the ones who recommended 
we find an old tune we'd feel 
comfortable covering. But we like 
it. Our label, Capitol, had a great 
deal of success with Heart last 
year by having them record a lot of 
other people's work, so they 
thought it might work for us as 
well. 


HP: But in Heart's case, they 
recorded original iunes, not covers. 
GB: That's true, and the label tried 
to get us to use some ouiside 
writers as well. But every time we 
sat down to listen to material, 
we'd hear something and say, 
“Hey, we can do that.’ In the end, 
we decided to do it on our own. All 
the labe! could say was, ‘Okay, it’s 
your funeral.” 0 
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GTR: “We’re far from novices in this business.” 


Howe/Hackett Partnership Yields Bumper Crop 


Of Rock And Roll. 


by Warren Sampson 


Ego is one of the commodities that often 
threatens to destroy rock-and-roll bands. Just 
look at Van Halen or any of the countless Black 
Sabbath incarnations for proof. With that in 
mind, it's nice to see a band in which ego has 
been put aside for the good of the music. Such 
is the case with GTR, the new group which 
features the talents of not one, but two 
legendary guitarists who have cast aside the 
evil guise of ego to create what they term ‘‘very 
special sounds.’’ With the combination of Steve 
Hackett, best known for his work with the 
original Genesis, and Steve Howe, renowned for 
his contributions to Yes and Asia, GTR could 
have easily become nothing more than a battle 
between two superlative six-string talents. But 
both insist that nothing of the sort will ever 
happen in GTR. 

“We're far from novices in this business,” 
Howe stated in his deep, resonant voice. 
“We've both enjoyed our share of attention over 
the years, so we're not looking to steal the 
spotlight from one another. We view this band 
as a partnership between the two of us. We've 
long been aware of each other, though we had 
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never been particularly close until we started 
this band. Once we started exchanging ideas, 
there was a natural affinity. You can sense 
when something is special and fulfilling. We 
had that feeling immediately.’ 

“| hate to use words like ‘fate’, added 
Hackett with a sly grin, ‘but it did happen that 
after two fairly active musical careers, we both 
reached a stage where we had a bit of free time 
to pursue a new project. Actually, it wasn't fate 
that brought us together, but some friends. But 
as we Said, there was a special attitude present 
when we started to play together. | was a bit 
concerned we would get in each other's way 
musically, but we discovered we're both very 
adaptable. When | feel like letting loose, Steve 
naturally slides into a more rhythmic pattern, 
and the same for me. There are no signals or 
words. It's all very natural. The whole band is 
like that. It's really quite wonderful.” 

Enjoying the opportunity to work with the two 
Steves are vocalist Max Bacon (previously with 
the British metal unit, Bronz), bassist Phil 
Spalding and ex-Marillion drummer Jonathan 
Mover. While the chance to work with two of 
rock's legendary guitarists obviously pleases 
the remainder of the band, they seem far from 
overwhelmed by their new found status. 


“All I've got to do is sing,” Bacon said. 
“That's what I’ve been doing all my life. | would 
be intimidated if | had to play guitar with the 
two of them, but | think | sing better than they 
do, and there's no question that they play guitar 
better than | do. We each know our place in the 
group. It's a very comfortable, nice situation we 
have here.” 

On the band’s self-titled debut disc, their 
distinctive talents have blended to create an 
album brimming with hauntingly familiar yet 
unquestionably daring material. From the Yes- 
esque Sketches In The Sun, to the strident 
chords of the first single, When The Heart Rules 
The Mind, GTR shows how Hackett and Howe 
have earned their impressive reputations. 
There's guitarwork galore, but it is’ all 
showcased in richly textured material that is 
both immediately accessible and instantly 
memorable. 

“There is material here that sounds wonder- 
ful when played in a small room for friends, and 
material that is designed for a big arena where 
the chords can bounce around a bit,’ Hackett 
explained. ‘We haven't tried to limit ourselves 
in any way on this record. We've tried to use 
each other to expand any ideas we ve had in the 
past. We've used the best producer we could 
think of (former Yes and current Asia keyboard- 
player Geoff Downes), and that way we got all 
of our ideas on vinyl. We're so pleased witb this 
record. It’s fulfilling. That's the only word | can 
find to aptly describe it.” O 
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Blackie Lawless 
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Blackie Lawless Reveals Future 
Plans In Exclusive Interview. 


by Rick Evans 


ms. lackie Lawless is a little 
= confused. The tall, dark- 
: s haired bassist/vocalist is 

yer beginning to wonder exact- 
ly what it will take to catapult his 
band, W.A.S.P., from the ranks of 
metal also-rans to prominence atop 
the hard rock heap. After two 
relatively successful LPs and a 
series of controversial, though 
commercially satisfying, national 
tours, it would appear the Lawless 
One has led his band of merry men 
to the precipice of international 
acclaim. But, will W.A.S.P.’s 
blood-and-guts approach ever 
reach the stratospheric heights 
attained by fellow L.A. rockers 
Motley Crue? 


Hit Parader: Blackie, it seems there's very little 
spontaneity involved with W.A.S.P. ls everything 
as carefully planned as it seems? 

Blackie Lawless: A lot of things are spontane- 
ous with this band, but | do pay a lot of attention 
to what we do and how we do it. We're doing 
something very different, and unless someone 
gives it a great deal of thought, it’s easy for 
things to get a little off-track. 


HP: Well, what's the latest big decision you've 
made about W.A.S.P.? 

BL: (Laughing) There are a couple of things 
we've decided on. One of them is we're asking 
Hit Parader to stop running pictures of me 
covered in blood. We're not doing that anymore. 
Because of the press coverage we got, 
everyone's still talking about the blood. What 
they don’t realize is we haven't done that for the 
last year. Another thing we've decided to do is 
change our sound on the new album. 


HP: Aha! That sounds interesting. What do you 
mean? 

BL: | think The Last Command was a little too 
polished for us. On this album we've returned to 
the kind of raw sound we had on the first album. 
That's really where we feel most comfortable, 
and also where the fans want us to be. The last 
record was a little overproduced, | think, because 
we were still hoping we'd get a song on the 
radio. Now I'm convinced something like that 
won't ever happen, so we might as well make the 
music we like, the way we like it. 
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W.A.S.P.’s stinging guitarist: Chris Holmes 


Ron Wolfson/Focal Point 


HP: Why do you feel radio has such an aversion 
to heavy metal in general and to W.A.S.P. in 
particular? 

BL: Because they're running scared. All they 
care about is not offending anyone. While | can 
understand that to a certain extent, it's very 
limiting. They've done nothing to help us. 


HP: W.A.S.P. was involved in some unusual 
tours in the last year — most notably with Kiss 
and Black Sabbath. How did those go? 

BL: We had a good time, and | think we really 
solidified our tour strength. Some people 
questioned our going out with Sabbath, but we 
were able to do a lot of merchandising. More 
important, we proved that our fans are really out 
there. We missed two shows because | had 
laryngitis, and more than half the kids returned 
their tickets those two nights for refunds. That 
told us we can headline next time if we want. 


HP: Is that the plan? 

BL: | don't see any way we won't headline next 
time. The new album will be out by the fall, then 
we ll head off to Europe as special guest on Iron 
Maiden’s tour. When we come back here, | think 
we ll be going out on our own. It's time to test 


The PRMC can’t stop 
W.A.S.P.’s attack. 


our wings that way. We've hit all the major 
markets two or three times now, and we know 
there are at least 6,000 of our fans in each of 
those places. If we can add a bunch more with 
the new album — and get a solid support act — 
headlining becomes the logical way to go. 


HP: What kind of insanity do you have cooked up 
for your first headlining tour? 

BL: We don't have all the details worked out yet, 
but | have something planned which will be just 
incredible. It's something everybody can relate 
to and it's so simple | can't believe it hasn't been 
done before. In our hands it's going to be 
amazing. | don't want to reveal too much 
because somebody will steal the idea from us, 
but | will say it has something to do with an 
amusement park. We just make everything go a 
little crazy. 


HP: Is it safe to say the era of your infamous 
seatless pants is over? 


Onstage, Blackie Lawless gives blood for his audience. 


BL: We didn't use those on the last tour either. 
The blood’s over and so are those pants. We've 
moved on to other things. 


HP: Did you drop the blood and the pants 
because of all the controversy they caused? 
BL: Nah. If | thought they were bothering people 
like the PMRC | might not have stopped using 
them. It's just that those things got to be old 
news, which is something | don't want to be. | 
don’t want this band ever to be dismissed that 
easily. As soon as people say, ‘Hey, they're the 
band with the blood and the bare-assed pants, ° 
we re on to something totally different. 


HP: One last thing. There were reports last year 
that you weren't getting along with the guys in 
Kiss. Was there any truth to those rumors? 

BL: Actually, we got along very well, better than 
I'd thought we would. | had said some harsh 
things about them when | thought we weren't 
getting that tour, but | found out | was wrong. 
Once we got on tour we had a very solid working 
relationship. In fact Paul Stanley and | worked 
out a lot on a Nautilus exercise machine | 
brought with me. We'd get together and sweat a 
little. There’s nothing like sweat to bring people 
closer together. 0 
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by Frank McDonald 


When a band name themselves after a 
deadly infectious disease, it's safe to bet the 
music they play is just as lethal. According to 
Anthrax guitarist Scott lan, his group's unusual 
name tells all one needs to know about 
Anthrax’s musical attitude. 

“Our goal is to be the most deadly metal 
band on the face of the earth,’ he said. “We're 
not trying to write hit singles, and we're not 
trying to be a big radio band. We're a heavwy- 
metal band that pulls no punches. With us, what 
you see is what you get. If you don't like your 
music loud, fast and furious, you better not 
bother with us. But if you do, then Anthrax has a 
lot to offer.” 

Judging by the band’s major label debut, 
Spreading The Disease, lan's assessment of 
the band’s appeal is right on the money. Tracks 
like Madhouse, Aftershock and Armed And 
Dangerous go straight for the gut by delivering 
dose after dose of pure metal mayhem. No, 
Anthrax is not for the weak of heart — or soft 
of ear. They bring to metal a rough-edged 
excitement that has been hard to find in recent 
years. 

“We're not from the Ratt or Keel school of 


rock,’ lan said. ‘‘I'm not saying there’s anything 
wrong with what they're doing, but it’s just that 
our goals are very different from theirs. The 
bands we admire are people like Iron Maiden 
who've become successful on their own terms. 
They've never felt the need to sell out to radio 
or MTV. They've said, ‘If you dig us, great. If you 
don't, that’s your business.’ That's our attitude 
too. Sure, we want to be successful. We'd love 
to play Madison Square Garden one day. But if 
we do, it'll be because a lot of people have 
gotten into what this band is about.” 

In some ways, Anthrax is the East Coast 
equivalent of the West Coast metal explosion. 
lan quickly points out that while the Los 
Angeles scene has grown into a Medusalike 
monster with countless bands vying for the title 
of Kings Of L.A., the East Coast movement has 
remained amazingly small in comparison. 

“We have never felt any competition, as far 
as other groups on the local scene,” he said. 
“The New York area really hasn't produced 
much in terms of metal over the last few years. 
Bands like Kiss and Twisted Sister were from 
another generation, and people like Zebra were 
more of a suburban thing than a city band. 

“But | don't think | would have liked being 
part of a big scene where there were a lot of 


New York Metal Merchants Let Loose With Spreading The Disease. 


bands around,” he continued. “| think you begin 
to compromise your ideals in a situation like 
that, so you can get more attention. When you 
grow like we did basically on our own, you can 
develop at your own rate. The only people 
pushing you are the other members of the band 
and the people who are helping your career. We 
don't feel like we're representing anyone or 
anything except ourselves.” 

By developing their own speed, Anthrax has 
produced one of the most unique stage 
presentations in rock. Dressed in a sinister array 
of biker gear, with their instruments covered in 
exotic animal skins, the band boasts an 
instantly identifiable image that works in 
perfect conjuction with their full-bore sound. 
According to lan, Anthrax’s music and image 
are just a spontaneous outburst of the group's 
creative energies. 

“We're a little sick,” he said. “We just don't 
like things that are safe and pretty. | guess if | 
didn't know us, I'd think we were a little off- 
the-wall. Hell, we are off-the-wall. We don't 
know any other way of doing things. We look at 
music as an assault. We're there to assault you. 
We don't want to take any prisoners. We either 
want you to be on our side, or we'll blow you 
away.’ 0 


Anthrax: “We just don’t like things that are safe and pretty.” 
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Glory Bound 


by Elliot Greenberg 


Canadian Trio Continue Power Windows World Tour. 


It was pennant-race time, and Rush's bassist/vocalist/baseball fan, Geddy Lee, was 
flying from Kansas City to New York. Relieved that no one on the flight recognized him, he 
had the luxury to relax and observe the other passengers. Upon glancing across the aisle, 
Geddy did a double take. There was Ernie Harwell, the voice of the Detroit Tigers. And 
behind Ernie were Tony Kubek and Bob Costas, NBC's baseball announcers. As most rock 
fans would do if they found themselves on an airplane with Geddy and his Rush-mates, 
Alex Lifeson (guitar) and Neil Peart (drums), the entertainer strained to listen to the sports 
mavens’ conversation. “They were talking about the umpiring of the game the night 
before,” he recalled. ‘1 couldn't make out what they were saying but, believe me, | was 
really trying.” 

Despite the fact that Geddy often stands in front of tens of thousands of screaming 
admirers, his dreams are the same as those of most North American boys. ‘If! close my 
eyes and pretend, | see myself as a major-league baseball player,” he said. “But that’s only 
one of 150-million fantasies. Sometimes I’m Frank Lloyd Wright, the architect, sometimes 
I'm a surrealistic painter.” 

We talked to Geddy about his beginnings and the changes Rush has seen over the years, 
in a conversation during the band’s recent North American tour. 


Hit Parader: What was it like growing up in the 
Willowdale section of Toronto? 

Geddy Lee: My dad owned a store. We were a 
middle-middle-class neighborhood. The upper 
end of the lower-middle-class, merchants and 
that kind of thing. 


HP: So how does a shopkeeper's kid become a 
musician? 

GL: | was about 12 and | was hanging out with 
a bunch of guys, listening to the Yardbirds. We 
thought, ‘Wouldn't it be neat to make some 
music?” | figured out how to play For Your Love 
on my guitar. | don’t remember what brand guitar 
it was. It was genreic, like a 7-11 guitar. It 
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Lee, Alex Lifeson and Neil Peart. 


looked pretty cool, with palm trees painted on it. 
| wish | still had it. | was so pleased with myself. 


HP: When did you compose your first song? 
GL: When | was 14. | don’t remember what | 
named it. It was a 12-bar blues song, and it was 
like nothing. | just took a 12-bar progressive and 
said, ‘l wrote this.” It was meaningless. 


HP: When did you and Alex begin playing 
together? 

GL: In 1969. We were kids then, but we had 
conviction. We went through different periods. 
There was the Cream period, the Blues Breakers 
period, the Who period. But we always tried to 
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do originals to put everything we had into the 
music. 

Rush was always an ambitious group. We'd 
try to play something more ambitious than what 
we did last. We wouldn't allow ourselves to stay 
in one place. Musically speaking, Alex and | had 
a thinking band, but lyrics were a pain. When 
Neil joined (after the group's self-titled debut LP 
in 1974) | said, ‘Now we have a verbal guy. 
He's perfect to write lyrics because he knows 
more words than us.’ Then we had a thinking- 
man’s metal band. 


HP: How has the Rush sound progressed with 
the release of each of the band’s eleven albums? 
GL: When we first started out, we were very 
imitative. Over the years, our tastes broadened 
until they were so broad that the influences 
didn't show in our music. Then we were unique 
and imitated ourselves. 


HP: Rush fans look at your fourth album, 2112, 
as being pivotal to the band’s present popularity. 
It seemed to establish Rush as having it's own 
sound and style. Had that album not been made 
would the band even be in existence today? 

GL: This is not really a record about survival like 
Grace Under Pressure was. It's about power. 
That doesn’t mean a condemnation of power, 
just an examination of it. Power Windows is 
about the power of money, love and spirtualism. 


HP: Do you feel it’s your responsibilty to help 
educate the public? 

GL: It's my job to make music as good as my 
abilities allow, not to get fans thinking. While I'm 
doing what I'm doing, it’s a bonus if I, in some 
way, Stimulate thought. 


; HP: Still, do you think metal bands today 
! generally have ‘‘so much style without 
i substance’’? 


GL: Yes, most metal bands sound the same. 
There's a frightening lack of desire to break from 
the standard metal cliches. But | like Metallica. 
They're a great metal band. They're real good 
and honest at what they do. In some ways, they 
remind me of Rush. They're trying to make their 
metal complicated, but also entertaining. 


HP: Where do you see yourself in the future? 

GL: | don't know where I'll end up. But | love 
music, and I'll always do it. To keep this band 
going is my biggest wish. We have a real nice 
little creative partnership. We can last a long 
time. | don't look at music as something that 
dries out. | have a whole lot of it left in me.O 
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California Quartei Ret 


With QR Iii. 


by Rob Aridrews 


1986 is a critical year in the history 


of Quiet Riot. Despite two multioiati- 
num albums and a series of heaa- 
lining tours, the winds of public 
opinion have not been kind fo this 
West Coast foursome. Forced to re- 
examine their musical and personal 
priorities, vocalist Kevin DuBrow, Qui- 
tarist Carlos Cavazo, drummer Frankie 
Banali and new bassist Chuck Wright 
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Vave emerged wiih perhaps thei 
strongest LP, QR Ill, and a dramatic- 
aliy altered perception of the world 
around them 

“Yean, the iasi few years have 
been something of a maturing pro- 
cess for us,” DuBrow said with atypical 
modesty. “We've learned a lof, but 
we've come oui stronger than ever. | 
dont want to give the people the 
Impression we've really changed that 
much ‘cause we haven't. We're still 
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ihe same crazy, opinionated guys 
we've always been. It’s just that a lot 
of our craziness — and viriuuiiy ui of 
our opinions — we'd rather keep te 
ourselves.” 

Of course, DuBrow’s reason for his 
“code of silence” was ‘the savage 
public outcry aimed at QR a few 
years back following DuBrow’s harsr 
criticism of groups ranging from Ratt 
to Motley Crue. In fact, bassist Rudy 
Sarzo, who left the band under less 
than amicable circumstances a year 
ago, has said Kevin's overactive 
mouth caused the poor response to 
Quiet Riot’s last LP, Condition Critical. 

“What he was saying was turing 


people against us,” Sarzo stated. “It 
was a horrible feeling. It was as if 
people were judging us, not for the 
music we were making, but for what 
he was saying.” 

Even DuBrow realizes harsh words 
and criticism no longer line the path 
Quiet Riot must take. Instead, Kevin 
The Mouth has adopted a new policy, 
one that offers extremely little for one 
to find faulfwithe Kevin DuBrow, rock's 
infamous Mouth That Roared, has 
been transformed into something of 
a diplomat. 

“| really haven‘t changed,” he said. 
“There are still people | like and 
people | don’t like, but my opinions 
are not gonna be making headlines 
in magazines any more unless they‘re 
opinions about Quiet Riot. I’m -sick 
and tired of generating a lot of pub- 
licity for other bands. | don’t give a 
damn about them. All I’m interested 
in is Quiet Riot and making sure 
people get into what we're doing. 
The last time, people spent more time 
writing about my opinions than about 
the album. | don‘t want that to hap- 
pen this time.” 

With QR II, DuBrow has much to 
be proud of. The album opens new 
doors for the band, tempering Quiet 
Riot’s metallic core with an infectious 
touch of pure r&b magic. On their 
latest effort, the band shows they‘re 
fully capable of adding these ex- 
citing new elements to their style 
while sacrificing none of QR’s sonic 
metal power. 
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“A lot of the music on the album 
started with some of Frankie’s ideas,” 
DuBrow explained. “He’s been experi- 
menting with a lot of different drum 
patterns, and the things he came up 
with were really interesting. It’s always 
surprised me that people look at 
heavy metal as this very rigid musical 
style that has to be played a certain 
way. | don’t see why that’s true. We 
believe: different ideas and rhythms 
can be brought into a band’s style 
while still letting them maintain their 
metal edge. 


“We’re very proud of 
what we’ve 
accomplished.” 


“We're not the type of band that 
really wants to play it too safe. Some 
people got the wrong idea about us 
last time when we did another Slade 
song after we had a big hit with Cum 
On Feel The Noize on the first album. | 
can understand how the fans saw it 
as us being really anxious to follow 
the same formula for success. But the 
fact is we have a very adventurous 
spirit. We like living on the edge and 
taking chances. That's the only way 
to live life.” 

Will Quiet Riot’s “live for action” 
attitude reverse the band’s sinking 
fortunes? Will the addition of bassist 
Chuck Wright bring more internal 
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harmony to the band? Will DuBrow’s 
new closemouthed approach once 
again make QR crowd favorites? Alll 
these questions and more will be 
answered in the months to come, 
especially when the boys in the band 
hit the tour trail. 

“We don’t really care what's hap- 
pened before with this band,” DuBrow 
stated. “That goes for the good stuff 
as well as the bad. We're very proud 
of what we’ve accomplished. We've 
done things few other groups have 
ever done, and nobody will ever be 
able to take any of that away from 
us. But what you’ve done in the past 
doesn’t really go too far these days. 
The fans are only interested in what 
your new album sounds like, and 
that's the way it should be. Right now, 
we're happier than ever. Having 
Chuck in the band has really drawn 
us closer together. We're all friends 
again. We go out and hang out 
together. It’s great. 

“| think the fact that we're getting 
along real well is reflected in the 
music,” he added. “When you want 
to get together and play, it makes 
playing music a much more enter- 
taining experience, both for the 
band and the fans. | think the new 
album is the best one we've ever 
done. That's not just the standard 
crap line of policy either. If people 
just take some time to check it out, 
they'll see what | mean. If they don’t, 
they're missing something very 
special.” 0 
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Time Luck 


It's been said that it's better to 
be lucky than good. There's no 
doubt that in the often unpredict- 
able world of rock and roll luck can 
play a major role in a band’s 
eventual success or failure. But 
when a band has luck and an un- 
mistakable flair for creating top- 
flight rock and roll, their fate seems 
all but assured. Such is the case 
with Cinderella, a Philadelphia- 
based metal quartet whose talent 
— and a healthy dose of good 
fortune — have made their debut 
album, Night Songs, one of the 
major success stories of the year. 
Vocalist Tom Keifer, guitarist Jeff 
LaBar, bassist Eric Brittingham and 
drummer Fred Coury are riding a 
cresting wave of population which 
continues to amaze even them. 
Recently we talked to Keifer and 
Brittingham about their sudden 
SUCCeSS. 


Hit Parader: How do you react 
when people refer to Cinderella as 
an “overnight sensation’ ? 

Tom Keifer: | guess our success did 
come pretty quickly. But when we 
look back we remember the tough 
times just as clearly as we recall 
the good stuff that's happened 
more recently. It wasn't all easy for 
us. Playing around Philadelphia 
wasn't easy because there weren't 
many clubs that would hire a band 
like ours. In fact, there were only 
two. It's really hard to get noticed 
when you don't have a chance to 
play that often. 

Eric Brittingham: We realized, 
though, that if we were good, 
people would discover us sooner or 
later. We didn't want to keep 
playing those clubs for the rest of 
our lives, but we were willing to 
take our time and do things right. 


HP: Looking back, do you think the 
extra time in the clubs helped the 
band mature? 

TK: | guess it did. We were able to 
get our material together real well, 
and it helped us get the stage part 
of the show together too. It’s tough 
for a fairly new band to learn a lot 
about performing onstage unless 
you get to do it a lot. We just kept 


going back and forth between the 
two places in town where we 
played, and kept working as hard as 
we could. 


HP: Were there times when you got 
discouraged? After all, it must have 
seemed that every band in L.A. was 
getting signed while you guys 
stayed in Philly and remained 
unknown. 

TK: | don’t know if you could say we 
ever became discouraged. Maybe 
we didn’t know we were supposed 
to get discouraged after a few 
years. We were having a good time, 
so we didn't even think about not 
making it. Sure, we saw what was 
going on in L.A. and we wondered if 
we should go out there and get 
involved. But as Eric said, we 
reached the conclusion that we had 
enough talent to get noticed 
wherever we were. So we stayed 
put. 

EB: We're pretty low-key guys. 
We're not counting on anything 
good or bad happening at any 
particular time. We'd rather sit 
back, do our jobs and see what 
happens. It’s worked so far. 


HP: You mention the word “job” Is 
rock and roll a job to you? 

TK: We take what we do really 
seriously, but if it's a job, it’s the 
best kind of job in the world. We're 
not the type of band that got into 
music just to have a reason to get 
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drunk all the time. We work really 
hard on our music; hell, while we 
were recording the album, | don't 
think any of us had time to do 
anything else. We practically 
became hermits. The album was 
not only our number one priority, it 
was our only priority. So in that 
way, | guess what we do is a job, 
but we do have a lot of fun. 


HP: In the past, you've said that 
Cinderella is different from many 
hard rock bands because you don't 
focus on death, drugs or destruc- 
tion. 

TK: That's true. Some of the music 
these days is really strange — all 
these black metal bands and 
things. We're not into that, or 
singing about drugs or getting 
drunk. Our music is fun, good-time 
music, and we'd rather have people 
feel good about listening to it than 
tell them what they have to do to 
feel good. Does that make any 
sense? (Laughs) 

EB: Our music is fun. We don’t want 
to get into anything very weird. 
That's not for us. Our influences — 
people like Kiss and Aerosmith — 
relied on their music and a strong 
image. That's what we want to do. 


HP: If there has been a criticism of 
Cinderella, it's that your music 
shows those influences a little too 
strongly. Do you agree with that? 

TK: | was reading some old 


Cinderella (from left): Jeff LaBar, Eric Brittingham, Tom Keifer and Fred Coury. 


by Rick Evans 


magazines a while ago, and | saw 
where they were criticizing Steven 
Tyler for ripping off the Stones. 
Now we're being criticized for 
ripping off other bands to a certain. 
extent. | don’t think there’s ever 
anything really new in rock and roll. 
It’s more how well a band can take 
what has gone before and put their 
own stamp on it. That's what 
Cinderella has tried to do. 


HP: How had touring been? It’s the 
first time you've played the big 
arenas, and that's got to be quite a 
thrill — especially opening for 
David Lee Roth. 

EB: It’s been great. We've never 
really been to most parts of the 
country, so while we're new to the 
fans, they're totally new to us as 
well. We don't know how people 
will react to us each night. Some 
places have been incredibly good, 
others have been difficult. That's a 
big part of the challenge. 

TK: Being with Roth has been really 
exciting. Obviously he knows 
everything about the road, and he’s 
been very helpful to us. So it really 
has been a dream come true for us 
to be able to do a tour like this. But 
| think we're up to it. We have a lot 
of confidence in ourselves, and | 
think the fans can sense that. We 
give them a good show, and they 
reinforce that confidence by sup- 
porting us. 0 


Mark Weiss 


at . Ls 
| Giga * 


at the fall, 


ella are having their days and nights 


inder 


C 


worse Dewy 


OO EEE EEE OOOO 


in the act 


by Rob Andrews 


Two girls stood outside the 
backstage entrance to the Phil- 
adelphia Spectrum. Dressed in 
skintight jeans and leopard-skin 
print shirts, the matching pair 
seemed oblivious to the 30-degree 
cold and the biting wind which 
whipped an array of empty paper 
cups and candy wrappers around 
their booted feet. Their intentions 
were focused on only one thing, 
and nothing was about to distract 
them from the task at hand. They 
wanted to meet Dokken, and if it 
took a bit of frostbite, well, then 
that was a small price to pay. 


“How much longer before they 
come out here?” one of them 
asked the stoic security guard 
whose 300-pound bulk blocked the 
door like a granite wall. His 
closemouthed shrug did little to 
make the shivering pair any 
happier, but still they were de- 
termined. The two had been 
standing in that spot for well over 
an hour, missing Dokken’s ex- 
plosive 50-minute set in order to 
catch even a fleeting up-close look 
at their heroes. “Oh, that Jeff 
Pilson is soooo cute,” one sighed 
as she rolled her eyes skyward. 
“You can have him. | want George 
Lynch,” said her friend. 

Just then, the backstage doors 
flew open and Dokken’s four mem- 


bers — Pilson, Lynch, Don Dokken 
and Mick Brown — rumbled out 
surrounded by tour managers, 
roadies and hangers on. Within 
seconds, they reached the spot 
where the girls were standing and 
breezed on by. At the last second, 
Lynch stopped to say hello, and 
gave each of the fans a goodbye 
kiss. As he hurried off to board the 
group's tour bus, he shouted, 
“How'd you like the show?” A bit 
flustered, one of the girls — still 
recovering from her brief lip 
contact — blurted out, ‘It was 
great — but we didn't see it.” 
What a show the girls had 
missed. Despite their opening-act 
status, Dokken put every minute of 
stage time to maximum use. Play- 


Don Dokken and his self-named band put every minute of stage time to maximum use. 


30 HIT PARADER YEARBOOK 


ing hits from all three of their 
albums, but concentrating on their 
recent LP, Under Lock And Key, 
the quartet offered a seamless 
demonstration of guitar thunder 
stage left, Pilson and Brown 
supplied the rocking rhythms, and 
Dokken himself dominated center 
stage with his microphone-waving 
theatrics. Don and the boys had 
the crowd on its feet from the 
opening note, proving their days as 
an opening act are numbered. 

“We don’t mind opening right 
now, Dokken had explained 
shortly before the start of the 
night's festivities. “There's a lot of 
responsibility involved with being a 
headliner, and right now we really 
don’t want that. We're having a 
good time here, and we're doing 
the same thing over in Europe with 
Accept. Maybe next year we'll 
headline, but that’s really up to the 
fans. If the demand is there, we'll 
do it.” 

Judging from the response 
Dokken has received, their head- 
lining career is now only an album 
away. When a band has a stockpile 
of crowd-pleasers like A/one 
Again, Just Got Lucky, In My 
Dreams and Breaking The Chains, 
and a state-of-the-art stageshow, 
mega-stardom can be only a 
matter of time. The fans seemed to 
agree. 

“| came to the show tonight to 
see Dokken,’ one young fan 
stated. ‘‘l really like their albums, 
but the show was even better. 
They're a lot louder onstage than 
they are on their records, and | like 
that.” 

“They look really good on- 
stage,” another admirer explained. 
“A lot of bands seem to spend 
more time making sure they look 
good than making sure they can 
play. | like Dokken because they do 
both.” 

Dokken takes all the positive 
reaction in stride. “Yeah, we listen 
to what the people are saying,” 
Lynch said as he relaxed after the 
band’s set. “When you work as 
hard as we do recording albums 
and touring, you want to know 
they're getting off on what you're 
doing. When we hear them cheer- 
ing out front, w2 love it. It makes 
all the hard work seem worth- 
while.” 0 


by Andy Secher 


When a band waits nearly 10 
years to headline their first 
national concert tour, it doesn't 
take a genius to know they want to 
make their show as memorable as 
possible. Take the case of Twisted 
Sister, a band who spent the better 
part of the last decade honing their 
live performance skills in clubs and 
small theaters throughout the 
world. Now, with two platinum- 
coated LPs under their belts, this 
wild and crazy New York-based 
quintet is fulfilling a lifelong 
dream. 

“Even when we were playing 
some of the worst clubs you could 
imagine, we were dreaming that it 
was Madison Square Garden,” 
vocalist Dee Snider said shortly 
before donning his outrageous 
makeup and hitting the stage. ‘If 
we didn't do that, we probably 
would have packed our bags and 
headed home a long time ago. You 
have to have a dream, and for 
Twisted Sister, our dream was 
always to be able to put on the 
best show in the world and 
entertain thousands of fans every 
night. That's why this tour means 
so much to us.” 

On their tour in support of Come 
Out And Play, Twisted Sister has 
pulled out all the stops in an effort 
to put on the best show possible. 
Set against a New York street 
scene, complete with graffiti- 
encrusted walls and a wrecked car, 
Snider and cohorts Jay Jay French 
(guitar), Mark Mendoza (bass), 
A.J. Pero (drums) and Eddie Ojeda 
(guitar) put on a two-hour spec- 
tacular that drew from all three of 
the band’s LPs. After informing the 
hysterical crowd that the evening's 
performance was being recorded 
for a proposed live album, Snider 
led the band through torrid ren- 
ditions of We're Not Gonna Take It, 
/AmI'm Me and their recent cover 
hit, Leader Of The Pack. 

While the band’s music was as 
exciting and uninhibited as ever, 
Snider's between-song raps un- 
questionably got the greatest 
response from the packed house. 
His freewheeling monologues were 
unrelenting in their attacks on 
censorship, the U.S. Senate 
(Snider recently appeared before a 


Senate committee during the ‘rock 
rating’ hearings) and the power of 
heavy metal. His verbal forays 
whipped the fans into a frenzy. 
Later, when he invited some audi- 
ence members onstage, all hell 
broke loose as hundreds of fans 
attempted to join T.S. on their 
crowded set. 


“We feel that everyone who 
comes to one of our shows is one 
of our friends,” Snider said. “The 
people in the front row are no 
better than the people in the last 
row, except that they can see 
everything a lot better. So | like to 
invite the people who have the 
worst seats in the house — the 


Ses Are 


While the 


UG 


guys in the very last row — to 
come down onstage and party with 
us for a few minutes. It gives them 
something to remember for a long 
time, and it's our way of saying 
“Thanks for coming even if you're 
stuck in the last row.’”’ 

While most of Twisted’s vocifer- 
ous following was dressed simply 
in T-shirts and jeans, the boys in 
the band went out of their way to 
be as outrageous as possible in 
their onstage attire. Snider, in 
particular, caught the crowd's 
fancy when he emerged from the 
bottom of the stage — through a 
manhole cover similar to the one 
adorning the cover of Come Out 
And Play — clad in white animal 


es 


band’s music was exciting and uninhibited as ever, Snider's between-song raps 


in the act 


skins and a graffiti-covered jump- 
suit. The rest of the band wore an 
array of street-gang paraphernalia, 
perfectly reflecting the tough-yet- 
thoughtful approach that charac- 
terized the band’s presentation. 


“We put a lot of effort into 
everything we do in this band,” 
Snider said as he relaxed post- 
concert in the band’s dressing 
room. “We want it to look exciting 
and be exciting. That's what this 
band is all about. We want people 
to stand up and get all their 
frustrations and anger out. That's 
the power of Twisted Sister — and 
rock and roll.” O 


Neil Zlozower 


unquestionably got the greatest response from the packed house. 
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Japanese Metal Masters Unleash Second State-Side Assault. 


by Rick Evans 


Loudness know they hold the hopes of an entire nation on their 
shoulders. But it's a burden these Japanese metal merchants feel 
comfortable with. They know the dreams of countless young Oriental 
rock bands hinge on their ability to show the world that Japan 
should be known for more than sushi and Sony Walkmans. From .44 
Magnum and Marino, to Earthshaker and Anthem, an entire legion of 
talented metalists waits patiently on distant shores, ready to unleash 
their fierce attack on American shores. That is, if Loudness can open 
the doors for their musical invasion. 

“We do feel a bit of pressure knowing that we are the first 
Japanese heavy-metal band to come and play in America,” vocalist 
Minoru Niihara said through an interpreter. ‘But we have always felt 
ready for such a challenge. Since we first got together, our intention 
has been to go beyond Japan and become successful in America and 
Europe. Those are the true homes of heavy metal, and any band that 
grew up listening to Deep Purple, Kiss, and Led Zeppelin wants to 
play the same places they did.” 

While American rock fans were first introduced to Loudness via 
the band’s 1985 LP, Thunder In The East, the group's history 
actually dates back to 1981 when Niihara first joined up with 
guitarist Akira Takasaki, drummer Munetaka Higuchi and bassist 
Masayoshi Yamashita. Having grown up in and around Tokyo, the 
members of Loudness had been exposed to rock and roll at an early 
age. In fact, Niihara recalls seeing Deep Purple on their very first 
tour of the Orient — he was 12 at the time. 

“| remember the. energy and the excitement,” he said. ‘The 
Japanese people tend to be much more conservative than Americans, 
and growing up, | had never experienced anything that was remotely 
as exciting as that concert. When | saw them onstage, | knew what | 
wanted to do with my life. People sometimes joke about something 
being a turning point for them, but that concert really was for me. 
All I've wanted to do with Loudness is try and recapture the energy | 
felt that night.” 

During the first few years of their existence, Loudness enjoyed 
incredible success in their attempt to attain Niihara’s lofty goal. Their 
albums, which were released in the Orient at six-month intervals, did 
extremely well, with LPs like The Birthday Eve, Devil Soldier, The 
Law Of The Devil’s Land and Disillusion all reaching the top of the 
Japanese rock charts. The latter two earned Japanese gold 
certification. Still, something wasn't right for Loudness. 

“Japan is a strange market in that it is very small,’ Niihara said. 
“You just can't tour there very often or the people get sick of you. 
You have to be very careful and only tour when you have a new 
album to support. That's why, for the first two years, we spent most 
of our time in the recording studio. We'd tour for a month, rest for a 
month, write for a month, record for a month, rest for a month, tour 
for a month, then begin the whole process over again. That's why we 
had so many albums out in such a short period of time. We knew 


we'd burn ourselves out like that. We wanted to stay on tour, and 
the only way to do that was to expand our market to other places, like 
America.” 

To fulfill their desires, the quartet packed up their amps in July 
1983, and traveled across the Pacific to play their first U.S. shows 
at Wolfgangs in San Francisco and the Country Club in Los Angeles. 
The impact of Loudness on America — and America on Loudness — 
was immediate. The burgeoning West Coast metal scene became 
aware that life existed outside its little fishbowl, and Loudness 
discovered the wonders of America’s two Bs — blondes and burgers. 

“It was so amazing looking out and seeing all the blond hair,” 
Niihara said with awe. “In Japan, everyone has black hair, but in 
America, it’s so different. And the way people react is just incredible 
— especially the girls. In Japan, they're very reserved, but in your 
country, they come right up to you after a show and ask if you want 
to go out with them.” 

To capitalize on their growing reputation in the West, Loudness 
continued their world sojourn by traveling to Europe for a series of 
10 sold-out dates in England, Holland, Belgium and Germany. 
Loudness’ impression was so great that, by year's end, Germany's 
prestigious music magazine, Ardshock, voted Takasaki the world’s top 
guitarist, who narrowly edged out a guy named Edward Van Halen. 

The band realized that their next big step would be to record an 
album entirely in English. They had previously attempted to re-record 
Disillusion with a phonetic English translation, but the quartet knew 
that a new English LP would be the key in making or breaking them 
on an international basis. Choosing to record in Los Angeles, rather 
than their traditional studio in Tokyo, the band produced Thunder In 
The East, a collection of hard-hitting tunes that proved once and for 
all that heavy metal is truly a universal language. 

“We decided to record the album in Los Angeles because we 
wanted to be more a part of the culture we were trying to reach,” 
Niihara said. ‘The studios we use in Tokyo are incredible, but if we 
had gone back there, surrounded by our friends, it would have been 
difficult to do an LP in English. We knew what had to be done, and 
| believe we did it.” 

Following the LP’s release, Loudness hit the American tour trail in 
earnest, fulfilling Niihara’s childhood dream by playing places like 
Madison Square Garden as opening act for Motley Crue. Success only 
spurred the band’s desires more, forcing them back into the recording 
studio almost as soon as they finished the tour. The results of their 
efforts show that Loudness is ready to join the upper echelon 
of hard-rock society. 

“We feel this album is a big step ahead for us,” Niihara said. 
“We've grown a great deal because of our experiences over the last 
year. It's impossible to tour all over the world and not grow a bit. 
Our music is just as powerful as ever, but it's a little more complex 
as well. We think it's a very good representation of what Loudness 
can accomplish. After all, we have to stay one step ahead of the 
competition back home.’ 0 
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Loudness (from left): Masayoshi Yamashita, Minoru Niihara, Akira Takasaki and Munetaka Higuchi. 
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AC/DC (from left): Brian Johnson, Angus Young, Simon Wright, Malcolm Young and Cliff Williams. 


Thunder From Down Under Reach 
New Heights With Who Made Who. 


by Rob Andrews 


When does someone grow too old 
to dress like a sixth grade schoolboy? 
For most of us the answer would be 
the age of 12 or 13, but not for 
AC/DC’s Angus Young — it appears 
he’ll never grow too old to don his 
trademark schoolboy suit. Though 
Angus is now 30 years old, he seems 
as determined as ever to burn the 
vision of his sweat-drenched shorts, 
shirt and tie into the psyche of rock 
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fans everywhere. Just one look at 
the cover of AC/DC’s recent album, 
Who Made Who, is enough to con- 
vince anyone that Angus the school- 
boy will live forever. 

“Why should I take the uniform off 
now?” Angus asked. “I’ve been wear- 
ing it for the last 20 years, and I'd 
feel absolutely naked without it. 
Anyway, if I were to take it off, what 
would you have me wear onstage? A 
sequined cape like Elvis used to 
wear? Knowing me, I’d probably 
forget to put my stage clothes on, 


and I’d walk on stage naked. That 
would scare a lot of people.” 
According to legend, Angus’ fond- 
ness for this unusual stage attire 
developed quite naturally. Back in 
1966, when he was a sixth-grade 
student in his native Sydney, Aus- 
tralia, Angus began going directly 
from school classes to jam sessions 
with friends. Since he didn’t have 
time to change, Angus showed up at 
clubs throughout the Sydney area 
dressed in his school uniform. His 
older bandmates found Angus’ ap- 
pearance hilarious, and soon started 
billing their act as the band featuring 
“the baby guitar star.” While Angus’ 
guitar skills soon led him away from 
the classroom and onto the perform- 
ing stage, his schoolboy suit stayed 


“TI remember when Angus first 
started playing onstage,” older 
brother Malcolm Young said. ‘““He 
was playing with people maybe ten 
years older than he was, but he was 
so good they disregarded the fact he 
was so young. Our brother was 
already in professional bands at that 


AC/DC’s Malcolm Young 


time, so everyone knew Angus and 
me. It made things a lot easier for us 
— even though everyone expected a 
lot from us too. By wearing his school 
clothes, he attracted even more at- 
tention to himself, but he’s always 
had the talent to handle any situa- 
tion.” 


Over the years, Angus’ look — as 
well as his unique guitar sound — 
has emerged as one of hard rock’s 
most instantly recognizable trade- 
marks. So it was only fitting that 
when AC/DC decided to make a video 
for Who Made Who, they requested 
that fans who wished to appear in 
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Brian Johnson and Angus Young rock all night long. 


the video show up dressed like 
Angus. As it happened, over 300 
aspiring Angus look-alikes arrived 
at the filming. 

“It was very strange,” Angus said 
with a big smile. “All of a sudden it 
was like looking in an amusement 
park where you see hundreds of 
your own image. I started to wonder 
which one was really me. Everyone 
had their schoolboy suits on, and 
they were playing cut-out guitars. I 
think that gave the video a really 
interesting angle. We’re actually 
getting good at making those things.” 

Something that AC/DC has always 
been good at making is top quality 
rock and roll, a fact once again 
shown on Who Made Who. While 
much of the album is a “greatest 
hits” collection featuring such band 
classics as Hells Bells and For Those 
About To Rock We Salute You, the 
unquestioned centerpiece of the 
collection is the title song, Who 
Made Who — perhaps the most 
catchy, instantly memorable AC/DC 
tune in years. 

“It is a good song, isn’t it?” Angus 
asked with a broad smile. “It’s a little 
different for us in that it’s more pop- 
oriented than some of our more 
recent things. We didn’t set out to 
make it that way, but that’s how 
things turned out. And Brian’s sing- 
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ing great on it. It’s the best he’s 
sounded in a long time.” 

“The whole project came about 
when people for Stephen King (the 
mystery writer and movie director) 
came to us with the idea of writing 
some music for the soundtrack of 
the movie, Maximum Overdrive,” 
Malcolm Young added. “He’s been a 


Stephen King 
chose AC/DC’s 
maniac metal for 
his film Maximum 
Overdrive. 


big fan of ours for a long time, and 
we were looking for something a 
little different to do. We had been 
very wary about releasing a greatest 
hits album because we thought it 
was something of a rip-off for the 
fans. But the chance to mix new 
things with some of our best known 
songs on the movie soundtrack was 
a really good opportunity for us.” 
Another motivation for AC/DC’s 
participation on the Maximum Over. 
drive soundtrack was the band’s 


desire to tour America in 1986. It 
has been an unwritten rule for the 
band not to go on the road unless 
they have a new LP to promote. 
Having released Fly On The Wall 
less than a year ago, the band knew 
they didn’t want to record an entire 
new album before touring this time. 
The compromise was obvious; re- 
cord a few new tracks for Maximum 
Overdrive, and mix in a few of the 
band’s old favorites. The result, Who 
Made Who, has proven to be one of 
the most successful AC/DC discs of 
recent years. 

“We had a great time on our last 
tour and we really wanted to go back 
out,” Angus explained. “We’ve been 
around too long to know what’s 
needed for a tour, and what a band 
has to do to make sure of the tour’s 
success. So when the opportunity 
came to do the movie soundtrack, we 
jumped at the chance. It also gave us 
the opportunity to work with our old 
production team — George, my 


| brother, and his partner Harry 
| Vanda. They worked with us on all 
| our early albums, so it was fun to get 


together with them again. If some- 
thing’s fun, it’s worth doing, so after 
making the new music, we decided 
that instead of putting my schoolboy 
suit in mothbalis for the next year, 
we'd give it some use.”0 
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5150 Guarantees Continued Success For Restructured Quartet. 


Van Halen’86 (from left): Michael Anthony, Edward Van Halen, Sammy Hagar and Alex Van Halen. 


by Jill Rosenberg 


The members of 
Van Halen have al- 
ways believed they 
should let their music 
do the talking for 
them. Until recently, 
getting a word out of 
anyone in the V.H. 
camp — other than a 
certain David Lee 
Roth — was equiva- 
lent to pulling teeth. 
But now, with the 
release of 5150, a 
new Van Halen era 
has begun, marked 
not only by a new 
sound and a new 
vocalist, Sammy 
Hagar, but also by a 
new attitude toward 
the press. Now, in 
direct contrast to 
their attitude in by- 
gone days, all the 
members of the band 
want to share their 
opinions with the 
press, resulting as 
often in chaos as ina 
revealing interview. 
With that in mind, 
Hit Parader presents 
another press session 
with that renowned 
team of Van Halen, 
Van Halen, Hagar and 
Anthony — better 
known as the Fear- 
some Foursome. 
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Eddie Van Halen produces an overwhelming guitar solo during the 5150 show. 


Hit Parader: What makes 
this Van Halen album 
special? 

Alex Van Halen: Sammy 
had written a lot of things 
with Ed, so they collaborat- 
ed in the writing of the 


record. That’s why this 
new Van Halen LP is the 
most unbelievable I’ve ever 
heard. Without bragging, 
it’s fantastic! It’s even 
better than what every- 
body’s been waiting for. 
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The way the group has 
worked together is a total 
success. 


HP: What did you do from 
the end of the tour for 
1984 to the time you began 


working with Sammy? 
AVH: We just waited for 
something to happen. We 
spent time in the studio 
throwing around ideas, 
but nothing really came 
out of it. Then we realized 
we had lost five months. 
Edward Van Halen: At the 
same time, Roth threw 
himself into his film career. 
That’s what he wanted to 
do, but we all wanted to 
cut a record and go on 
tour. So our paths diverged, 
but very amicably. It seems 
that our band is like a 
breeding ground for cre- 
ating movie stars. Sammy 
will probably be the next 
one (laughs). 


HP: When David left, what 
were the group’s options? 
AVH: We needed a new 
lead singer. Ed and Sammy 
made some telephone con- 
tact — they spoke a lot. We 
thought it would be a great 
idea to all meet by playing 
together. And since the 
first jam, it’s been magic! 
EVH: I always liked the 
way Sammy sang. He was 
our first choice, and he 
accepted our offer to meet 
with us and jam with us 
and from there everything 
just came together real 
fast. 

Sammy Hagar: | said, 
“Okay, you guys are join- 
ing my group.” 


HP: Sammy, do you think 
joining Van Halen is a 
turning point in your 
career? 

SH: It’s like coming in by 
the backdoor and sitting 
down by the time the door- 
bell rings. I feel it’s a great 
change, and everything 
has been very easy and 
working really well. I’ve 
been a solo artist for almost 
10 years, so it’s not like !'m 
going to lose myself! I want 
to challenge myself to 
everything. After the first 
two years, working on my 
own just didn’t satisfy my 
ego anymore. I really liked 
the liberty I had created, 
but I had a great desire to 
work with other musi- 
cians. So this happened at 
the perfect time. I was 
ready to make a new record 
and was real excited by the 
idea. So I started going to 
the beach every morning, 
Ed would write the music 
while I would write the 


lyrics lying in the sand. No, 
I'm just kidding. It’s really 
great to work together. 
Their music inspires me 
a lot. 


HP: Edward, is there a big 
difference between Sammy 
and David? 

EVH: Oh, yeah. We have a 
lot of fun. We spend more 
time laughing and joking 
around than doing other 
things. It’s great! And 
when you like what you're 
doing, the time seems to 
pass faster. 


HP: 1984 was done in a 
more commercial vein than 
everything Van Halen had 
done before. Do you feel 
5150 continues that tradi- 
tion? 

AVH: People have a ten- 
dency to imagine things 
that never happened. The 
reaction 1984 received 
proves there weren't any 
controversies over the direc- 
tion our music took. We 
could've stayed there to dis- 
cuss and speculate on the 
why and how, but we only 
thought that if the sound 
was good, then we had 
made a good record. Our 
new album surpasses 
1984! 


HP: What makes it dif- 
ferent? 
EVH: It’s by far the best 
Van Halen ever. It’s that 
simple. 


HP: What about touring? 
Last year, you said you 
wanted to reduce the 
length of your tours. 
EVH: A year has already 
passed. We’re doing this 
tour to give everyone the 
chance to hear our new 
band. 

SH: It happens every year 
to musicians. After a tour 
they say, “I’m not doing it 
again,’ and they retire 
from the circuit. Bowie did 
it, and so did the Stones. 
When you're on tour for 
seven months, you lose 
your desire to do it all 
again very quickly. 

AVH: It’s human nature. 
You know the expression, 
“The grass is always green- 
er on the other side’? 
When you're on tour, you 
want to be home, and when 
you're at home, you get 
bored and want to be in 
the studio. It’s not a vicious 
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Sammy Hagar: “There aren’t any rules in rock and roll, so that’s how we go.” 


Without David Lee Roth, Van Halen had 
a number-one LP with 5150. 


cycle. It’s just a need to 
diversify. 


HP: What will you play in 
concert, only Van Halen 
pieces or a combination of 
Van Halen and Sammy 
Hagar? 

AVH: We know the album 
we've made together is not 
enough for a two-hour 
show. 

EVH: We're put.ung to- 
gether a lot of different 
things. The main thing is 
the music, so we're just 
going to play music. Maybe 
we'll just play a lot of old 
Cheap Trick songs. 

SH: Making a record is 
one thing, playing live is 
another. Playing liveisa 
different ballgame. You 
make certain pieces longer, 
others shorter, and certain 
songs that sound better on 
a record don’t even get 
played. You have to organ- 
ize a live set. We'll maybe 


take some old Van Halen 
pieces and some of my old 
songs and play some strange 
things that neither Van 
Halen nor I ever played 
before. 

AVH: Remember when, 10 
years ago, Led Zeppelin 
closed its show with Blue- 
berry Hill by Fats Domino? 
SH: There aren't any rules 
in rock and roll, so that’s- 
how we go. 


HP: Sammy, will you be 
playing a lot of guitar? 
SH: If it’s necessary for 
one piece, I'll do it. But we 
don't really know anything 
yet since we haven't even 
decided how we're going to 
finish the show. We'll do 
what’s best, and that'll be 
what we want. 

AVH: One of the best 
things about performing 
live is the spontaneity. 
We've shown Sammy videos 
of some of our recent con- 
certs, and Sammy also 


showed us videos of some 
of his shows. I had never 
seen Sammy play before. 
I'd met him backstage, but 
that was it. Fortunately, we 
have the same feelings 
about each other. You know, 
maybe one night all we'll 
have is a list of songs, and 
Sammy will connect them 
however he wants and we'll 
follow. 


HP: Will you only be play- 
ing in big stadiums? 
AVH: Not necessarily. Every- 
thing really depends on 
how the public takes to 
our new album. A lot of 
groups tour clubs for pro- 
motional reasons. I find 
it’s lousy for the public 
since the clubs are so little 
not everybody can get in. 
But then again, if you go to 
a concert, you have to fight 
it out outside for parking 
spots or pay an exorbitant 
price for a special parking 
place. It’s ridiculous. So if 
it’s necessary to play in 
stadiums, we will. We want 
everybody who wants to 
see the band to be able to 
see us.0 
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Pretty But Deaally 


L.A.’s Latest Glam-Rock Sensation Rocks On With Look 
What The Cat Dragged In. 


by Judy Wieder 


The beauteous Bret Michaels, 
lead singer for the even more 
beauteous Poison, talked in a 
Pittsburgh-accented blitz of words 
about the wonders of being ‘‘the 
stuff legends are made of.” 
Resting momentarily in his Austin, 
Texas motel room during a local 
gig, the charismatically good- 
looking frontman heatedly insisted 
that names like Bret Michaels, 
Rikki Rockett (drums), C.C. DeVille 


(guitar) and Bobby Dall (bass) | 


were the real thing! 

“Would | lie to you?’ he 
snapped. When | nodded ‘‘yes,”’ he 
laughed: “Probably, if | had the 
chance.” 

Originally hailing from the East 
Coast industrial metropolises of 
Pennsylvania and New York, 
Poison was formed in the heat of 
the summer of 1983. Inspired by 
the US Festival and a telephone 
call from producer Kim Fowley — 
who'd heard one of their demo 
tapes and encouraged the band to 
head west — Poison decided their 
future was in Los Angeles. 

“People come to L.A. for two 
reasons, Bret said. “Either they 
know exactly what they want to do, 
or they have no idea what they're 
after. You can do either in L.A.” 

When the business end of 
things fell apart with Fowley (‘I'll 
tell you one thing. That man’s out 
of his mind, but he sure knows 
what's happening in the music 
scene. He's a good guy.”’), Poison 
used their local buzz to attract the 
attention of Enigma Records, 
distributed by Capitol Records. 
Look What The Cat Dragged In, 
their first album, was recorded in a 
zip-bang twelve days. 

“We wrote all the songs to- 
gether, just like we're doing for our 
next album — the one we're 
recording in November,’ Bret 
explained. “Sometimes one person 
brings in an idea and we all kick it 
around like an argument. Our 
musical influences are all some- 


what similar — Sweet, AC/DC, 
Aerosmith, New York Dolls, Kiss, 
Van Halen.” 

When it's pointed out that many 
reviewers have compared the 
band’s look to Motley Crue, and his 
in particular to David Lee Roth, 
Bret grins a humongous smile: 

“Great! Great! Motley is a great 
band. But we're not exactly like 
them, we're not trying to rip them 
off. It's just that they're wearing 
makeup and so are we. Our music 
is really very different. One day 
Neil Zlozower was doing a photo 
session with us, and Nikki Sixx 
dropped by and told us ‘You guys 
are fantastic!’ He liked our album. 
So when someone compares us 
with Motley, | just say Thanks!’ As 
for me and David Lee Roth, he’s 
much better looking than | am! 
That's why | have to wear so much 
makeup, just to look as good as he 
does. | guess people compare us 
because we're both these lively 
frontmen with long blond hair.” 

Having spent the last six 
months headlining small clubs 
throughout the country and open- 
ing for major metal acts like 
Accept, Bret admits the band still 
spends a certain amount of time 
rehearsing each day. 

“Well ... it's not always the 
most productive kind of rehears- 
ing,” he laughed. “Sometimes we 
just get together for a sort of head 
count, know what | mean? It's like 
‘Is everybody still alive after last 
night? Yes? Good! OK, bye.’” 

With things rocking forward 
almost nonstop since ‘83, Bret 
finds it difficult to relate to most 
rock star's complaints about the 
downside of success. 

“| love travelling, interviewing, 
everything!” he beamed. ‘For me 
the only tough part is that | want 
more, more, more, more and more! 
I'm the type of guy, if I'm at a party 
and a whole bunch of conversa- 
tions are going on, | want to talk in 
all of them. I'm really perfect for 
rock ‘n’ roll! This /s my personal 
life. I'm real involved in all this. | 
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don't have a girlfriend. | mean, it 
wouldn't be fair to her. There are 
too many temptations. I'm only 
twenty-two and there’s all this fun 
to be had!” 

With Bret and company such a 
jolly bunch of guys, how did they 
ever manage to hit on a morbid 
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band name like Poison? 

“It's a household word. One of 
our roadies pointed that out to us 
one day. | said, ‘Yeah, now all we 
have to do is get in the house!’ 
Poison is a household word all 
right, and we hope no one forgets 
it.” O 

Neil Zlozower, Inc. 


Poison, a killer band on the rise. 


MEGADETH 


West Coast Thrashers Aim For The Top With Peace 


by Paul Hunter 


The last year had been a time of action 
for Megadeth. Over the last 12 months, 
this West Coast quartet has grown froma 
club attraction with an independent-label 
debut LP (Killing Is My Business ... 
And Business Is Good) into one of the 
most promising power metal bands 
around. With their second album, Peace 
Sells ... But Who's Buying/?, refining 
the band’s sturm-und-drang approach, 
guitarist/vocalist Dave Mustaine, guitar- 
ist Chris Poland, drummer Gar Samuelson 
and bassist Dave Ellefson have set their 
sights on stepping out of the shadows of 
such competitors as Slayer and Metallica 
to establish their own place atop the 
metal heap. 

“We don’t have to take a back seat to 
anybody,” Mustaine said. “We all are sick 
and tired of people comparing us to 
Metallica or saying that we're trying to 
copy somebody else’s style. If they really 
knew what they were talking about, 
they'd know we have as much right to 
that sound as anybody. We're the fastest, 
loudest band around. We believe it, our 
fans believe it, so what do we care about 
those who don’t. They can go screw 
themselves.” 

Mustaine’s anger can easily be under- 
stood when his past is explored. Back in 


the early ‘80s, he played a pivotal role in 
forming Metallica, now widely regarded 
as the finest — and most popular — 
power metal band in the world. Before 
the band had a chance to record, 
however, Mustaine and the rest of 
Metallica had a falling out over the band’s 
musical direction. Still, Mustaine’s musical 
input remains a vital part of Metallica, 
with his name appearing on no less than 
eight of the band’s album cuts — 
including Lepper Messiah on Metallica's 
latest LP, Master Of Puppets. 

“That's the past, ” Mustaine said with a 
frown. “I’m not angry anymore because 
this band can blow them away anyhow. | 
think anyone who's seen us or played one 
of our albums knows that. I’m not trying 
to sound bitter or make them sound bad. 
I’m only telling the truth.” 

Shortly after leaving Metallica, Mus- 
taine hooked up with Ellefson and began 
hatching the idea for “the ultimate metal 
band.” Casting aside even the slightest 
hint of melody or instrumental subtlety, 
the newly-formed Megadeth began 
playing in a variety of Los Angeles-area 
clubs during the summer of 1983. The 
group’s no-holds-barred approach won 
them a sweat-drenched showcase of 
driving rhythms and _ threshold-of-pain 
vocals. 

“People have said we're a little sloppy 
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Megadeth forge new ground. 


Sells... But Who's Buying? 


onstage at times,” Mustaine stated. “But if 
that’s true, it’s because we're more 
concerned with the feel of the music than 
the sound. Hell, if you want to listen ‘to 
note-perfect things, go home and listen to 
albums. If you want to feel the energy, 
then come see us live.” 

As shown on Peace Sells ... But 
Who's Buying?, Megadeth has now 
managed to capture much of their 
onstage insanity on vinyl. Tracks such as 
Wake Up Dead and their tongue-in- 
cheek blues tribute, / Ain't Superstitious, 
prove Megadeth’s ability to blend incred- 
ible power with unexpected clever lyrics 
and surprisingly deft instrumental forays. 
These talents mark them as a band not 
geared solely for the pedal-to-the-metal 
crowd. Sure, it’s unlikely too many Barry 
Manilow fans will get off on the vivid 
imagery portrayed in Megadeth’s metal 
messages, but this isn’t exactly a one- 
dimensional band either. 

“We do what we do, and we don't try 
to do anything different,” was Mustaine’s 
explanation of Megadeth’s musical 
approach. “We're not trying to get our 
shit on the radio, so what do we care if 
everybody doesn't like it. We have our 
fans, and theyre great. Maybe we'll be 
able to add a few more this time. That's 
great if it happens. But if it doesn’t, we'll 
live.” 0 
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Mike Owen 


Phil Mogg Brings Metal Legends Back 
With Misdemeanor. 


by Rob Andrews 


When the definitive history of heavy metal is 
finally written in some distant century, UFO will 
probably garner only a small footnote alongside 
the accomplishments of Zeppelin, Purple, and 
Priest. Unfortunate, yet true, though during their 
peak years in the late ‘70s, no other band could 
match the instrumental virtuosity, on-record 
excitement and in-concert showmanship of this 
British quintet. Then featuring the stellar guitar 
stylings of Michael Schenker on such albums as 
Lights Out, Force It and Strangers In The Night 
UFO was unquestionably one of the greatest 
heavy metal bands ever. 

Times, and bands, change however, and today 
a new UFO is battling to regain the glory that 
was once theirs. Remaining from the group's 
golden age are vocalist Phil Mogg and 
keyboardist/ guitarist Paul Raymond, who have 
been joined by newcomers Atomic Tommy M on 


guitar, Jim Simpson on drums and Paul Gray on | 


bass for the band’s new LP, Misdemeanor. 
While the band’s longtime supporters may note 
a shift in focus from the guitar histrionics of 
yesteryear to a more contemporary keyboard- 
oriented sound, there’s no denying that UFO is 
back in fine form. 

“I'm obviously very pleased with the band the 
way it is now,’ Mogg stated. “One of the keys is 
that we all work together very well. As our fans 
may remember, that wasn't always the case. 
Having everybody happy and working for each 
other's good is the only way to succeed. We had 
enough problems in the past. We want to make 
everything easy this time.” 

As Mogg noted, UFO's history is one noted as 
much for its internal turmoil as for its music. In 
the past, battles between Mogg and Schenker 
reached almost legendary proportions, with the 
singer calling the German guitarist every name 
in the book, and often referring to him as 
“Michelle” in press interviews. But what proved 
to be UFO's downfall was the band’s willingness 


to drink just about anything in sight at the 
slightest provocation. Hey, it’s National 
Spelunking Day? UFO would celebrate it! Mogg 
now insists that those days are long gone. 

“We didn'thav. chwillpower—~ ven 
less won't power,” h+ said with a sly smile. “But 
hopefully we've ‘earned our lesson. I'm not 
saying I'm drinking tea all the time, but I'm not 
going to go on stage drunk anymore either. 
There's a fine line between what rock and roll is, 
and what acting unprofessional is. | owe it to the 
band, the fans and myself to make sure | can give 
my best every night, and I'm determined to do 
that. Hell, in the old days, we were all just 
drinking buddies. Now we're a rock-and-roll 
band.” 

While the social structure of UFO may have 
turned away from the nearest bottle and toward 
the concert stage, the focal point of the band’s 
hard-rocking attack remains Mogg’s powerful 
vocals and the group's rugged guitar sound. 
While Schenker — and his replacement, Paul 
Chapman — are nowhere to be heard, the 
band’s new six-string wiz, Atomic Tommy M, a 
Stockton, California-born Asian/American, has 
brought some new exciting elements into UFO's 
classic metal sound. 

“Tommy is a brilliant player,’ Mogg 
explained. “We've had a German guitarist in the 
band, an English one, and now an American. 
Each has been brilliant in his own way, and 
Tommy holds his own in comparison. He's a very 
distinctive instrumentalist who has a very 
definite West Coast flavor to his playing. 
Actually, we've shifted the balance between 
keyboards and guitar a little on this record, but 
the guitarist is still at the center of what we do. 
We have a very rich tradition to live up to, and | 
don't think the fans would put up with us if we 
didn't have a guitiarist who could be really 
amazing. That's a big part of what UFO's all 
about.” 0 


UFO: “Having everybody happy and working for each other’s good is the only way to succeed.” 
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Motley Crue remain on the top. 
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by Peter Cartwright 


The tail end of 1986 is becoming a critical 
juncture for rock's premier bad boys, Motley 
Crue. With their new album Girls, Girls, Girls, 
set to be released and a year-long, world-wide 
tour being planned, it’s speculation time: can 
these West Coast Wildmen maintain their 
unique mastery over the heavy metal com- 
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munity or has the band’s outrageous behavior 
begun to turn off their millions of fans? Has the 
Crue itself grown tired of its bizarre attitude and 
become more sedate? Can the band maintain 
their popularity despite repeated jabs at their 
artistry by many within the rock community? 
Let's explore these issues, and others, one by 


one. 
In light of vocalist Vince Neil’s recent 30-day 
jail sentence (imposed for the 1984 auto 


accident which killed Neil's passenger and 
injured two others) one must question if the 
band’s live-for-today lifestyle hasn't begun to 
wear thin. The Crue’s popularity slipped during 
their six-month absence from the tour trail, as 
bands like Judas Priest, Ozzy Osbourne and 
even Van Halen re-emerged to claim the top of 
the charts. Can the Crue recapture the rabid 
following which propelled their last two LPs, 
Too Fast For Love and Shout At The Devil, past 


the platinum mark? Guitarist Mick Mars 
believes so. 

“We can't sit around and worry about how 
popular we are,” he stated. ‘We have to go out 
and make music. It's really that simple. Fans 
responded to us because of our music and 
because they could relate to us. Today the 
music's even better and we're just as crazy as 
ever. We've learned a few lessons along the 
way, especially from the problems Vince had, 
but we're still Motley Crue. We've never acted a 
certain way because we were supposed to — 
we did it because that’s the way we are.” 

Despite Mars’ words to the contrary, there is 
no denying that the band’s members have 
become more publicly sedate in recent months. 
Whether or not their actions are a reflection of 
Neil's legal difficulties, it seems all the group's 
members have taken more control of their lives 
lately. Drummer Tommy Lee is a few months 
into his second marriage in as many years (this 
one to actress Heather Locklear). Neil has been 
acting like a changed man since his stint in the 
clink. ls Motley Crue really the same band we 
all knew and loved a few years ago? 

“The guys are the same as ever,’ a band 
spokesperson said. “They're now enjoying life a 
little more than before, but that’s to be 
expected. They're buying houses and living 


“We can’t sit around and 
worry about how popular 
we are.” 


better lifestyles, but would you really expect 
them to be living in a shack? People have never 
understood these guys very well. They're 
actually very together. Sure they have their 
crazy moments, but since they're in the public 
eye, things get blown way out of proportion. 
Actually, they're very much in control of their 
lives. Nikki and Mick in particular are very 
down-to-earth people, and Vince and Tommy 
have both grown up a lot over the last couple of 
years. 

“| don’t think they'll ever let their image get 
in the way of'their growth. | mean nobody 
expected them to do a ballad like Home Sweet 
Home on the last album, but they pulled it off 
very well. They'll do whatever turns them on, 
which | guess is the essence of Motley Crue.” 

Ironically, though the Crue were once rock 
and roll pariahs, a band whose very existence 
no one wanted to acknowledge, their success 
has opened the commercial door to numerous 
spike-haired, spandex-clad metal maniacs. 
While few of these bands have even approx- 
imated the Crue’s impact on the rock world, an 
undeniable erosion has taken place on the 
band’s base appeal. In addition, with super- 
groups like Ozzy and Priest attaining their 
greatest success during the last year, can the 
Crue truly maintain their position as the kings of 
metal? 

“It's good that we got away from the 
spotlight for a little while,"’ Mars explained. 
“We don’t want people to get sick of seeing our 
faces on magazine covers and hearing our 
music all over radio and TV. You've got to make 
people hungry for your music. Really great 


bands like Led Zeppelin always did that. I'm not 
comparing us to Led Zeppelin or anybody else, 
but we purposely decided to take a little extra 
time between albums, and I'm glad we did. | 
think the reaction to this album will be our best 
yet.” 
Girls, Girls, Girls promises to return the Crue 
to the metallic roots that first garnered them 
public acclaim. While Theatre Of Pain was far 
more experimental than the band’s first two 
LPs, their latest is a return to the full-bore fury 
of their debut disc, Too Fast For Love. Mars 
wouldn't reveal many details about the up- 
coming disc, but he did say that the band’s 


primary songwriter, bassist Nikki Sixx, has 
managed to expand the group's musical scope 
while returning to the high-energy style the 
Crue's fans crave. 

“There's nothing wrong with doing a ballad 
or something different, but | think we all 
realized it wasn't the best thing for us,” he said. 
“We felt we really had something to prove on 
Theatre Of Pain. We wanted to show that the 
success we had before wasn't a fluke. Now that 
we ve established ourselves more, | think we'll 
go back to making the music that really turns us 
on. If we're turned on by it, | don't think there's 
any doubt the fans will be turned on as well.’ 0 


Motley Crue don’t like to think that their image gets in the way of their growth. 
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From left, the Scorpions’ Rudolf Schenker and Klaus Meine. 


female admirers and trays of 
fine food and drink, the 
band begin to unwind. 

A bottle of champagne is 
popped open, and Jabs and 
Rarebell pour generous 
amounts of the liquid into 
paper cups. “It may not be 
the best way to drink this, 
but it tastes the same 
whether it’s in fine crystal or 
paper cups,” Matthias jokes 
as he downs his glass in two 
large gulps. “I rarely eat 
solid food before a show, 
and | really don’t drink very 
much,” he adds. “‘I just like 
to as loose, and a little bit 
a rink does loosen one up 
a bit.” 
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The band’s festive mood 
begins to mellow as show- 
time approaches. Each 
group member begins his 
own pre-concert ritual. 
Meine retreats to a nearby 
shower room, where his 
vocal exercises are audible 
to anyone within one 
hundred yards. At the same 
time, Rarebell lies on his 
back on a couch, casually 
beating out drum patterns 
on his stomach. In sharp 
contrast, Jabs sits stoically in 
a corner, his fingers flying 
up and down his Gibson 
guitar, over and over again. 
In another corner Buchholz 
stands carefully wiping dust 


off the two basses that he 
plans to use that evening. 
Only Schenker is nowhere 
to be seen. 

A few minutes later, gui- 
tar sounds are heard coming 
from a small room nearby. 
Upon entering, one is con- 
fronted with a strange sight. 
In total darkness — except 
for one small candle — 
Schenker sits surrounded by 
his legion of Flying V guitars. 
His eyes are closed, and his 
fingers barely move as he 
picks out a slow blues run 
on the black and white “V” 
resting on his knee. He 
seems oblivious to everyone 
and everything around him, 


until a member of the 
group’s entourage knocks 
on the door and advises him 
the band is due onstage in 
15 minutes. As if coming out 
of a trance, Rudolf stands, 
turns on the lights, and rips 
off a series of burning licks 
on his guitar. 

“1 don’t really have any 
time to be alone and medi- 
tate during the day,” he 
explains a short while later. 
“| need a few minutes by 
myself before a show to 
gather my thoughts and get 
myself prepared to go 
onstage. It’s something I’ve 
been doing for a long time, 
and | find that it’s really 
effective. The Scorpions use 
up so much energy onstage 
each night, that unless I’m 
ready to give it everything 
I’ve got, | won’t perform at 
my best.” 

Soon after, the band gath- 
ers together for a quick pep 
talk and a review of any 
changes in the evening’s 
plans. Since they’ve been 
playing basically the same 
set for the last two years, 
traversing every corner of 
the globe, such a meeting is 
a mere formality. Like great 
actors about to go on the 
Broadway stage, the group 
members know that, while 
they may have performed 
numbers like Rock You Like 
A Hurricane hundreds of 
times before, there are peo- 
ple at that evening’s show 
who’ve never seen the Scor- 
pions onstage. It’s to those 
people the band dedicates 
each and every perfor- 
mance. 

“Musicians are like ath- 
letes or actors,” Meine says. 
“You have to have the pride 
to do your best every night, 
no matter how you feel. But 
unlike athletes and actors, 
we don’t have substitutes or 
understudies. We must go 
on with the show no matter 
how sick we may feel — and 
believe me, when you’re on 
the road as much as weare, 
going to places like Brazil 
and the Orient, you can 
easily eat or drink some- 
thing that won’t agree with 
fous But we have to go on 

ecause we know there are 
fans out there who expect 
us to be at our best.” 

Over the years the Scorps 
have had to overcome more 
than a bit of Aztec’s revenge 
in South America. In fact, 
the band have spilled more 


than their fair share of 
blood, sweat and tears as 
they’ve traversed the world. 
Schenker, in particular, 
seems to have gone through 
an inordinate amount of 
suffering, as he quickly 
points out. 

“1 have scars all over my 
body from things that have 


nose and dripping onto the 
stage. But that wasn’t the 
worst of it. I’ve been hit by 
beer cans and lighters that 
fans have thrown, and I’ve 
been cut by coins and other 
objects. It’s all part of rock 
and roll; I’ve certainly 
learned to live with a little 
discomfort.” 


All the Scorpions want is to write the best 
songs they can and put them in a 
fantastic show. 


happened to me onstage,” 
he says. “I have a large scar 
right between my eyes, 
where | hit myself with my 
guitar one night. We were 
playing in front of 300,000 
people in Rio de Janeiro, 
and | didn’t even know what 
had happened until | saw 
the blood trickling down my 


A bit of blood is well 
worth the rewards the Scor- 
pices have enjoyed over the 
ast ten years. As they relax 
in their dressing room 
shortly after another two- 
hour concert spectacular 
for a crowd of 20,000 appre- 
ciative metal mavens, the 
benefits of success are 


abundantly apparent. As « 
phalanx of spandex-clad 
maidens battle for the 
band’s attention, throngs of 
record company executives 
and radio personalities min- 
gle with scantily-clad wait- 
resses delivering trays of 
exotic food. Yes, the Scor 
ions enjoy the good life, 
Bt as Meine pointedly 
explains, this is one banc 
that have paid their dues to 
get to where they are today. 
“We appreciate the atten- 
tion we receive more than 
most bands because we 
remember how difficult it 
was for us to even get an 
American tour,” he states. 
“We wondered if we’d ever 
make it to the U.S. That’s 
why we take advantage of 
every moment we have 
here. America will always be 
a very special place for us. 
It’s sort of like Disneyland 
wherever we go.” 


j 


Recently, the Scorpions went behind the Iron Curtain to perform. 
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Ronnie James Dio 


RJD Explains His Firing Of Vivian Campbell And Hiring Of Craig Goldie. 


by Andy Secher 


Ronnie James Dio is the heavy-metal equivalent of Howard Cosell. No matter what the topic, the vocalist will 
always ‘‘tell it like it is.” In recent months, Ronnie James has had much to commen* on with the departure of longtime 
guitarist Vivian Campbell and the release of the oft-delayed Hear ‘N Aid package. But instead of taking up space 


describing Dio’s recent exploits, let's turn the forum over to the man himself. 


Hit Parader: Ronnie, what really happened with 
Vivian Campbell? 

Ronnie James Dio: The truth is that Vivian's 
ego got too big for his own good. He simply lost 
sight of where he was headed. I've always said | 
want the people | work with to feel free to try 
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their hand at other musical projects, but Vivian 
took it one step too far. He formed his own band 
and his own organization. | could have even 
handled that, but it was a little upsetting and 
unfair to the other members of the group. It 
made it seem like Vivian's mind was not on the 


band. He’s changed his musical perspectives. 
He doesn't want to play the kind of music we 
play anymore. He's ready for the Thompson 
Twins. 


HP: What kind of music was he playing? 
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RJD: | don't even know exactly. The reports | 
heard was that it was reggae music — and we 
all know how famous the Irish are for their 
reggae! There's nothing wrong with reggae, and 
there's nothing wrong with Vivian wanting to 
play it, but in subsequent conversations | found 
out he really didn't like the music we were 
making. He didn't want to be a guitar hero 
anymore. That's when | knew | was being 
handed a load of bullshit. Right then, he was 
out of the band and we brought Craig Goldie in. 
If he wanted to be in the band, he wouldn't have 
made as many waves as he did. Obviously, he 
saw his position in the group as being a lot 
stronger than it actually was. While | have a 
great deal of anger for Vivian, if we ever come 
to blows, it will be no fault of mine. The simple 
truth is that the band left him in his tracks. 


HP: There were rumors that some personal 
problems — most notably, with Vivian's 
girlfriend — also caused some friction. 

RJD: Unquestionably, personal relationships 
did come into play a bit, but those were not at 
the core of the problem. | had heard a lot of 
rumors going around about what was being said 
behind my back. I've learned over the years that 
usually rumors have a great deal of basis in 
truth. That didn't make me very happy, to say 
the least. To my mind, it was up to Vivian to tell 
the people around him to keep their mouths 
shut. 


HP: In light of past statements in which you 
indicated you'd only work with European 
guitarists, the choice of Craig Goldie (previously 
of Giuffria) was a bit surprising. 

RJD: When | talk about wanting to play with 
European guitarists, | do so because | like their 
attitude. They approach their instruments in a 
very different way than most American players. 
Craig's more of a European player in his 
attitude. He cut his teeth on Purple, Zeppelin 
and Rainbow, so he's coming from the exact 
same place | am musically. He's the perfect 
player for me to work with. | knew that the first 
rehearsal we had. Getting him in the band was 
the best move we ever made. He's really 
revitalized this group. 


HP: You recently released a maxi-single with a 
couple of live tracks and one new studio cut. 
Was Craig on the studio track? 

RJD: Yes, he was. We wanted to get into the 
studio and at least do one new song with Craig. 
He’s such a great player that we felt we owed 
him at least that much. On top of that, we'll be 
touring America all summer, so we figured we'd 
release a few tracks which would give 
promoters and radio people something new to 
play before we came into town. We figured the 
stageshow we have now is too good to put into 
mothballs, so why not let everyone have the 
chance to see it before we go back into the 
studio? 


HP: A few months ago, you talked about putting 
the band on the back burner for a while and 
concentrating on other projects. What happened 
to those plans? 

RJD: A lot of that was due to my unhappiness 
with Vivian at that time. | really didn't want to 
work with him, so | was looking for other things 
to do. | felt he was trying to upset the applecart 
| had worked so hard to create. | sincerely hope 


he’s happy where he is now — though | can't 
see how he can be playing the music he is — 
but I'm much happier now, and I'm very ready to 
keep this band going. 


HP: One thing we must ask you about is Hear 
"N Aid. That project was started a full year 
before the single and the album finally came 
out. What took so long? 

RJD: The Hear ‘N Aid project was designed to 
be an album, not just the Stars single. But to 
put the album together, we needed the help of 
all the other bands who had verbally committed 
themselves to supplying us with a track for the 
album. Thankfully, groups like Kiss, Accept, 
Rush, and the Scorpions did. But others, like 
Dokken, Judas Priest, Twisted Sister, and Iron 
Maiden did not. Some of them had very good 
reasons not to, others didn't. I'm not going to 
say who had the good excuses. Let's just say 
everyone's contributions would have expedited 
matters greatly. 


now is too good to put into mothballs.” 


we 


Dio on including live tracks on a maxi-single: “We figured the stage show we have 


HP: Another sore point with you was your 
inclusion on the recent Rainbow Finy! Vinyl set 
Why did you allow them to use those tracks? 
RJD: | had no choice. They're licensed by 
whatever thieves are running that organization 
now. They're just trying to flog some great 
memories to death. | have no respect for those 
people at all. A while back it was printed that | 
didn't want to help them on this project because 
they owed me a lot of money. Just like that, a 
check came in the mail. Then they went around 
saying how they had paid me enough to buy twe 
sports cars. Those fools didn’t realize | don't 
need the money today. | needed it nine years 
ago when | was starting in that band, and | had 
to collect empty soda bottles to scrape some 
extra money together. But that’s all in the past. 
| don't think about them unless other people 
bring it up. | only want to look ahead now, and | 
like what | see. 
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Jon And The Boys Reach Superstar Status 
Slippery When Wet. 


by Andy Secher 


Jon Bon Jovi often resembles a cat 
ready to jump on its unsuspecting 
prey. Filled with a boundless energy 
and enthusiasm, Bon Jovi is still as 
excited about his music today as he 
was the first time he stepped on 
stage. With two platinum albums — 
Bon Jovi and 7800° Fahrenheit — 
under his belt, and a third, Slippery 
When Wet, likely to carry him to the 
apex of the rock world, this good- 
looking New Jersey native seems to 
have everything going his way. Along 
with bandmates Tico Torres (bass), 
Richie Sambora (guitar), Alec John 
Such (keyboards) and David Rash- 
baum (drums), Jon Bon is a man 
with a mission — bringing his 
infectious brand of hard rock to 
every corner of the world. 


Hit Parader: In previous interviews 
you've said the process of making an 
album and writing new music is very 
difficult for you. Was that true this 
time too? 

Jon Bon Jovi: Things just flew along 
this time, and that surprised me 
more than anybody. When we fin- 
ished, I said to the guys in the band, 
“Hey, either we're getting really good 
at this or all our minds have 
snapped.” It really came easy this 
time. We wrote so many songs that 
the real problem was deciding which 
ones to use. Unlike the past, when we 
really had to struggle to find enough 
cuts to complete the record, we had 
enough to give some away this time. 
There are two songs in the Michael J. 
Fox movie, Around The Corner In 
The Light Of Day, and Columbia 
Pictures has two others put aside for 
their films. 


HP: Why do you think things were so 
much easier this time? 

JBJ: One of the reasons is that I’m in 
a great mood. This is a real upbeat 
album. There aren't any Only Lone- 
lies where they guy’s heartbroken 
because he lost his girlfriend. Maybe 
cause everything’s so much more 
upbeat it was easier to do. It’s no fun 
writing about things that make you 
sad. 


HP: How did you get the material 
together for the record? 

JBJ: After we finished the 7800° 
From Hell tour, the whole band flew 
down to the Cayman Islands. All we 
did was lie on the beach in front of 
this bar that served exotic drinks. 
We wanted to get completely away 
from rock and roll. After a few weeks 
of that, we went home to New Jersey, 
and Richie and I started writing upa 
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After we finished this LP | said, “H 


storm. Then we took over a recording 
studio in my hometown of Sayerville 
and demoed a bunch of stuff. From 
there it was real easy. The toughest 
part was finding a producer. We 
considered people like Keith Forsey 
and David Foster, who’s more of a 
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pop producer, but everyone was 
recommending Bruce Fairburn. 
When we heard what he did with the 
last Black ’N Blue album, we knew he 
was the guy for us. 


HP: You recorded the album in Van- 


ey, either we’re getting really good at this or all our minds have snapped.” 


couver, Canada. Was that Fairburn’s 
idea? 

JBJ: Yeah, he wanted to work there, 
but we didn’t mind because we 
wanted to get as far away from New 
York as we could. If we had done the 
album in New York, the record com- 


pany would have been breathing 
down our necks every day. I didn’t 
want that. I wanted to do this one at 
my own speed. My attitude from the 
start has been that if this isn’t my 
Born To Run, it isn’t coming out. By 
getting away from the rock main- 
stream, I was able to do it my way. 


HP: Vancouver's got a reputation as 
a pretty conservative city. What doa 
bunch of rock and roller’s do for fun 
up there? 

JBJ: There are some strip clubs up 
there which are pretty wild. The girls 
were topless and bottomless, and 
they’d slide down from the ceiling 
and do their thing. Afterwards they'd 
hop into this plexiglass shower right 
onstage. Tico’s buying a strip club in 
Jersey, and after seeing the places in 
Vancouver he’s redoing some of his 
plans. The best part for us was that 
all the dancers came over to our 
place when they got off work. It was 
like a foreign exchange program. 


“I worry about the music 
and turning people on 
with rock and roll.” 


HP: What are some of your favorite 
songs on the new album? 

JBJ: You Give Love A Bad Name isa 
really different song for us, because 
it’s something you can tap your foot 
to. There’s a sense of humor in it and 
in a lot of the other songs, which is 
really a big turn-on for me. We've 
taken what we've done best on the 
first two albums and added some 
new things to the mix. Another one I 
really like is Wanted Dead Or Alive. 
In fact, I think I'm prouder of that 
song than anything else I’ve ever 
done in my life. I honestly believe 15 
years from now, people will still be 
playing that one. 


HP: You're starting your shows with 
the song Raise Your Hands. Did you 
write that one with the stage in 
mind? 

JBJ: Pretty much. We key ourselves 
on involvement with the kids, and 
that song really gets everybody in the 
mood to rock. When we start with 
that one, everybody wants to get on 
their feet. 


HP: This album has a very commer- 
cial feel to it. Were you purposely 
going after radio acceptance? 

JBJ: Not really, because I’ve learned 
that radio is a very fickle thing. They 
love you one minute and forget 
about you the next. There is no 
loyalty, but there’s nothing you can 


do about that. I don’t make records 
for radio — I make them for the fans. 
All radio cares about is selling refrig- 
erators. I worry about the music and 
turning people on with rock and roll, 
not peddling air conditioners. 


HP: But don’t you feel this record is 
more commercial in nature? 

JBJ: No, it isn’t. We just have more 
energy on this record than ever 
before. Try to imagine an album 
filled with songs like Because The 
Night done the real way. I don’t 
mean Keel and I don’t mean Patti 
Smith. I mean the way Bruce and the 
E Street Band did it live in 1978 — 
filled with lots of energy and vocals 
that were screamin’ right at ya. 


HP: You've mentioned Springsteen 
twice in this conversation. Are you 
growing more aware of the Jersey 


connection between you two? 

JBJ: In some ways I guess I am, even 
though our music isn’t really that 
similar. After the first album came 
out, if people asked me where I was 
from I always told them “America.” 


After the last album, I just mumbled 
something under my breath. Now all 
that’s changed. We had to establish 
ourselves without relying on where 
we were from or what we looked like. 
For example, we never tried to do any 
of that pin-up stuff. We wanted 
people just to react to our music. 
We're very proud of where we come 
from. New Jersey’s a lot different 
from places like L.A., where things 
are phonier, and there’s tons of 
hairspray everywhere. I’m from the 
gutter, and that’s where I like it. I feel 
the most comfortable there, no mat- 
ter how successful we become.0 


Neil Zlozower 


Bon Jovi’s Richie Sambora is a solid part of the group’s popular sound. 
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Ratt’s new album will include some tricks from up Robbin Crosby’s sleeve. 


by Andy Secher 


Another tour is over. For eight solid months | much-needed rest and relaxation. Wrongo! 
of grueling roadwork, Ratt traversed an esti- | There’s never an off day in the lives of 
mated 50,000 miles as they crisscrossed | Robbin Crosby, Stephen Pearcy, Bobby 
North America, then Europe and finally | Blotzer, Warren DeMartini and Juan Croucier. 
Japan on their Invasion Of Your Privacy | As Robbin told us, while there’s always time 
jaunt. Now, one would think the Rocking | fora hearty party, the operative words for 
Rodents would be looking forward to some | Ratt are “work, work, work!” 
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Hit Parader: Don’t you guys ever take a break? It seems 
like all you've been doing is touring and recording for the 
last two years. 

Robbin Crosby: It has been pretty hectic, but.the way we 
do it, it doesn’t seem like it’s hard work. For us, 
headlining our first U.S. tour and going to places like 
England for the first time is still pretty exciting. And 
when we're working on music, it’s done at a pace we can 
live with. I just came back from Hawaii, for example, 
where we were working on material for the third album. 
Some people might look at that as work, but hanging out 
over there and throwing a few guitar chords together 
really isn’t too bad (laughs). 


HP: When do you think the next record will be out? 
RC: We're aiming for September. We don’t want to rush 
things, but we don’t want to sit on it either. If we 
can get it out by then, we'll probably go back to Europe 
and tour with Judas Priest, then come back home to 
really work the record for the winter. But that’s still a 
ways off, and plans could change. 


HP: You're talking about serving as an opening act for 
Priest in Europe next fall, and we know you opened for 
Ozzy in England last February. How did it feel to be an 
opening act after headlining your entire American tour? 
RC: We had a lot of fun. We’d never really toured there 
before going over with Ozzy — just one show at Castle 
Donnington — so it was all new to us. The places we 
played there are all these old theaters. They don’t have 
the big modern arenas like we do here. All you need area 
few stacks of Marshalls, and you go for it for 45 minutes. 
For us, it’s like going back and playing places like the 
Whiskey. We love it. 


HP: Getting back to the next album, how will it differ 
from the first two? 

RC: It'll probably be a little looser and a lot bluesier. 
That’s the music we really feel comfortable with. I know 
Warren’s been working on some great stuff, and there’s 
one new song called One Good Lover which I think is one 
of the best things we've done. Stephen’s got some old 
things he’s reworking, and I have some tricks up my 
sleeve too. 


HP: What did you learn from the first two albums that 
you can put to use this time? 

RC: This time, we want to make sure we can reproduce 
live everything we record. We don’t want to run into the 
situation where we do something that doesn’t sound 
good when we take it onstage, because Ratt is a live band 
first and foremost. The other thing we've learned is to 
keep things really loose. We can get things very polished 
in the studio, and sometimes that’s not that good. Ratt 
wants to keep everything a little loose and a little sleazy. 
By doing that, the music will definitely have more feeling 
and emotion. Before, you had Ratt ’N’ Roll. Now you're 
gonna hear Ratt 'N’ Soul. 


HP: Did it bother you that Invasion Of Your Privacy 
didn’t produce a hit single like Round And Round? Do 
you want to have one on the next LP? 

RC: I guess everyone always likes to have a hit single. 
Radio is so fickle. They're totally behind you one minute, 
and totally against you the next. I don’t think we really 
need a big smash single to be successful every time. The 
last album did real well, and everyone had a great time 
on tour — including the kids. So as far as we're con- 
cerned, another hit single would be real nice, but not 
something we're going to sell out our musical beliefs to 
get. 


HP: Are there any new things you want to try this time? 
RC: For Ratt, it’s still business as usual. Why would you 


change horses in the middle of the stream, especially 
when that horse has been real good to you? We re very 
proud of what Ratt has accomplished ovcr the last 
couple of years, and we're not the type of band who has to 
evolve and try something totally different every year. 
We're happy with the music we make and, for us, that’s 
all that matters. 


HP: Do you think success has come too quickly for Ratt? 
Have you even had the chance to sit back and say, “Holy 
shit, this is amazing’? 

RC: We haven't had the chance to kick back at all. We've 
been so busy that there’s no time for anything except 
recording and touring. I mean, even when I get a few days 
off, I fly to New York to check out what’s going on there. 
But the good part of it is that, by all of us keeping so 
busy, we don’t have the time to develop a big head. I 
would hate to see any of us start to believe all the good 
things people say about us. All the guys in the band are 
still nice guys, and success hasn't changed anybody at 
all. That’s the way we want it to stay. 


HP: But you must occasionally say to yourself, “Hey, I'm 
in one of the biggest rock-and-roll bands around, and it’s 
great.” 

RC: We enjoy all the side benefits of success. We enjoy 
dealing with the fans when we're on tour, and being 
treated really well when we come into a town. That’s nice, 
and that’s when I appreciate what we've accomplished. 
But I don’t think any of us walk around with an attitude. 
That's not what this band is all about. Ratt believes we're 
all the same — as long as everyone likes to party just as 
hard as we do.0 


Terry Sesvold/Pix Int'l. 


Onstage, Ratt keep things really loose. 
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Iron Maiden have acquired forty-plus gold and platinum albums in fifteen different countries. 
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Somewhere In Time Finds 
Maiden Metal Machine Reaching 


New Heights. 


by Rob Andrews 


Just when you think you've got 
Iron Maiden figured out, they go 
and change the rules on you. These 
metal masters still rely on over- 
whelming volume and power to 
convey the musical message, but 
on their latest LP, Somewhere In 
Time, vocalist Bruce Dickinson, 
guitarists Dave Murray and Adrian 
Smith, bassist Steve Harris and 
drummer Nicko McBrain have 
added a batch of new ingredients to 
their metal cauldron. The results 
represent yet another step forward 
in the evolution of hard rock. 
Recently we had the chance to 
discuss Maiden’s latest vinyl opus 
with the ever-energetic, ever- 
talkative Mr. Dickinson. 


Hit Parader: Somewhere In Time is 
a rather enigmatic title for a heavy 
metal LP. What does it mean? 
Bruce Dickinson: It was just a 
concept we came up with a few 
months back. It was more or less 
the opposite of Powerslave. We 
figured we had taken Eddie (the 
band’s mummified mascot) back in 
time, so maybe we should let him 
explore the future now. You know, 
“Eddie in outer space.” The man 
who does our album cover, Derek 
Riggs, had a few ideas like ‘Eddie 
at the controls of a time machine,” 
or “Eddie in a space fighter,” but 
after we bounced those thoughts 
around, we realized they just 
weren't nasty enough for us. That's 
when Derek came up with ‘Eddie 
meets the Terminator’ — which is 
exactly what we wanted to repre- 
sent on the album — a marriage 
between what we've done before 
and the hi-tech future. 


HP: The band has taken a major 
step forward with the use of guitar 
synthesizers on the album. Why did 
you start using those? 

BD: We've wanted to use them for 
awhile. But you're pressured for 
time when you're on an album-tour- 
album-tour schedule, so you tend to 
put some of your more ambitious 
ideas on the back burner. This time 
we really did everything exactly the 
way we wanted to. We didn't let 
anything or anyone rush us. It’s very 
scary to try something new. There's 
always the fear that you might 
embarrass yourself, so the synths 


were very carefully considered. 


HP: It seems that synths — 
especially guitar synths — have 
become the rage among heavy 
metal bands in recent days. Judas 
Priest used them very effectively on 
Turbo and now you've used them 
on Somewhere In Time. 

BD: Well, no disrespect to Priest, 
because they're a great band, but | 
think our synths sound better than 
theirs. (Laughs.) They laid theirs on 
too bloody heavy. It was like they 
were saying, ‘Hey, listen to these 
amazing guitar synths.” They were 
too obvious for my taste. We have 
synths on every track on our album, 
but they're not as far front as 
Priest's were. The main thing with 
Maiden has always been the 
guitars and the guitar sound on this 
album is just incredible. The synths 
are just there to add a touch of 
color. 


HP: Did adding more instrumenta- 
tion to the band’s sound change 
your approach to singing? 

BD: Actually, | had a very easy time 
singing on this album. | think | 
sound better than | ever have. In 
fact, | played the song Stranger/n A 
Strange Land for David Coverdale a 
few weeks ago, and he said to me, 
“Damn, you really can sing,” as if it 
was a big question before. | found it 
rather funny, but | understand what 
he means. | felt much more relaxed 
recording this album because of the 
environment we were in. We had 
done the last few records in the 
Bahamas, and | hate it down there. 
There's nothing to do, and when I'm 
bored | tend to get tense, which 
affects my voice. This album we did 
in Amsterdam, where | felt totally 
relaxed. 


HP: How much pressure was on the 
band during the recording of 
Somewhere In Time? Every album 
you've done has been more suc- 
cessful than its predecessor. That's 
got to be a little tough to deal with. 
BD: We tried to get around the 
pressure in a number of ways. The 
‘most important one was by taking 
quite a bit of time between 
recording sessions. We went to 
Compass Point in the Bahamas to 
get the basic drum tracks, and after 
that we took time off to go back to 


Europe before meeting in Amster- 
dam. When you don't rush yourself, 
you get the chance to really think 
about what you're doing and make 
it the best it can be. We were aware 
of the pressure, but we've learned 
that by dealing with the music 
instead of the pressure, we're much 
better off. | tend to get uptight 
during our recording sessions 
because that's the kind of person | 
am. | go nuts if | even have to wait 
in line for five minutes. So when we 
record | can really go a bit daft. The 
other guys are a little more laid 
back. But on the whole we handled 
the pressure quite well — though 
it's very nice to know that the 
album’s finished. 


HP: You were credited with a 
number of writing credits on 
Powerslave, but none on this 
album. Why? 

BD: Because my songs weren't very 
good. (Laughs.) Most of the things | 
came up with were acoustic, with 
room for bagpipes and things like 
that. They really weren't your 
classic Iron Maiden material. On 
the other hand, Steve and Adrian 
came up with some brilliant things, 
SO mine were cast aside. | can 
certainly live with that. We are only 
concerned with putting out the best 
album we can. We're not concerned 
with who wrote what song. 


HP: So now you're back on the 
road. The World Slavery Tour lasted 
over a year. Can you see going out 


| for that long again? 


BD: No way. You begin to lose your 
mind after that amount of time. | 
just spoke to some of the guys in 


| Dire Straits, and they were totally 
| burned out after their year-long 


tour. Just compare what they do 
onstage to what we do and you'll 
get some idea of how we felt. This 
time we're going out for a little 
more than seven months. The first 
three will be in Europe and other 
parts of the world, the last four will 


| be in the States and Canada. 


HP: Your stage productions have 
become almost as legendary as 
your music. What's up your sleeve 
this time? 

BD: We did just about everything 
last time, short of becoming a B- 
movie parody, and we knew there 
was no way we could match that 
this time. So we've gone for a 
much sleeker, shinier stage look. 
There's lots of gleaming metal and 
lights. It’s a great look for the band, 
the exact opposite of the last tour. 
We like the idea of keeping people 
on their toes. We like doing the 
opposite of what might be 
expected. That keeps Iron Maiden 
ahead of the game. 0 


Bob Leafe 


Iron Maiden’s Bruce Dickinson goes for power instead of 


concentrating on style. 
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Wency O. 
Williams 


by Charley Crespo 


Her fans claim she’s the only 
woman around with the true heavy 
metal spirit. Just one listen to her 
latest LP, Kommander of Kaos, will 
convince anyone of that. Wendy O. 
Williams, former lead singer of the 
Piasmatics, is the woman rocker who 
never compromises her mental atti- 
tude. We stopped by her combination 
rehearsal hall/office/mini-gym 
(where she works out to the music of 
AC/DC, Ozzy Osbourne and Metal- 
lica), brought along a pile of recently 
released 45s, and asked her to rate 
some records for us. 


Little Miss Dangerous, 
Ted Nugent 


| like the way he plays guitar. He’s a good 
player and a good singer, but this is a little 
old-fashioned for me. I'm sorry. Some of his 
stuff is harder and faster, and | like those songs. 
| like the way he looks, and | like him live, when 
he’s swinging from a rope, jumping off the amps 
and raising a little hell. There's no excuse for 
this. 


Rough Boy, ZZ Top 


That's horrible. | can't listen to this. | like ZZ 
Top. Sometimes their funky stuff is fun to listen 
to, but this isn't fun. Did they take stupid pills or 
something? 


Why Can't This Be Love, 
Van Halen 


I've heard this on the radio a lot. | really 
admire Eddie Van Halen's guitar playing. | like a 
lot of stuff he does, but this is too much of a 
radio record. It's too homogenous. 


In My Dreams, Dokken 


It's technically okay. They seem to be nice 
guys, but it's not my kind of song. Nobody's 
taking any chances on 45s these days. 
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Diggin’ Your Scene, 
Blow Monkeys 


| don't like it. Sounds like something you'd 
hear at a Holiday Inn lounge. They've got a 
great name, but the song is disappointing. 


Firestarter, Tease 


| thought Tease was a heavy metal band. 
This must be a different Tease. | don't like this 
kind of music. | can't even do aerobics to it. 


Precious Little Diamond, 
Fox The Fox 


I've said it before and I'll say it again, death 
to techno-pop. 


Amityville, The House On The Hill, 
Lovebug Starski 


To me, this should be frightening, but it's just 
funny. It's alright. I'm not opposed to rap music. 


we 


Dark. 


Wendy O.Williams: “Ozzy Osbourne is the only one who could get away with Shot In The 


| like You Talk Too Much by Whodini the best. 


Shot In The Dark, 
Ozzy Osbourne 


This is a little slow for my tastes, but | like it. 
He’s the only one who could get away with it. 
It's slow, but I'd listen to the whole thing. | like 
the way he sounds on record. He's got a great 
voice and a great guitar player. 


Shelter Me, 
Joe Cocker 


That's a big drum sound for Joe. It chugs 
along. It's a terrible song, but he sounds great. 


Le Bel Age (The Best Years), 
Pat Benatar 
I'm not going for it. | can't listen to it. 


Your Wildest Dreams, 
The Moody Blues 


Too sweet for me. | kept thinking it was going 
to be happening, but it didn’t do anything. 


Johnny Come Home, 
Fine Young Cannibals 
| hate pop music. 


Fire With Fire, 
Wild Blue 


This is from the movie. She sounds like Pat 
Benatar. She's got a good voice, but | don't 
think she’s going to pass out. It's too tame. I'd 
like to see her take some chances with her 
voice. I'd like to hear her sing like Ozzy. I'd like 
to see her go crazy. I'd like to see Pat Benatar 
go crazy. I'd like to see any woman singer go 
crazy. She's got a good voice, but this will put 


you to sleep.O 
Debra Trebitz 
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Irish Legend Attempts U.S. Invasion With Run For Cover. 


by Charlie Foglio 


hen one talks about great 

hard rock guitarists, the 

names of Van Halen, 

Rhoads, Malmsteen and 
Blackmore never fail to be mentioned 
by even the most casual fan. To real 
metal experts, however, perhaps the 
ultimate rock guitarist today is an 
Irish-born axe slinger named Gary 
Moore. During both his stints with 
Thin Lizzy and his solo career, 
Moore's burning, faster-than-light 
style has won thousands of converts to 
his nimble-fingered sound. Unfortu- 
nately for us, most of those fans reside 
in Europe, and Moore's Stateside 
recognition has been anything but 
overwhelming. But now with the 
release of his latest LP, Run For 
Cover, the dark-haired guitar master 
hopes all that will change. 


Hit Parader: You haven't toured America in 
four years. Why the delay? 

Gary Moore: Nobody really knows me in 
America, because my record company hasn't 
done all they could up until now. | think that 
they're very enthusiastic about Run For Cover, 
so maybe now it will happen. It’s happened 
everywhere else, so hopefully these people will 
get up off their butts and do something. 


HP: What if they don’t get behind the album, 
are you still not going to tour America? 

GM: To be quite honest, | don’t want to go back 
to America unless they do something with the 
album. I'm not going to go over there and sell 
80,000 records when | could be here where 
people want to see me. | also could get busy 
working on the next album, which to me is more 
important than riding around on a tour bus in 
the States. If Run For Cover does well there, I'll 
come out to tour in December of 86 and early 
‘87. | really hope it does. 


HP: There had been rumors that if you were to 
tour America Phil Lynott was to have joined you 
on the tour. You two were very close. 

GM: We were very close, for a very long time. 
As you might know Phil and | were in Thin Lizzy 
together and we also recorded a song together 


called Empty Rooms off of Run For Cover. | was 
on Christmas vacation with my wife when | 
heard that he died. His death surprised me, | 
was aware of his drinking and other vices, but it 
just wasn’t something | expected. And he has a 
wife and child, it’s all very sad. | will miss him a 
lot. 


HP: Does being born in a politically tense city 
like Belfast, play an important role in your music 
making? 

GM: | would imagine that it did affect me in 
some ways. | lived in Belfast up until the time of 
the 17 year war and moved over to London with 
Phil and my first band, Skidrow. But my father 
still remains there so I'm constantly in touch 
with Ireland. But, you can listen to what | do on 
any level you want. You can listen to it for the 
guitar, or listen to the songs. Or you can just 


bang your head to it, or listen to the lyrics, it's 
up to you. 


HP: You've stated that you want more recogni- 
tion as an artist, yet you refuse to compromise 
and jump on the Motley Crue, Ratt bandwagon. 
Why? 

GM: First of all most people compromise just 
for the money aspect of things. | don't give a 
shit about cars and money or big houses. If | 
wanted a big house, I'd go out and buy one. It's 
always been up to me to do it the way | want to 
do it. That's why it’s taken me until now to be 
recognized the way | am. | could have joined 
Ozzy a few years ago. There were a lot of things 
| could have done if it were just for the money. 
But obviously it’s not. America will find it's 
place for me eventually without a com- 
promise. 0) 


Gary Moore: “I don’t care about cars and money or big houses.” 
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From God With To Hell With The 
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Metal Mavericks Are On A Mission 
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by Andy Secher 


Few bands have garnered more 
attention over the last few years 
than Stryper — and not just 
because of their rugged metal 
sound and blond good looks. The 
band’s belief that their metallic 
sound is music in God's name has 
won them both praise and scorn 
from members of the rock frater- 
nity. To some, Stryper's rock and 
roll preaching is merely a gimmick 
designed to separate them from the 
heavy metal horde. To others, they 
are power rock's last hope — a 
band that mixes exciting musical 
forays with a positive message. 
Recently we hooked up with ihe 
band’s founder, drummer Robert 
Sweet, to find out what's really 
behind the yellow and black attack. 


Hit Parader: Do you feel Stryper's 
message — that God and heavy 
metal can coexist — is misunder- 
stood by many people? 

Robert Sweet: Definitely. We're 
not religious fanatics who are 
trying to convert everybody we 
meet. We're not trying to shut down 
rock radio stations or make maga- 
zines go out of business. We 
honestly believe that Jesus Christ 
is the savior, but we're about the 
most unreligious Christian band 
you could imagine. Religion is real 
for us, but so is rock and roll. 


HP: How do you respond to those 
who say your attitude and approach 
is a gimmick? 

RS: All | can say is that we could 
have made a lot more money by 
now if we hadn't mentioned the 
name Jesus. We could have landed 
a major label deal a long time ago. 
But some of the companies were a 
little scared by our conviction. If our 
attitude was a gimmick, would we 
have turned down the chance for 
fame and fortune? No way! When 
people see us, or hear our albums, 
they know we're real. 


HP: But haven't you just landed a 
major label distribution deal? 

RS: Yeah. It looks like one of the 
big labels is going to re-release our 
first two LPs, Soldiers Under 
Command and Yellow And Black 
Attack, and handle our new one, To 
Hell With The Devil. All we've 
wanted was somebody to let us do 
what we want and not tell us to 
drop Jesus’ name from our music. It 
takes a lot of guts for a major label 
to get behind Stryper, even though 
they know they can probably make 
a lot of money by doing so. 


HP: Do you think the average hard 
rock fan really understands what 
your lyrics are saying? 

RS: | don’t think the message in our 
lyrics is missed at all. When you 
say, “Jesus is the way,’ it’s right 
there for people to pick up on. 
We've always believed in putting 
our beliefs right up front. When we 
do concerts, the kids are singing 
right along with us. That's the most 
important thing as far as we're 
concerned. 


HP: What kind of bands did you 
listen to when you were growing 
up? Was it just rock and roll, or was 
there a lot of religious music as 
well? 

RS: My influences were the same 
as most everybody else’s. | didn't 
listen to religious music. | was into 
Zeppelin and Kiss. All the hard rock 
bands were playing the music | 
loved. Religious music always 
disappointed me. | could get into 
what they were saying, but there 
was always something missing. To 
us rock and roll is the best music on 
earth, so why shouldn't God be 
represented by the best? God has 
never lost, so why should He have 
to put up with losing music? 


HP: Did you ever have trouble with 
the lyrical messages put forth by 
bands like Led Zeppelin or Kiss? 
Their attitude was often very ‘party 
hearty,” with a touch of the occult 
thrown in. 

RS: | accepted them for what they 
were, but I'd always wonder, “Why 
are they giving the same message? 
Why is it just sex, drugs and Jack 
Daniels?” To me there was some- 
thing wrong with that. When I'd go 
see Van Halen or Kiss, | loved the 
show, but | didn’t see why they had 
to put Christian ideals aside. | 
wondered why there couldn't be a 
band that played great and looked 
great, but had a more positive 
message for the fans. Quite simply, 
I've always believed that good 
music deserved a good message. 
There's no question in my mind that 
if kids are always exposed to 
negative messages — whether it 
be violence, drugs or sex — those 


messages will rub off to some 
degree. 


HP: But isn’t rock and roll by its 
very nature a rebellious medium? 
RS: To me, the music comes first, 
not the rebelliousness it sup- 
posedly represents. Who says rock 
is supposed to be rebellious? Sure, 
it is to a certain degree, but there 
are just as many kids who are into 
it because it's fun and sounds 
great. It's high energy and exciting. 
That's what rock and roll is all 
about. 


HP: You talk about rock and roll 
being mostly about sex and drugs. 
But doesn’t Stryper get groupies? 
How do you handle them? After all, 
you are normal men. 

RS: There's something a lot bigger 
than sex, and that's Jesus. | always 
feel | have a friend in high places. 


Sex is fun, but it's a temporary 
thing unless you're with somebody 
you really care about. Remember, 
sex was God's idea. But it has its 
place. Sure we get groupies. In fact, 
we get a lot of groupies. But we try 
and explain our attitude to those 
women. | think a lot of them think 
that because we look rock and roll 
onstage, we're just another band 
who want to party all night. Initially, 
they don’t understand when we tell 
them there’s nothing wrong with 
saving yourself for the one person 
you really love. But by the time they 
leave us, hopefully they do under- 
stand. 


HP: How do you react when people 
say that to become truly successful, 
you'll have to go head-on with 
decidedly non-religious groups like 
Ratt and Motley Crue? 

RS: That's fine with us. We look at 


y 


Stryper’s Michael sec Not exactly preaching, but delivering a new metal message. 
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it this way: bands like Ratt and 
Motley Crue can't hope to touch the 
religious audience out there — and 
there are about 100,000,000 
Christians in this country. We feel 
we can reach that market, as well 
as the more conventional rock 
market. 


HP: Aren't you concerned that 
calling your new album To Hell 
With The Devil will raise a few 
eyebrows? 

RS: We've never been shy about 
doing that. If some Christians find 
us a bit difficult to understand, 
that’s okay with us. In fact, we've 
probably had most of our problems 
in the so-called Bible Belt. But we 
believe in what we're doing, and we 
know our music is reaching more 
people every day. That's really all 
that matters. 0 


Rick Gould/ICP 
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Whiplash Smile Catapults Platinum Rocker To The Top. 


by Dan McDonald - 


Billy Idol may well be rock and roll's 
greatest enigma. Part leather-clad metal- 
head, part-sneering punk, this platinum- 
blond vocalist is many things to many 
people. Wherever Billy Idol goes, contro- 
versy follows, and he wouldn't have it 
any other way. He seems to thrive on this 
volatile atmosphere where people ques- 
tion what and who he is, and what his 
music and his bizarre image really repre- 
sent. But underneath his spiked hair and 
curled tip lurks the heart of a prankster 
who seems content to leave the analysis 
of his music and image to others. 

“| remember when Steve (guitarist 
Stevens) came to me and started to 
explain how he wanted to use all these 
guitar effects on certain songs,” Idol said. 
“| knew what he was trying to do — to 
add something special and different to 
the songs. Let’s just go out and have 
some fun with this. That's the important 
thing.” . 

Whether Idol’s devil-may-care attitude 
is genuine or just another aspect of his 
complex personality is anybody’s guess. 
After all, would a true believer of the 
words above turn around and take more 
than two years to complete his latest LP? 
Nevertheless, a listen to Whiplash 
Smile shows why the album came in six 
months late and close to $250,000 over 
budget. Its hard-hitting riffs and catchy 
melodies seem destined to make Idol a 
major star in 1986, taking up where his 
last album, Rebel Yell, left off. Aided by 
the ever-trusty Stevens, Idol has made 
Whiplash Smile his magnum opus. 

“This album took a great deal of time 
because we had problems with the first 
studio we used, and because | wanted to 
make sure the songs were good,” Idol 
explained. ‘‘Some of the delays were 
helpful to us in that they gave us the 
chance to take a look at what we’d been 
doing. !t also gave me the chance to 
write a few more songs. The major 
problem | have with writing is that | want 
to make the songs reveal a bit about 
myself without being wimpy. There’s a 
big difference between honesty and 
being a wimp.” 

It’s a safe bet Idol hasn't been called a 
wimp too many times during his 30-year 
lifetime. Born in England, Idol — first 


known as William Broad — spent the first 
three years of his life being transported 
on a monthly basis between Britain and 
America due to his father’s job as a 
transatlantic salesman. By 1960, however, 
the Broad family had settled in the New 
York suburb of Rockville Center where 
young Billy first began listening to his 
earliest influences, Elvis Presley and Gene 
Vincent. 

By 1964, the Broad clan was on the 
move again, relocating to the outskirts of 
London. For Billy, the beginning of the 
British rock explosion — fueled by the 
likes of the Beatles, the Rolling Stones 
and the Dave Clark Five — was true 
music to his ears. While only a kid, the 
direction of his life had already been set. 


Aided by the ever- 
trusty Steve Stevens, 
Billy Idol has made 
Whiplash Smile his 
magnum Opus. 


“| remember the records | bought 
when | was young, and | remember the 
impact they had on me,” Idol said. “May- 
be that’s something I’m trying to recap- 
ture in my music — that same incredible 
feeling you get when you're first getting 
into something like rock and roll.” 

Throughout his teen years, Billy con- 
tinued to study and play rock and roll. 
From his idol, Elvis, he assumed the 
curled-lip look that became a trademark, 
and from the fashion-conscious Brits, he 
learned to pay attention to his look as 
well as his sound. By the time he was 15, 
Billy was already dying his hair blond and 
hanging around England’s most hip clubs 
and shops. There, he came in contact 
with the musicians who would soon 
foster Britain’s notorious punk rebellion. 

“People were just tired of what music 
had become,” Idol said. “It was boring 
and_ predictable. Anything would have 
been better than that. So people started 
to get together to make music that was 
different. It didn’t matter if it was particu- 
larly good or bad.” 

Billy’s attempt at jumping on that 
bandwagon was his band, Generation X, 
a freewheeling aggregation specializing 


in nihilistic tunes like Your Generation, a 
direct stab at the outdated concepts the 
Who had brought forth on their anthemic 
My Generation. Generation X’ impact on 
British rock society was immediate but 
fleeting. Initially considered the rebellious 
equals of the Sex Pistols, Generation X 
quickly faded into near-oblivion. 

Disappointed but undaunted, Idol 
decided to once again leave the “stifling” 
creative confines of Britain and return to 
New York. Soon after his return to the Big 
Apple, he happened on a young guitarist 
named Steve Schnieder — soon to be 
Stevens — in a Manhattan nightclub. The 
pair hit it off immediately, and began 
plans to form a band. Soon, the pair 
found themselves in the recording studio 
laying down tracks that would eventually 
wind up on Idol's first solo effort, Don’t 
Stop. 

“We were really into experimenting 
with sounds,” Stevens recalls. “Billy was 
amazing. He had so much energy, and 
even then he was a perfectionist. He 
knew exactly what he wanted.” 

Over the next four years, the Stevens- 
Idol partnership developed into one of 
the most prolific and respected in rock, 
resulting in 1982's Billy Idol and 1983's 
Rebel Yell. With Stevens’ burning, 
whining guitar leading the way, Idol 
established himself as one of the most 
charismatic rock personalities of the 
decade. 

Now, however, his reputation is on 
the line. For more than two years, his fans 
waited to see if he could top the musical 
punch and vivid lyrical imagery of Rebel 
Yell. Reports indicated the pressure of 
eclipsing his past achievements affected 
Idol, and rumors of his ill health and 
substance abuse ran rampant in the rock 
community. But with the release of 
Whiplash Smile, Idol has effectively 
silenced his detractors, and placed their 
focus of attention squarely on his music. 

“I've been playing rock and roll for 10 
years, but only now are people beginning 
to know who | am,” he said. “There's 
been a bit of confusion about me, and 
with Whiplash Smile, | want to clear 
that up. ‘How can he sing Eyes Without 
A Face, yet dress in black leather?’ That is 
what this album is going to explain. There 
will always be some confusion about me. 
| can accept that. In fact, | kind of like 
it.” 
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Alright all you rock experts, let's see how much you 
really know about one of metal’s most legendary 
units, Deep Purple. They've been around for 20 years, 
so there's a lot of history to know. But if you've been 
reading your Hit Parader carefully, you should be 
able to answer most of the following questions. 


chance? 
12-16 correct: You're lan Gillan’s long-lost hair stylist. 


if you score: 
[UI 17-20 correct: Hey, is your last name Blackmore by any 


A legendary band still ride high today. 
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8-11 correct: Not bad, but keep studying your Hit Parader. 
4-7 correct: You think Smoke On The Wateris about someone 
boiling a bratwurst. 

0-3 correct: May the gods of rock and roll have pity on you. 


1. Deep Purple has had three bassists. Name them. 


2. When Deep Purple was playing a series of \/est Coast shows 
during the early ‘70s, Ritchie Blackmore became sick and 
couldn't perform. Who replaced him for those shows? 


3. What were the titles of Deep Purple’s first two albums? 


4. Keyboardist Jon Lord and drummer lan Paice appeared in the 
same band twice during their hiatus from Purple in the early ‘80s. 
What were these band’s names? 


5. What was the name of the Neil Diamond song that became 
one of Purple’s first big hits? 


6. After Blackmore left Purple in 1975 to form Rainbow, who 
did the band recruit to replace him? 


7. Name all the vocalists who've appeared in the band. (There 
are either three or four, depending on how specific you want to 
be.) 


8. Name at least two bands — other than Purple — whose 
albums Roger Glover has produced. 


9. What biblical character did lan Gillan portray onstage and on 
an album? 


10. What other band did these previous Purple members 
perform in: Tommy Bolin, Glenn Hughes and David Coverdale? 


11. According to legend, who did the band originally want to 
sing with them following lan Gillan’s 1973 departure ? 


12. What color does Ritchie Blackmore favor in his stage attire? 
13. Deep Purple has recorded three live albums. Name them. 


14. On the cover of In Rock, the band is pictured as being part 
of what famous American landmark? 


15. What was the name of the first song recorded by Deep 
Purple Mark II, featuring Gillan and Glover? 


16. Following their initial partnership in Deep Purple, Blackmore 
and Glover worked in another band together. What was that 
band’s name? 


17. How many members of the current group lineup have 
recorded solo albums? 


18. What event inspired the writing of Smoke On The Water? 


19. What were the names of the last two albums recorded by 
Purple’s Mark II lineup? 


20. What kind of guitar does Ritchie Blackmore favor? 
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Deep Purple’s Ritchie Blackmore at home. 
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Rockin’ All Over The World 
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German Greats 
Prepare For Next 
U.S. Invasion. 


by Quinn Northrop 


What does Accept have to do to become 
successful in America? Lord knows these 
German metal mavens have tried just about 
everything. They've toured the nation from stem 
to stern, bringing their gothically tinged opuses 
to every town, village and hamlet with enough 
room for their amps. They've recorded albums 
with the American market in mind — most 
notably, their recent live disc, Kaizoku-Ban. The 
six-song LP was recorded in Japan, but released 
with the express goal of drumming up more 
Stateside interest in vocalist Udo Dirkschneider, 
bassist Peter Baltes, drummer Stefan Kaufmann, 
and guitarist Wolf Hoffmann and Jorg Fischer. 
So far, it looks like the strategy is working. 

“America is a very important place for us to 
become successful,” Fischer explained in lightly 
accented English. ‘When you come from 
Europe, you have no idea how enormous 
America really is. You can tour places like 
Germany or England in two weeks, and that's 
including two or three nights in the major cities. 
When you come to America, you're here for a 
long time. There are so many places with giant 
indoor arenas that sometimes you wonder how 
they can all be filled. But every night they are 
jammed with people who love rock and roll.” 

The Americanization of Accept has been a 
short and relatively easy process. Just a few 
years back, the band embarked on their first 
U.S. tour with a rudimentary, at best, 
understanding of English, and favoring the dark 
clothing and gravied food of their Teutonic 
homeland. By the tours end, a scant four 
months later, the band could be seen sporting 
Disneyland T-shirts and chowing down on 
cheeseburgers and hot dogs. A change could 
also be heard in their music. 

“We saw that, to become successful in 
America, we would have to place a bit more 
melody in our music,’ Hoffmann explained. 
“Before, we were primarily concerned with the 
power of our music. That's still a major concern 
of ours, but on the Metal Heart album and on 


68 HIT PARADER YEARBOOK 


Didi Zill 


our new studio album as well, we've begun to to 
bring a number of more commercial elements 
into the music. We're not one of those bands 
who says they don't want to sell records. We do 
— lots of them. We will always be a very 
uncompromising heavy-metal band, but we 
want to be a successful one too.” 

With Kaizoku-Ban bringing more fans than 
ever to Accept’s musical camp, it seems as if 
the quintet's aim of breaking big in the U.S.A. is 
well within reach. The band is quick to note that 
one reason for the live LP’s acceptance is its 


' realase amid a number of other hard-rock 


albums — most notably, Twisted Sister's Come 
Out And Play and Dokken’s Under Lock And 
Key — which helped the album gain access to 
radio and MTV. 

“When we released Metal Heart, we were 
the only heavy-metal band doing an album at 
that time,’’ Hoffmann said. ‘‘We are hoping that 
it would make people notice us more, but 
instead people singled us out as the heavy- 
metal band of the hour — the group to watch 
out for. So we didn’t get any attention from 


radio or TV, and that hurt us very much. This 
time, bigger bands have opened the doors for us 
in some ways, so we don't have to lead the 
attack. We feel much more comfortable this 
way.” 

Of course, a six-song live album recorded in 


| Japan isn't going to break Accept on the 


American market on its own. The band knows 
their next studio album and subsequent U.S. 
tour may be the most important in the band’s 
career. It'll be gut check time for these Kraut 
Rockers. Either they'll live up to the high 
expectations of metal fans, or they'll be 
relegated to also-ran status for a long time to 
come. According to Hoffman, the band is ready 
to face the challenge. 

“We're working on some very good new 
material, and when people hear it, they will be a 
little surprised," he said. “‘It's still very much 
Accept-styled rock and roll; but it's harder and 
more commercial at the same time. We've 
learned our lessons well. We will take what 
we've done right over the years and make 
ourselves better than ever.” 0. 


Ross Halfin 


uppets Proves West Coast Rockers Are Also Masters Of Metal. 


mie 


“As an opening act, we wanted to really communicate what this band’s about.” 


by Andy Secher 


It's an unwritten rule in the music industry that if a band can't produce a hit single — or more recently, a hit video — they may as 
well hang up their rock-and-roll shoes. Thankfully, that antiquated and somewhat restrictive attitude is going the way of the dinosaur as 
more and more people realize there’s more than one way to have a successful LP. Take Metallica, perhaps the loudest, brashest, 
hardest-rocking band ever signed to a major label. Despite the fact that their most recent LP, Master Of Puppets, failed to produce a 
song that even got played on the radio — let alone a hit single — the San Francisco-based quartet sailed to the top of the charts. Why, 
one may ask? The answer is relatively simple. Guitarist/vocalist James Hetfield, bassist Cliff Burton, drummer Lars Ulrich and guitarist 
Kirk Hammett make music of such unbridled passion and power that they're impossible to ignore. We recently explored the mystery of 
Metallica's success with the band during a break on their worldwide tour. 
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Hit Parader: Why has Metallica 
been able to capture the imagin- 
ation of the masses as well as you 
have? 

Lars Ulrich: It's been building up 
over the last couple of years. As 
we've been touring and reaching 
more people, more fans have been 
getting into what we're doing. 
Actually, | think we're all pretty 
amazed that so many people have 
gotten into the kind of music we 
play. We know it's not for every- 
body. 

Kirk Hammett: The only bad part 
of it is that now we're playing 
these big arenas, and it's really 
hard to stay in touch with the fans 
that way. It’s a lot less intimate 
than playing a club. That's why we 
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always make sure to meet as many 
fans as we can after a show. If we 
see some people waiting to meet 
us, we'll always get off the tour 


bus and sign autographs or talk for’ 


a while. | think that’s one of the 
reasons our audience has grown 
over the last couple of years. 
Cliff Burton: Yeah, when you're in 
a club, people can grab you and 
twist your leg off if they want. 
That's a lot harder to do in an 
arena. 


HP: It must be a major change for 
you to play in front of 20,000 
people a night instead of 2,000. 
James Hetfield: It is in some ways, 
but you really can't see too many 
faces. Because of the lights and 


things, you really only see the first 
20 rows, so those are the people 
you really make eye contact with. 
So that’s not that much different 
than a club would be. You really 
don't change anything. 

LU: We had some experience with 
big crowds because we had played 
some festivals like Castle Donning- 
ton and Day On the Green, but this 
is our first full tour in big places. 
It's strange to do it on a daily 
basis, but we got used to it pretty 
fast. 

JH: The toughest part for us was 
making sure we had a real happen- 
ing set. Because we're opening for 
Ozzy Osbourne on this tour, we 
only have about 45 minutes out 
there, and we wanted to make sure 


“We’re not satisfied doing one thing well.” 
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we had everything just the way we 
wanted it. We wanted to really 
communicate what this band’s 
about. We only play seven songs 
during our set, so it’s got to be 
something of an introduction to 
Metallica to show everyone what 
we're capable of doing. 


HP: Are you surprised by how well 
Master Of Puppets has done? 
CB: | am. | thought it might be a 
little too crazy for most people. I'm 
glad | was wrong. 

LU: People always ask us if we 
think the album will go gold or 
platinum, but we never think about 
that kind of stuff. We don’t think 
about getting the songs on the 
radio, or where the band’s going to 


be a year from now. Our attitude 
has always been to take each day 
at a time and make the most of it. 
Sure, we're happy people have 
gotten into the album, but it sure 
hasn't changed us in any way. 
KH: As long as the album's art- 
istically satisfying to us, that's all 
that matters. We don’t think about 
how long the songs are or anything 
like that. We just want to be happy 
with it. 


HP: it’s been said that the title 
Master Of Puppets, has to do with 
the control your music has over 
your audience. Is that true? 

JH: (Laughs) No way. That's totally 
wrong. 

LU: Actually, we just had a bunch 
of tunes together, and the name 
that stood out for us as the album 
title was Master Of Puppets. 
There really isn't any deep meaning 
to it. It has a mysterious sound to 
it, but that’s about the only special 
quality it has. Four of the songs on 
the album deal with the subject of 
manipulating people, how some- 
times you think you're free, but 
you're really not. But that just 
happened naturally. Master Of 
Puppets is definitely not a concept 
album of any sort. 


HP: With bands like Ratt and 
Motley Crue as concerned with 
their image as they are with their 
music, Metallica is something of 
an enigma. Do you view your lack 
of a flashy image as an advantage 
or a disadvantage? 

JH: We all had a dislike for the 
kind of image some other bands 
had, so in that way we wanted to 
avoid it. But we're just being 
ourselves. The way we dress and 
act onstage isn't any sort of image. 
It's just us. 

LU: We toured with W.A.S.P. last 
year, and while we could dig where 
they were coming from, we knew it 
was from a very different place 
than Metallica. We're not here to 
say that anything like that is good 
or bad — it's just different. 

CB: Yeah, but we did find it kind of 
funny. 


HP: Do you think Metallica's suc- 
cess will inspire other bands to 
concentrate more on music and 
less on the way they look? 

LU: | don’t know about that, but 
it’s true that a lot of other groups 
never thought a band like Metallica 
could make it in terms of having 
the Top 30 album and a successful 
tour. They've always looked at 
themselves as a cult thing. | hope 
we ve changed some minds in that 
regard. We know of one specific 
band who did change their image 
to be more in line with the image 
bands. 


“Our attitude has always been to take 
each day at a time and make the most of 
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HP: Can you see your image chang- 
ing in the future? As you become 
more successful and have to head- 
line arena shows, do you foresee 
major changes? 


LU: As | said before, | don’t think 
we ever look too far ahead. We'll 
worry about that when the time 
comes for us to worry about it. 
Right now, our only concern is with 


the music we play. If that’s good, 
then the image and everything else 
takes a backseat to it. | think 
people are beginning to get into 
what we are and what we do, and 
that's all that’s important. 


HP: Still, there are many people 
who don't really understand Metal- 
lica. They view you as a Sinister 
black-metal group. How do you 


answer those people? 

JH: It's their ignorance that makes 
them say things like that. If they 
really listen to the music, there’s 
no way they would say that. 

LU: What | don’t like about that is 
the people who are trying to lock 
us into a particular style or sound. 
We try a lot of different things. 
Even in the same songs, we're 
trying two or three different things. 
That's what makes Metallica 
special. We're not satisfied to just 
do one thing well. We're always 
looking for new ways of playing 
heavy metal. 


Metallica onstage: “We know our music’s not for everybody.” 
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by Jack Warner 


Enigmatic, mysterious, transcendental — they're all words that 
have been used to describe ZZ Top. Strange as it may seem, 
these three gut-bucket bluesmen from Houston have emerged as 
prime forces in rock’s video evolution with the work for their 
last two albums, Eliminator and Afterburner. Their visionary 
video exploits, where sleek roadsters, beautiful women and the 
band's haunting presence have become as important as the 
music itself, have helped introduce this dozen-year-old band to a 
new generation of rockers. Recently we had the chance to talk 
to the inscrutable Messers. Gibbons, Hill and Beard about what 


keeps ZZ Top rolling along. 


Hit Parader: Why did it take you 
nearly three years to follow-up 
Eliminator with Afterburner ? 
Billy Gibbons: We had to get the car 
tuned up. 

Frank Beard: It takes quite a while 
to get ignition parts for a ‘33 Ford. 
Dusty Hill: We had a tour, then we 
had to make a video. Then we had to 
tour again, then we had to make 
another video, then Billy had to go to 
Egypt. Then we had to make another 
video, then we toured again, and then 
ee 2 aie ries 
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ZZ Top (from left): Billy Gibbon 


Frank had to improve his golf game. 
Before we knew it, a lot of time had 
passed. 


HP: After all the years you’ve been 
together, do you ever get tired of 
seeing the same faces every day? 

FB: That's a question for the guy who 
lives under Mount Rushmore. 

BG: We try not to look at each other. 
That way when we get on stage | can 


| Say, “Who’s that drummer? Who’s that 
| bass player? Hope they know the 
Be PERS a ge re | 


Ss, Frank Beard and Dusty Hill. 


Texas Tornado Steams Ahead With Afterburner. 


material.” And when they do, well, 
that’s a real pleasant surprise. We're 
always full of surprises. We don’t know 
who'll show up the next day —and if 
someone doesn’t show up we have to 
guess where he is. 


HP: It seems that most popular music 
these days is coming out of London, 
New York or Los Angeles. Does being 
based in Texas put you at a 
disadvantage when it comes to 
keeping up with what's going on? 
BG: Just the opposite. We can't 
understand how all those other guys 
can keep it together without ready 
access to real barbecue or down-home 
Tex-Mex eats. Anyway, we do go to 
some centers of ancient civilization for 
additional creative input. 


HP: How did you come up with the 
concepts for Afterburner — 
especially the ZZ Top-mobile in space? 
BG: It’s like in those moon rockets, 
the afterburners give you the boost 
that get you into outer orbit. We think 
it's working... hello down there 
(laughs.) 

DH: All of our albums are very special 
to us because we're all involved in the 
creative process more or less on an 
equal basis. But if anything sounds a 
little weird, it’s probably because Billy 
and Frank weren't paying attention to 
me that day in the studio. 


HP: Tell us about what inspired some 
of the songs? 

BG: Well, first there’s Sleeping Bag. 
That's our attempt to bring the great 
outdoors indoors through the miracles 
of rock and roll and goose down. 
DH: | like Woke Up With Wood. Let's 
just say that the logging industry 
deserves our support. 


HP: What about songs like Planet Of 
Women and Velcro Fly? It seems like 
you have more than rock and roll on 
your minds. 

BG: Velcro Fly is just a new dance we 
invented. It’s like The Fly by Chubby 
Checker, but stickier. We wrote Planet 
Of Women because it’s a place we 
always wanted to visit. That’s the 
reason we had the Eliminator car 
fitted with an Afterburner. 
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Triumph: “We’ve been able to build a very solid base.” 


Canadian Power Trio Prepare For Pivotal Battle Of Their Career. 


by Andy Secher 


Like an offensive tackle on a football team or 
a middle-inning relief pitcher in baseball, the 
members of Triumph are more or less resigned 
to the fact that they'll never be a superstar 
attraction. But shed no tears for guitarist/ 
vocalist Rik Emmett, bassist Mike Levine and 
drummer/vocalist Gil Moore. With each of their 
last four LPs reaching gold status, and their 
concerts rating among the most spectacular in 
rock, this Canadian power trio has attracted an 
impressive army of followers during their 
decade-long career. Now, with the release of 
their latest album, The Sport Of Kings, Triumph 
is once again ready to hit the rock-and-roll trail, 
hoping that maybe someday the light of 
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superstardom will shine its fickle light their 
way. 


Hit Parader: It must be a little frustrating that, 
after all these years, Triumph has never really 
broken through a platinum success. 

Gil Moore: Sure, we'd love to sell five million 
copies of each album, but that's just not the 
way it’s been for us. We've been able to build a 
very solid base, and it's nice to know that there 
are half-a-million people out there who buy 
every one of our albums and come to our shows. 
| know a lot of other bands who'd be happy to 
be in that position. But we haven't given up 
hoping that lightning will strike us. You never 
know when some industry people decide you're 
hot, and all of a sudden your number comes up. 
We think this could be the time for that to 
happen. 


HP: What does the title, The Sport Of Kings, 
mean? 

GM: It can mean anything you want but, for me, 
it's golf. I'm out there playing every chance | 
get, and I'm really playing well these days. | had 
my handicap down to a 7 last year, but then | 
developed a case of drummer's elbow, where | 
couldn't play for a long time. But now I'm out 
there all the time, and I’m issuing a challenge to 
any rocker who wants to play me. 


HP: Is golf a big sport among rock-and-rollers? 
GM: Well, Rik plays, and other guys I've played 
with are people like Gregg Giuffria. | didn't think 
he'd be able to keep his hair out of his eyes 
when he putted, but actually he’s pretty good. 
I've read that the two guitarists in Judas Priest 
play, and | know Alice Cooper and Tommy Lee 
play too. What we ought to do is get all the 


Janet Macoska 


golfing rockers together and have a big 
tournament on MTV. 


HP: You mentioned you had tendonitis or, as 
you call it, drummer's elbow. How did that 
affect the album's recording? 

GM: It didn't affect the album at all, because by 
then the condition had cleared up. But it really 
played havoc with our last tour. When | got the 
condition, we still had eight shows to do on that 
tour, and every night was pure agony for me. | 
really couldn't move the arm, and that made 
playing the drums a very painful experience. 
Afer we finished the tour, | had to go into a 
rehabilitation program at a health club, and | 
couldn't lift more than one pound with the arm 
at the beginning. It was really scary. 


HP: Getting back to the album, why did you use 
a producer on The Sport Of Kings? That's 
something Triumph hasn't done much in the 
past. 

GM: No, it isn't. It was something the record 
company wanted us to do. They're always 
looking to sell more and more records, which is 
their job. Their recommendation to us was to 
bring in Ron Nevison to produce the album for 
us. He’s had quite a bit of success in the last 
year having produced Heart's last album, as 
well as The Ultimate Sin for Ozzy. He really 


made us change a lot of things we were doing 
— some good, some bad — but the end results 
are great. 


HP: We've heard a number of reports that 
Nevison isn't the easiest person in the world to 
work with. 

GM: (Laughs) That's for sure. We had some 
major blowups with him. | know Ozzy said he 
was a jerk, and at times we felt the same way. 
But the tension and energy of working with him 
actually helped us in the studio. Working with 
Ron is a little like getting an enema. You don't 
really want it, but you know it’s good for you. It 
helps get the shit out. 


“As always, we'll be 
heading out todo a 
really massive tour.” 


HP: There are 10 songs on the album, including 


one written by Journey's Neal Schon. Why are 
there so many cuts on the record? 

GM: That also was something the record 
company wanted. We had actually written 18 
tracks for the album, which is something we had 
never done before. Usually we write just enough 
stuff to fill the album. But the label wanted 


Triumph’s Rik Emmett plays golf, The-Sport Of Kings. 


some things they could get radio airplay with, 
so we kept a few of the songs a little shorter 
than usual. As far as the Schon cut goes, it's a 
song he co-wrote with Eric Martin called Just 
One Night. \t was one the label supplied us 
with, and since we liked it, we did it. 


HP: Now that the album's done, what are your 
touring plans? 

GM: As always, we'll be heading out to do a 
really massive tour. In the past, we never really 
had a stage set to work on. Usually we just 
went out with a lot of light and pyrotechnics, 
but this time we're using a very high-tech stage 
set which gives the band a whole new look. One 
of the things I'm very excited about is an idea 
I've come up with for my drums. I'm trying to 
build a totally acrylic kit and stand that can be 
hooked up to a laser system. If we use a clear 
acrylic for the drums, the laser system will look 
just incredible. It will turn each drum into its 
own laser. | also want to hook up a computer to 
my kit so that, as | hit each drum, it will trigger 
the laser. If it comes off, it'll be spectacular. 


HP: How do you find time for your golf game 
between recording, touring and designing stage 
sets? 

GM: Hey, there's always time for The Sport Of. 
Kings. 0 
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Ring. Ring. 

“Hello?” 

“Hi! This is Vinnie Vincent's publicist. He's 
really excited about doing Qut To Lunch, but he 
doesn’t know what kind of food to bring.” 

“How about lemon cream pie?” 

“Too fattening.” 

“Twinkies?”’ 

“Not the right image.” 

“How about 2 dead fish?” 

“That sounds like a good idea. Great. See 
you. 


interview time. On the drive over to Chrysalis 
Records I'm listening to the tape Vinnie Vincent 
Invasion’s debut LP; a very impressive bit of 
brown ribbon. Hard rocking killer guitar works 
and catchy melodies. Is this really the work of 
the same guy who was in Kiss a few years ago? 

Driving up the San Diego Freeway toward 
Hollywood | can't help but envision Vinnie 
Vincent in my mind. Judging from the tone of the 
album, | expect him to be decked out; some 
serious leather and studs — and for the picture, 
| assume I'll get him to clutch the fish between 
his teeth. A strong metal image. 

After arriving at the record company, | lounge 
around the waiting room fantasizing about all 
the neat things you can do with a dead fish and 
studs... 

A publicist invades my thoughts. 

“| want you to meet Vinnie Vincent.” 

This guy? This guy with fluffed-out pink and 
black hair with magenta roach clips dangling 
from it? This guy wearing pink and blue eye 
shadow accented with silver glitter? This guy 
with pouty red lips? What happened to the 
studs? Where's the leather? Is this the same 
sallow-faced guitarist that used to be in Kiss? | 
don't understand. 

“This is the real me,” Vinnie declared 
candidly, appearing in black pants, a Madonna- 
style black lace shirt covered by a red and gold 
marching band jacket. “What | was in Kiss | was 
what they wanted me to be, but | was never 
really happy with it. Especially musically. They 
always wanted me to play a certain way... to 
always complement Paul (Stanley). That wasn't 
me. Hell, I'm not even from New York like they 
were. I'm from Connecticut.” 

In front of him is not even a dead fish. Instead 
there's a basket full of strawberries, a knife, a 
bowl and a can of whipped cream. As he slowly 
takes the tops off of the strawberries with the 
knife he rattles about how thankful he is for the 
break he got with Kiss, despite the restrictions 
that band placed on him. He's ecstatic about 
having his own contract, which he'll proudly tell 
you is for eight albums and 4 million dollars. He 
is also thrilled about no longer having to wile 
away the hours working with his bassist/co- 
producer and close friend Dana Strum in a store 
called Dirty Lingerie. Instead, Vinnie, Dana, 
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Vinnie 
Vincent 


vocalist Robert Fleischman and drummer Bobby 
Rock have been struck by the bright light of 
success. 

“Why settle for being a sideman when you 
can have it all?” he inquires. “It's like being let 
out of a cage, going from a very restrictive 
situation to total freedom. I've got the chance to 
turn everything up full steam. | now have a great 
band with lots of talent. | want people to listen 
to this record and say, ‘That's hot!’ 

“lm so proud that | can finally show off my 
talents,” he adds. “My guitar is the most 
important thing in my life. A lot of my girlfriends 
don't seem to understand that, but if they're 
going to deal with me, they have to deal with my 
guitar. I'm always playing it in bed, and when | 
fall asleep, it’s right there, in between us like a 


oes 


child.” 

Vinnie is understandably excited about his 
new album and career. And, oddly enough, he 
still holds a lot of respect for his old bandmates. 
When Gene Simmons called to congratulate 
Vincent on the new album, Vinnie was surprised 
and extremely impressed. “Gene is a great 
man,” he comments. “! really admire him and 
everything he accomplishes.” 

Vinnie has yet to hear from Paul Stanley, 
although he knows that he has heard the Vinnie 
Vincent Invasion. 

“It doesn’t really matter,” he says half 
seriously. 

Vinnie finishes decapitating his strawberries 
and skewers one on the knife. 

“Let's take some pictures!’D 


Moshe Brahka 


All The Kings 


Come Out And Play...80 


| Must Be Dreaming... 
Invisible Touch ....... 


WILD CHILD 


As recorded by W.A.S.P. 


BLACKIE LAWLESS 
CHRIS HOLMES 


I ride - 

I ride the winds 

That bring the rain 

A creature of love 

And I can’t be tamed 

I want you 

‘Cause I’m gonna take your love 
from him 

And Il touch your face 

And hot burning skin 

No he'll never touch your face 

And hot burning skin 

No he'll never ever touch you 
like Ido 

So look in my eyes 

And burn alive the truth. 


I'ma wild child 

Come and love me 

I want you 

My heart's exile 

I need you to touch me 
‘Cause I want what you do 
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I'ma wild child 

Come and love me 

I want you 

My heart's exile 

I need you to touch me 
‘Cause I want what you do 
I want you. 


Tell me 

Tell me the lies 

You're telling him 

When you run away 

‘Cause I wanna know 

‘Cause I 

I'm sure it’s killing him to find 

That you run to me 

When he lets you go 

‘Cause I’m burning, burning up 
with fire 

So come turn me on 

And turn the flames up higher. 


I'ma wild child 

Come and love me 

I want you 

My heart's exile 

I need you to touch me 
‘Cause I want what you do 
I'ma wild child 


Ultimate Sin, The ..... 
Unchain The Night... .94 


When The Heart Rules 
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Who Made Who....... 92 


Why Can’t This Be 
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Come and love me 

I want you 

My heart's exile 

I need you to touch me 
‘Cause I want what you do 
I want you. 


w 


A naked heat machine 

I want your love 

When the moon's arise 
We'll feel just what it does. 


I'ma wild child 

Come and love me 

I want you 

My heart’s exile 

I need you to touch me 
‘Cause I want what you do 
I'ma wild child 

Come and love me 

I want you 

My heart's exile 

I need you to touch me 
‘Cause I want what you do 
I want you. 


Copyright ©1985 by Sanctuary Music Inc. 
(All rights controlled by Zomba Enterprises 
Inc.) 
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SHOT IN THE DARK 


As recorded by Ozzy 
Osbourne 


OZZY OSBOURNE 
PHIL SOUSSAN 


Out on the street I’m stalking 
the night 

I can hear my heavy breathing 

Paid for the kill but it doesn’t 
seem right 

Something there I can't believe 
in. 


Voices are calling from inside 
my head 

I can hear them 

I can hear them 

Vanishing memories of things 
that were said 

They can’t try to hurt me now. 


But a shot in the dark 

One step away from you 

A shot in the dark 

Always creeping up on you. 


Taught by the powers that 
preach over me 

I can hear their empty reason 

I wouldn't listen I learnt how 
to fight 

I opened up my mind to 
treason. 


But just like the wounded 

And when it’s too late 

They'll remember 

They'll surrender 

Never a care for the people 
who hate 

Underestimate me now. 


But a shot in the dark 

One step away from you 

A shot in the dark 

Not a thing that you can do 
A shot in the dark 

Always creeping up on you. 


But just like the wounded 

And when it’s too late 

They'll remember 

Theyll surrender 

Never a care for the people 
who hate 

Underestimate me now. 


But a shot in the dark 

One step away from you 

A shot in the dark 

Not a thing that you can do 
A shot in the dark 

Always creeping up on you 
Just a shot in the dark 
Just a shot in the dark. 
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‘COME OUT AND 
PLAY 
As recorded by Twisted Sister 


DEE SNIDER 


Are you afraid 
Of things that go bump in the 
night. 


Behind closet doors 

Are things when you turn out 
the light 

Don't be afraid of the night 

There's a light in the dark 
burning bright 

Don't be afraid 

Don’t be afraid 

Don't be afraid 

Of the light. 


Come inside our world 

An oyster ‘round a pearl 

You'll all be safe inside 

A perfect place to hide you'll see 
Fun by decree. 


LOCKED IN 
As recorded by Judas Priest 


GLENN TIPTON 
ROBERT HALFORD 
KENNETH DOWNING 


I can't stand the way you move 
it 

You drive me crazy with that 
walk 

You get me so excited 

I tremble and I shake 

When you make the moves you 
make. 


MYSTIC RHYTHMS 
As recorded by Rush 


NEIL PEART 
GEDDY LEE 
ALEX LIFESON 


So many things I think about 
When I look far away 

Things I know 

Things I wonder 

Things Id like to say. 


The more we think we know 
about 

The greater the unknown 

We suspend our disbelief 
And we are not alone. 


Mystic rhythms 
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Ride above the storm 

The average and the norm 
A newfound esctacy 

A wild fantasy come true 
This one’s for you. 


Oh welcome to our show 

Oh welcome to our life 

Just follow me and you'll set 
yourself free 

Now won't you come out and 


play. 


Come out and play 
Come on out and play 
Come out and play 
Come on out and play 
Come out and play 
Come on out and play 
Come out and play 
Come on out and play. 


Join our cavalcade 

Enter the world you made 

We're only here for you 

To do what you won't do you 
know 


You've got the key 

The key to my heart 

Go ahead and use it 

Drag mein 

Slam the door 

Then I'll be yours forevermore. 


You've got me locked in 
Locked inside your love 
You've got me locked in 
Locked inside your love. 


I can't take it when you touch 
me 

Feels so good I could explode 

You've got me in a frenzy 


Capture my thoughts 

Carry them away 

Myst’ries of night 

Escape the light of day 

Mystic rhythms 

Under Northern Lights 

Or the African sun 

Primitive things stir the hearts 
of everyone. 


We sometimes catch a window 

A glimpse of what’s beyond 

Was it just imagination 

Stringing us along 

More things than are dreamed 
about 

Unseen and unexplained 

We suspend our disbelief 

We are entertained. 


Mystic rhythms 
Capture my thoughts 


On with the show. 


A place where fallacy 

Becomes reality 

We'll spin your head around 

We're programmed to astound 
stand by 

Prepare to fly. 


Oh welcome to our show 

Oh welcome to our life 

Just follow me and you'll set 
yourself free 

Now won't you come out and 
play. 


Come out and play 
Come on out and play 
Come out and play 
Come on out and play 
Come out and play 
Come on out and play 
Come out and play 
Come on out and play. 


Copyright ©1985 by Snidest Music 
Company. (All rights controlled by Zomba 
Enterprises Inc. for the USA and Canada). 


I tremble and I quake 


When you shake the things you < 


shake. 


You've got the key 

The key to my heart 

Go ahead and use it 

Drag mein 

Slam the door 

Then Ill be yours forevermore. 


You've got me locked in 
Locked inside your love. 
(Repeat) 

©Copyright 1986 by April Music Inc., 
Crewglen Ltd., Ebonytree Ltd. & Geargate 
Ltd. Administered by April Music Inc. 


Carry them away 

Nature seems to spin 

A supernatural way 

Mystic rhythms 

Under city lights 

Or a canopy of stars 

We feel the powers and we 
wonder what they are. 


Mystic rhythms 

Capture my thoughts 

Carry them away 

Mysteries of night 

Escape the light of day 

Mystic rhythms 

Under Northern Lights 

Or a canopy of stars 

We feel the push and pull 

Of restless rhythms from afar. 
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ALL THE KINGS 
HORSES 
As recorded by The Firm 


PAUL RODGERS 


They say our love was never 
meant to be 

That time would make it just a 
memory 

But they don’t know how can 
they understand 

We didn't build no castles in the 
sand ohh. 


And all the kings horses 

All the kings men 

Couldn’t storm this tower of love 
my friend 

Of love my friend. 


They said our life was just a 
fairytale 
No matter how we try 


LONG BEFORE I DIE 


As recorded by Armored Saint 


JOHN BUSH 
JOEY VERA 


Well you got yours 
Baby I got mine 

We just can't seem 

To make ends meet 
Don’t you realize 
When jumping in the water 
You're gonna get wet 
Past knee deep. 

Give and give and take 
Taken by mistakes 
Sooner or later deceits 
Gonna hit you 

Lay your cards 

On the table and draw. 


TEARS OF FIRE 
As recorded by Keel 


MARC FERRARI 


Wounded angel 

She came to me 

Her broken heart in agony 

Seeking answers 

She cried to me in vain 

Hopelessness filled my eyes 
with pain. 

Tears of fire 

From a heart so cold 
Tears of fire 

Feel my passion flow 
Tears of fire 

Burn into my soul 


We must surely fail 

But where are they now and 
could they ever understand 

This ivory tower was built on 
rock and not sand. 


And all the kings horses baby 

All the kings men 

Couldn't storm this tower of love 
my friend 

Of love my friend. 


All the kings horses ohh 

And all the kings men 

Couldn't storm this tower of love 
my friend yeah 

All the kings horses yeah, yeah 

And all the kings men 

Couldn't stone this tower of love 
my friend 

Oh, oh all the kings horses 

Oh, oh all the kings men, yeah, 
yeah, yeah. 


©Copyright 1986 by Sundown Kingston 
Music Inc. 


From now on 

I call the shots 
Long before I die 
Long before I die. 


Give and give and take 
Taken by mistakes 
From now on 

I call the shots 
Long before I die 
Long before I die 
Long before I 

Long before I 

Long before I die 
Long before I die 
Long, long. 


Copyright ©1985 by Armored Saint Music/ 
Red Admiral Music Inc. (BMI). All rights in 
the U.S. and Canada administered by Red 
Admiral Music Inc. Lyrics reprinted by 
permission. 


I could never let you go. 


I couldn't help myself 
Forgive me if you can 

It really wasn’t me 

I hope you understand 

Too many memories 

To throw it all away 

I'd never leave you anyway. 


Tears of fire 

From a heart so cold 
Tears of fire 

Feel my passion flow 
Tears of fire 

Burn into my soul 

I could never let you go. 
(Repeat) 


Copyright ©1986 by Famous Music 
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UH! ALL NIGHT 
As recorded by Kiss 


PAUL STANLEY 
DESMOND CHILD 
JEAN BEAUVOIR 


Everywhere around the world 

Everybody's doin’ time 

Freedom comes at 5:15 

Prison starts at quarter to 
nine. 


It takes a hard workin’ lover 
To keep on towin’ the line 

Ill meet you under the covers 
I get excited 

I’m so excited. 


Well we work all day 

And we don’t know why 

Well there’s just one thing 
That money can’t buy 

When your body's been starved 
Feed your appetite 

When you work all day 

You gotta uh all night. 


Take me to the jungle honey 

We’re livin’ in a human zoo 

Getcha turnin’ tricks for 
money 

I'd rather roll around with you. 


‘Cos when the waitin’ is over 

I come a-runnin’ to you 

I got the whole night to show 
you 

I get excited 

I’m so excited. 


Well we work all day 

And we don't know why 

Well there’s just one thing 
That money can’t buy 

When your body’s been starved 
Feed your appetite 

When you work all day 

You gotta uh all night. 


Well we work all day 

And we don't know why 

Well there’s just one thing 
That money can’t buy 

When your body's been starved 
Feed your appetite 

When you work all day 

You gotta uh. 


Copyright ©1985 Kiss and Desmobile 
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WHEN THE HEART 
RULES THE MIND 
As recorded by GTR 


STEVE HOWE 
STEPHEN HACKETT 


Mother protect me 
Protect me from myself 
Lately I can't tell 

Who really are my friends. 


Burning the candle 

The candle at both ends 
Through crowds across floors 
Each night I just pretend. 


When the heart rules the mind 

One look and love is blind 

When you want the dream to 
last 

Take a chance forget the past. 


Watching the actor 

That takes the stage by storm 
Stealing the limelight 

While we're in the wings 


Sometimes the hero 
Displays the underdog 
But I don't feel the same 
I must have ev'’rything. 


When the heart rules the mind 

One look and love is blind 

When you want the dream to 
last 

Take a chance forget the past. 


Seasons will change 
You must move on 
Follow your dream. 


When the heart rules the mind 

One look and love is blind 

When you want the dream to 
last 

Take a chance forget the past 

When the heart rules the mind 

One look and love is blind 

When you want the dream to 
last 

Take a chance forget the past. 


When the heart rules the mind 

One look and love is blind 

When you want the dream to 
last 

Take a chance forget the past. 

(Repeat) 


Seasons will change 
You must move on 
Follow your dream. 


Copyright ©1986 by Warner-Tamerlane 
Publishing Corp., Basedown Ltd., Kid Glove 
Music and Stephen Hackett Ltd. All rights 
on behalf of Basedown Ltd. administered by 
Warner-Tamerlane Publishing Corp. All 
rights reserved. 
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How many times have we thought this about a 
friend or a loved one who just isn’t performing up 
to our expectations. 

We see their depression as a bad attitude. 
Misread their self-centeredness as a personality 
problem. Believe that their inability to cope with 
daily activities is mere laziness. 

But when extreme or inappropriate behavior 
persists or worsens, it might be the warning sign of 
something more serious. A mental illness. 


Mental illness is a medical illness that has 
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And learning to recognize its warning signs can be 
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illness can be treated. 
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WHY CAN’T THIS BE 
LOVE 
As recorded by Van Halen 


EDWARD VAN HALEN 
SAMMY HAGAR 
MICHAEL ANTHONY 
ALEX VAN HALEN 


_ Woh here it comes 
That funny feelin’ again 
Winding me up inside 
Ev'ry time we touch 
Hey I don't know 
Oh tell me where to begin 
‘Cause I never ever felt so 
much 


Hey. 


And I can't recall 

Any love at all 

Ah baby this blows ‘em all 
away 

It's got what it takes 

So tell me why can't this be 
love 

Straight from my heart 

Oh tell me why can't this be 
love. 


I tell myself 

Hey only fools rush in 

Only time will tell 

If we stand the test of time 

All I know 

You've got to run to win 

An’ Ill be damned if I'll get 
hung up on the line 

Hey. 


No I can't recall 

Any thing at all 

Ah baby this blows 'em all 
away 

Whew it’s got what it takes 

So tell me why can't this be 
love 

You want it straight from the 
heart 

Oh tell me why can't this be 
love. 


Whew it’s got what it takes 

So tell me why can't this be 
love 

Straight from my heart 

Tell me why can't this be love 

Baby why can’t this be love 

Got to know why can't this be 
love 

I wanna know why can't this 
be love. 


Copyright ©1986 by Yessup Music 
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I MUST BE 
DREAMING 
As recorded by Giuffria 


WILLY DeVILLE 


You're in my blood 


And I can’t help but love you 
Don't pull away 

I tell you that I love you 

Have I been cursed 

To walk this earth without you 
You're in my blood 

Now I can't live without you. 


Just take my hand 

I can't go no place without you 
Come a little bit closer 

Ill never ever hurt you 

Am I the one 

To never ever feel your love 
Slowly I’m learning 

What my heart is burning. 


Through the dark nights how 
we loved 

I can't live without you 

I wanna look and feel your 
touch. 


Ooh I must be dreaming 
I must be dreaming 
I must be dreaming. 


Take my hand 

Now I can't go no place without 
you | 

Come a little bit closer 

Ill never ever hurt you 

Slowly I’m learning 

What my heart is burning. 


Through the dark nights how 
we loved 

I can't live without you 

I wanna look and feel your 
touch. 


Ooh I must be dreaming 
I must be dreaming 
I must be dreaming. 


You're in my blood 

And I can't help but love you 
Don't pull away 

I tell you that I love you 
Have I been cursed 

To walk this earth without you 
I can't keep believing 

I must be dreaming 

I must be dreaming 

I must be dreaming 

I must be dreaming. 


Copyright ©1985 by Sanpan Music Inc./ 
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HOT’N HEAVY 
The best Heavy Metal selection 
coast-to-coast — JUST FOR YOU! 


Please give ALWAYS the following details when ordering by mail or by phone: 


STOCK #: Artist - Title - Description: PRICE: 
** Our recent best-sellers: 
Y87-A0042 AC/DC: NERVOUS SHAKEDOWN (4-track 12", feat. 3 live songs) $ 6.99 
Y87-A0021 AC/DC: DANGER/BACK IN BUSINESS (7" w/poster sleeve) $ 2.99 
Y87-A0028 AC/DC: FLY ON THE WALL (full color tour brochure) $ 6.99 
Y87-A0011 AC/DC: AC/DC (book by Malcolm Dome) $10.99 
Y87-A0032 AC/DC: HELL AIN'T NO BAD PLACE TO BE (book) $ 9.99 
Y87-AQ089 ANGELWITCH: SCREEMING N’BLEEDING (LP) $ 8.99 
Y87-C0052 PETER CRISS (ex-Kiss): LET ME ROCK YOU (rare solo LP) $ 9.99 
Y87-D0105 DIANNO: DIANNO (ex-iron Maiden singer's solo LP) $ 8.99 
Y87-D0147 DIANNO'S BATTLEZONE: FIGHTING BACK (LP, British import) $ 8.99 
Y87-D0112 DIO: HUNGRY FOR HEAVEN & 2 live tracks (12" w/pic. sleeve) $ 5.99 
Y87-D0116 DIO R'N'R CHILDREN & 2 live tracks (12", white vinyl!) $ 5.99 
Y87-00118 DIO: RAINBOW IN THE DARK (Japanese 5-track mini LP) $11.99 
Y87-D0117 DIO: SACRED HEART/R'N'R CHILDREN (7” w/gatefold sleeve!) $ 2.99 
Y87-E0013 ELF feat. R.J. DIO: CAROLINA COUNTY BALL (LP) $ 8.99 
Y87-£0015 ELF feat. R.J. DIO: TRYING TO BURN THE SUN (LP) $ 8.99 
Y87-G0062 GOGMAGOG: | WILL BE THERE (12", w/Dianno, N. Murray, etc.) $ 6.99 
Y87-10013 IRON MAIDEN: ACES HIGH (rare 12” picture disc) $ 9.99 
Y87-10050 IRON MAIDEN: ACES HIGH (5-track cassette from Japan) $13.99 
Y87-10018 IRON MAIDEN: H.M. PHOTO BOOK (from Japan, beautiful!) $14.99 
Y87-10036 IRON MAIDEN: RUNNING FREE (live-3-track 12” picture disc) $ 7.99 
Y87-10038 IRON MAIDEN: RUNNING FREE (live 7” w/poster sleeve) $ 2.99 
Y87-10049 IRON MAIDEN: WORLD SLAVERY TOUR 1984/5 TOUR BROCHURE $ 4,99 
Y87-10045 IRON MAIDEN: TWO MINUTES TO MIDNIGHT (12” picture disc) $ 9.99 
Y87-K0030 KISS: ALIVE II. (2LP set, gatefold sleeve) $12.99 
Y87-K0155 KISS: WHO WANTS TO BE LONELY/UH! ALL NIGHT/HEAVEN'S ON FIRE 

(very rare Japanese 3-track 12”, last song live!) $12.99 
Y87-K0058 KISS: DESTROYER (cassette) . $ 8.99 
Y87-KO066 KISS: DOUBLE PLATINUM (2LP set, gatefold sleeve) $12.99 
Y87-K0073 KISS: DYNASTY (cassette) $ 8.99 
Y87-K0036 KISS: ALL HELL'S BREAKING LOOSE/GIMME MORE (Japanese 7”) $ 5.99 
Y87-K0088 KISS: | WAS MADE FOR LOVING YOU/HARD TIMES (German 12”) $ 6.99 
Y87-K0087 KISS: | WAS MADE FOR LOVING YOU/BETH (rare Japanese 7”) $ 5.99 
Y87-K0093 KISS: KISS KILLERS (very rare Japanese LP, not released 

in the USA. It contains 14 songs, 4 of them re-mixed!) $21.99 
Y87-K0102 KISS: KISS (1st) (cassette) $ 8.99 
Y87-K0114 KISS: LOVE GUN (cassette) speak Wk 
Y87-K0023 KISS: THE ACE FREHLEY SOLO ALBUM (LP, German import) $ 9.99 
Y87-K0079 KISS: THE GENE SIMMONS SOLO ALBUM (LP, German import) $ 9.99 
Y87-K0119 KISS: THE PAUL STANLEY SOLO ALBUM (LP, German import) ; $ 9.99 
Y87-K0122 KISS: THE PETER CRISS SOLO-ALBUM (LP, German import) $ 9.99 
Y87-K0104 KISS: KISS (1st) (LP from Japan, w/lyric sheet) $14.99 
Y87-K0129 KISS: AN INTERVIEW WITH GENE SIMMONS & PAUL STANLEY (1983) 

(four 7” picture discs, 8 different pictures) $19.99 
Y87-K0131 KISS; TEARS ARE FALLING/HEAVEN'S ON FIRE (live!!)/ANYWAY 

YOU SLICE IT (12" w/pic. sleeve, rare British import) . . $ 6.99 
Y87-L0007 LED ZEPPELIN: THE FINAL ACCLAIM (book) $11.99 
Y87-L0014 LED ZEPPELIN: IN THE LIGHT (book) ; $12.99 
Y87-L0015 LED ZEPPELIN: IN THEIR OWN WORDS (book) $11.99 
Y87-M0010 MAGNUM: ON A STORYTELLER’S NIGHT (LP, British import) $ 8.99 
Y87-M0043 MANOWAR: SIGN OF THE HAMMER (cassette) $ 9.99 
Y87-M0072 METALLICA: CREEPING DEATH/AM | EVIL?/BLITZKRIEG (12") $ 6.99 
Y87-M0075 METALLICA: JUMP IN THE FIRE (3-track 12”) c $ 6.99 
Y87-M0116 MOTLEY CRUE: STICK TO YOUR GUNS/TOAST OF THE TOWN (their very 

first self-produced 7" w/picture sleeve, VERY rare!!) $24.99 
Y87-M0115 MOTLEY CRUE: SMOKIN’ IN THE BOYS ROOM/HOME SWEET HOME (remix!) 

a & SHOUT AT THE DEVIL (12" with great pic. sleeve) $ 6.99 
Y87-M0120 MOTLEY CRUE: WELCOME TO THE THEATRE OF PAIN (tour broch.) $ 6.99 
Y87-00011 OZZY OSBOURNE (a book by Gary Johnson) $12.99 
Y87-00018 OZZY OSBOURNE: DIARY OF A MADMAN (book from England) $12.99 
Y87-S0029 SAVATAGE: SIRENS (LP with new cover, British import) 5 $ 8.99 
Y87-S0079 SCORPIONS: LONESOME CROW (first LP as a picture disc) sesnee § 9,99 
Y87-S0143 SLAYER: HELL AWAITS (LP) C ‘ $ 8.99 
Y87-T0113 TWISTED SISTER; RUFF CUTS (British 12” w/4 early demos) spare none cats) 
Y87-U0008 U2: THE LONGEST DAY TOUR (tour brochure) sPowglaning oe (099 
Y87-U0024 U2: THE UNFORGETTABLE FIRE (5-track 12”) « $ 5.99 
Y87-V0100 VENOM: FROM HELL TO THE UNKNOWN (2LP, some tracks live) $12.99 
Y87-V0112 VENOM: POSSESSED (LP, original first pressing w/poster) $ 8.99 
Y87-V0113 VENOM: POSSESSED (cassette, British import) : : $ 8.99 
Y87-W0121 WASP: BLIND IN TEXAS (Japanese 3-track 12”, red vinyl!) : . +» $12.99 
Y87-W0033 WASP: BLIND IN TEXAS (rare shaped picture disc) $ 6.99 
Y87-W0034 WASP: BLIND IN TEXAS/SAVAGE/live: | WANNA BE SOMEBODY (12") $ 6.99 
Y87-W0040 WASP: SCHOOL DAZE/non-LP: PAINT IT BLACK (7” w/pic. sl.) ; $ 3.99 
Y87-W0069 WHITESNAKE: LOVE AIN'T NO STRANGER (British 7” w/patch!) $ 3.99 
Y87-W0075 WHITESNAKE: SAINTS N'SINNERS (LP, European import) $ 9.99 
Y87-W0079 WHITESNAKE: SLIDE IT IN (LP picture disc) $ 9.99 
** our SUPERSAVER stock clearance sale: 

Y87-G0056 GRIM REAPER: FEAR OF EVIL (LP) $ 6.99 
Y87-00029 OZZY OSBOURNE: THE ULTIMATE SIN (LP) : ; sane § 5.99 
Y87-RO116 RUSH: THE POWER WINDOWS (LP) : ; $ 5.99 
** a STRICTLY LIMITED EDITION of Interview Picture Discs: 
Y87-A0039 AC/DC; INTERVIEW (12” picture disc) . $14.99 
Y87-D0113 DIO: INTERVIEW (12" picture disc) $14.99 
Y87-D0126 DIRE STRAITS: INTERVIEW (12” picture disc) $14.99 
Y87-10019 IRON MAIDEN: INTERVIEW WITH STEVE HARRIS (12” pic. disc) $ 7.99 
Y87-K0091 KISS: INTERVIEW (12" picture disc) $14.99 
Y87-M0074 METALLICA: INTERVIEW (12” picture disc) $14.99 
Y87-M0109 MOTLEY CRUE: INTERVIEW (12" picture disc) $14.99 
Y87-M0133 MOTORHEAD: INTERVIEW (12” picture disc) $14.99 
Y87-00020 OZZY OSBOURNE: INTERVIEW (12" picture disc) $14.99 
Y87-R0034 RATT: INTERVIEW (12” picture disc) $ 7.99 
Y87-S0093 SCORPIONS: TALKING TO THE SCORPIONS (12" picture disc) $ 7.99 
Y87-T0108 TWISTED SISTER: INTERVIEW (12" picture disc) $ 7.99 
Y87-U0007 U2: INTERVIEW (12” picture disc) $14.99 
Y87-V0101 VENOM: INTERVIEW (12" picture disc) $14.99 
Y87-W0037 WASP: INTERVIEW (12” picture disc) $14.99 
Y87-W0065 WHITESNAKE: INTERVIEW (12” picture disc) $14.99 
** PICTURE DISCS - all are now out-of-print and extremely hard to find: 
Y87-A0020 AC/DC: DANGER (picture disc shaped as a yellow fly) $ 9.99 
Y87-D0111 DIO: HUNGRY FOR HEAVEN (picture disc shaped as a dragon) $ 9.99 
Y87-M0114 MOTLEY CRUE: SMOKIN’ IN THE BOYS ROOM (picture disc shaped 

as two red theatre masks - now VERY rare!!) $14.99 
Y87-W0026 WASP: ANIMAL (12" gold disc replica) $ 9.99 
Y87-W0027 WASP: ANIMAL (picture disc shaped as a WASP chainsaw) $ 9.99 
Y87-W0028 WASP: ANIMAL (picture disc shaped as a raging pig's head) $ 9.99 


** COMPACT DISC fans: Send $1 for our "METAL ON CD” list (incl. 15 KISS CDs) 

** 1987 CALENDARS: {ron Maiden/Kiss/Led Zeppelin/Motley Crue & More!! 
All available now! Please send two 22¢ stamps for details & list! 

** Our very own “HOT'N'HEAVY” monthly publication packed with new releases, “Supersaver” sales, one-of-a- 
kind Heavy Metal rarities & much more!!! Latest issue $2.50 (that includes first class postage!!) 


HOW TO ORDER: 

By mail to SIMMONS CORPORATION, P.O. Box 22021, Milwaukie, Oregon 97222. By phone 24 hours a day 
7 days a week at (503) 652-2918 (orders ONLY please; the operators are not equipped to answer ANY questions!) 
SHIPPING CHARGES: $2.50 first item, 50¢ each additional, $1 for double LP. PAYMENT: Money Order, Check 
(must clear before shipping), VISA, Mastercard. CANADIAN ORDERS: Must be paid in US $§. Please double 
all shipping charges. C.0.0. orders: Please add extra charge $3 per shipment. No COD to Canada. Prices good 
while stock lasts, so hurry! 

Please give alternate selections when ordering - it speeds up shipping! 
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THE ULTIMATE SIN 


As recorded by Ozzy 
Osbourne 


OZZY OSBOURNE 
JAKE E. LEE 


Overkill enough is enough 

There’s nothing left to me to 
devour 

You've had your fill 

I'm all I have left 

What can stop your hunger for 
power 

‘Cos you took advantage of 
things that I said 

Now the feeling is dead 

And that’s the: ultimate sin 

And that’s the ultimate sin. 


Any way I look at you now 

The doors are closed and 
cannot be opened 

Bury your anger and bury your 
dead 

Or youll be left with nothing 
and noone | 


YOU WANT WHAT 
WE GOT 
As recorded by Twisted Sister 


D. SNIDER 


I know what you want 
You want what we got 
I know what you want 
You want what we got. 


Sometimes you drive me mad 

With the things you say and do 

You act like we're so bad 

Well I got a message for you 

You don't fool anyone 

With your jealousy 

You want it all and give us 
none 

That ain't the way it’s gonna 
be. 


I know what you want 
You want what we got 
I know what you want 
You want what we got. 


Checkmate we named your 
time 

Don’t give me no alibis 

We burst your red balloon 


There’s no point in screaming 
‘cos you won't be heard 

Now the tables have turned 

It was the ultimate sin 

It was the ultimate sin 

It was the ultimate sin 

It was the ultimate sin. 


I warned you then and I'm 
warning you now 

If you mess with me you're 
playing with fire 

Winds of change that are 
fanning the flames 

Will carry you to your funeral 

yre 

It’s pulling you down 

It’s your final descent 

It’s too late to repent 

When it’s the ultimate sin 

When it’s the ultimate sin 

When it’s the ultimate sin 

When it’s the ultimate sin 

When it’s the ultimate sin. 
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Maybe now you realize 

When you laugh and put us 
down 

You're tryin’ to cover up your 
fears 

Just like a circus clown 

It’s just a mask to hide your 
tears. 


I know what you want 
You want what we got 
I know what you want 
You want what we got. 


You want it 
We got it 
We got it 
You don’t 
You want it 
We got it 
We got it 
You won't. 
(Repeat) 


I know what you want 
You want what we got 
I know what you want 
You want what we got. 


(Repeat) 


Copyright ©1985 by Snidest Music 
Company. (All rights controlled by Zomba 
Enterprises, Inc. for the USA and Canada). 
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ARE WE PLAYING 
WITH FIRE 
As recorded by Virginia Wolf 


NICK BOLD 


When you move in close to me 

Sends a shiver running down 
my spine 

When you move in close 

I feel so fine. 


When you look in my eyes 

Got my heart almost skipping a 
beat 

Just one look and it knocks me 


off my feet 


WHO MADE WHO 
As recorded by AC/DC 


M. YOUNG 
A. YOUNG 
B. JOHNSON 


The video games say play me 

Face it on the level 

But it take you every time 

On a one on one 

Feel it running down your spine 

Nothin’ gonna save your one 
last dime 

’Cos it own you 

Through and through. 


The data bank know my number 
Says I gotta pay 
’Cos I made the grade last year 


INVISIBLE TOUCH 
As recorded by Genesis 


ANTHONY BANKS 
PHIL COLLINS 
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Well I've been waiting 

Waiting here so long 

But thinking nothing 

Nothing could go wrong 

But now I know 

She has a built in ability 

To take ev’rything she sees 

And now it seems I’m falling, 
falling for her. 


She seems to have an invisible 
touch yeah 

She reaches in and grabs right 
hold of your heart 

She seems to have an invisible 
touch yeah 
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And I don't know if I can get 
back up. 


Are we playing with fire 
Are we playing with fire 
Are we playing with fire 
Or is this love. 


When you take my hand 
Never feel like I understand 
Make me feel like Ill never 
Let go of your hand. 


And then when we kiss 

I can feel there’s a world I’ve 
missed 

There’s a world of love 

Inside your kiss 

And I don't know if I can help 


Feel it when I turn the screw 

Kick you ‘round the world 

There ain't a thing that it can’t 
do 

Do to you yeah. 


Who made who, who made who, 
who made who 

Ain’t nobody told you 

Who made who, who made you 

If you made them and they 
made you 

Who pick up the bill when who 
made who 

Who made who 

Who turned the screw yeah. 


Satellite send me picture 

Get it in the eye take it to the 
wire 

Spinning like a dynamo 

Feel it going ‘round and ‘round 


It takes control and slowly 
tears you apart. 


I don’t really know her 

I only know her name 

But she crawls under your skin 

You're never quite the same 

And now I know 

She’s got something you just 
can’t trust 

And it’s something mysterious 

And now it seems I’m falling, 
falling for her. 


She seems to have an invisible 
touch yeah 

She reaches in and grabs right 
hold of your heart 

She seems to have an invisible 
touch yeah 

It takes control and slowly 
tears you apart. 

(Repeat) 


Well she don't like losing 


myself. 


Are we playing with fire 
Are we playing with fire 
Are we playing with fire 
Or is this love 

Are we playing with fire 
Are we playing with fire 
Are we playing with fire 
Or is this love 

Is it love I feel 

Girl is it love 

Is it love I feel. 

(Repeat chorus) 
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Running out of chips you've got 
no line 

In an eight bit town 

So don't look down no. 


Who made who, who made who, 
who made who 

Ain't nobody told you 

Who made who, who made you 

If you made them and they 
made you 

Who pick up the bill when who 
made who 

Ain’t nobody told you 

Who made who 

Who made you 

Who made who. 


Copyright ©1986 by J. Albert & Son Pty. Ltd. 
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To her it’s still a game 

And though she will mess up 
your life 

Youll want her just the same 

And now I know 

She has a built in ability 

To take ev’rything she sees 

And now it seems I’m falling, 
falling for her. 


She seems to have an invisible 
touch yeah 

She reaches in and grabs right 
hold of your heart 

She seems to have an invisible 
touch yeah 

It takes control and slowly 
tears you apart. 


Copyright ©1986 by Anthony Banks Ltd., 
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$5.50 each (23” x 35") 
2 or 3 - $5.00 each 
4 or more - $4.50 each 


POSTERS ARE SHIPPED IN 
STRONG HEAVY TUBES. 
SATISFACTION GUARANTEED. 


HOOTERS—GROUP 
PET SHOP BOYS—GROUP 
OZZY—CLOSE UP 
MOTLEY CRUE—GROUP 
OZZY—COLLAGE 
VAN HALEN—HAGAR 
BONO—U2 
QUEENSRYCH 
ZZ TOP—LIVE 
JOHNNY LYDON—FACIAL 
LEVEL 42—GROUP 
SOUXIE—TOUR POSTER 
JESUS & MARY CHAIN 
DAMNED—TOUR POSTER 
LORD OF NEW CHURCH 
VENOM & EXODUS 
G B H CHARGER 

2150 AEROSMITH—LIVE 
ROB HALFORD 
HEAR'N AID 
DIO—LIVE/COLLAGE 
BANGLES—GROUP PHOTO 
ROBERT PALMER 
WHITNEY HOUSTON 
JIMI HENDRIX 
VENOM 
BON JOVI 
DOKKEN—GROUP 
SOUXIE & BANSHEES 
METALLICA IIl—GROUP 
BONO |il—CLOSE UP 
ZZ TOP—GROUP & CAR 
OZZY—BARECHESTED 
YNGWIE MALMSTEEN 
SIGUE SIGUE SPATNIK 
LISA LISA & CULT JAM 
SCRITTI POLITTI 
THE SMITH—GROUP 
KISS—ANIMALIZE 
IRON MAIDEN—COLLAGE 
MAIDEN—ACES HIGH 
OZZY—ON THRONE 
RUSH—CLOSE UP 
RONNIE DIO-SOLO 
Y & T—LIVE 
DIO—COLLAGE 
PAUL STANLEY 
KISS 

2006 VANITY 
DIO—GROUP 
BENATAR-RED BLOUSE 
RANDY RHOADES—LIVE 
RANDY RHOADES—POSED 
DEEP PURPLE—POSED 
GENE—LIVE 
PAUL - LIVE 
KISS—COLLAGE 
KISS—LOGO (BLACKLIGHT) 
CULT—GROUP POSE 

2090 WASP—LOGO (BLACKLIGHT) 
LIVE AFTER DEATH 
(BLACKLIGHT) 
WHITNEY HOUSTON 
MOTLEY CRUE—GROUP 
MAIDEN-SLAVERY TOUR 

1884 WASP 

0026 DOKKEN 

over 250 In stock. Send for catalog. 


$6.50 each (42"x58") 


P30-46 MOTLEY CRUE 

P30-51 IRON MAIDEN-GROUP 
P30-52 IRON MAIDEN-EDDIE 
P30-01 WASP 

plus many more. Send for catalog. 


CONCERT POS 


$5.50 each (2 or 3-$5.00 each; 
4 or more $4.50 each) 


CA115 MOTLEY CRUE - THEATRE OF PAIN 
CA114 ZEPPELIN - EUROPE '80 

CA116 RATT - INVASION '85 

CA113 PINK FLOYD - DARK SIDE '73 

CA040 RUSH - GRACE TOUR '84 

CA048 OZZY OSBOURNE - BARK TOUR '84 
A072 JOHN COUGAR - UH-HUH TOUR '84 
A097 JUDAS PRIEST - DEFENDERS ‘84 

CA099 DURAN DURAN - JAPAN '84 

CA117 DIRE STRAITS - 1985 

CA118 HENDRIX - 1970 

CA102 RATT - HOUSTON COLISEUM '84 

CA103 ADAM ANT - STRIP TOUR '84 

CA104 PRINCE - PURPLE RAIN '84 

CA105 DURAN - MADISON SQUARE GARDEN '84 
CA107 IRON MAIDEN - WORLD SLAVERY '84-'85 
CA108 THE FIXX - PHANTOMS '84 

CA109 HELIX - RAZOR'S EDGE '84 

CA110 SCANDALPATTY SMITH - WARRIOR ‘84 
CA111 BEATLES - CANDLESTICK PARK 66 


Yi, 


1904 RANDY RHOADS 7 GENE 


1761 STEVIE NICKS 


30 ULTIMATE SIN 15-380 LIVE AFTER DEATH 2093 GENE 


2095 
PHANTOM OF THE OPERA 


SATIN JACKETS 


$39.50 each (2 or more $35.00 each) 
SIZES: S,M,L 


WSJ548 MOTLEY CRUE— 
THEATRE OF PAIN 
WSJ541 WASP—LOGO 
WSJ476 LED ZEPPELIN— 
SWAN SONG (S only) 
WSJ336 PINK FLOYD— 
DARK SIDE OF MOON 
WSJ419 DURAN DURAN—LOGO 
WSJ440 MOTLEY CRUE— 
ALLISTER FIEND 
WSJ428 RATT—MECHANICAL 
(S,M only) 
WSJ464 DIO—MURRAY TOUR (S only) 
WSJ475 KISS—ANIMALIZE 
WSJ510 DIO—SKULL & SNAKE LOGO 
WSJ546 MOTLEY CRUE— 
PENTAGRAM 
WSJ600 DURAN DURAN—ARENA 


2101 
VENOM & METALLICA 


2099 SLAYER - COLLAGE 0032 OZZY OSBOURNE 


(13” x 20”) 
PERFECT FOR FRAMING 


FRANIRTGLNE RY 


fORLD ECE TOUR ‘83 


& 


CA096 IRON MAIDEN 
WORLD PIECE ‘83 


CA083 MOTLEY CRUE 


CA018 LED ZEPPELIN 
TOUR '77 SHOUT TOUR ‘84 


ROCK TOPS, DEPTHYP BOX D, MAIN STREET, BLOOMINGTON, NEW YORK 12411 


QUANTITY NAME OF ITEM AND SIZE CODE # PRICE OF EACH TOTAL 


2012 METALLICA 


2100 METALLICA 


2014 THEATRE OF PAIN 


iE 


2048 MOTLEY CRUE 


(BLACK LIGHT) 


DOOR SIZE POSTERS 
$10.00 each (2%'x6’) 


06 MOTLEY CRUE - GROUP 
09 ZZ TOP - GROUP 

07 WASP - BLACKIE 

D8 IRON MAIDEN - EDDIE 


} fr A esas Lee 


ONE COLOR 
TAPESTRIES 


Silk screened designs on 100% 
acetate material with heat 
sealed edges. 

(45" x 45") $7.50 each 


WH601 TWISTED SISTER 

WH602 IRON MAIDEN- 
POWER SLAVE * 

WH604 JUDAS PRIEST 

WH605 PINK FLOYD 

WH607 OZZY OSBOURNE * 

WH608 AC/DC * 

WH609 LED ZEPPELIN * 

WH612 FEAR THE REAPER * 


WH616 RATT 


WH621 DEEP 
WH628 U-2 

WH629 SKUL 
WH630 DIO * 


* Available as a one color pillow 


WH615 MOTLEY CRUE* 


WH617 BLACK SABBATH 
WH618 KISS * 

WH619 SCORPIONS 
WH620 WASP 


OWE COLOR 
SQUARE PILLOWS 


LARGE (22” x 22”) $8.00 each 

SMALL (14" x 14”) $6.00 each 
Available now as pillows in the same 
illustrations as the one color 
tapestries wherever you see the * 


WH633 IRON MAIDEN- 

* ALLISTER FIEND* 

WH636 DEATH RIDER 

WH637 RUSH 

WH640 JIMI HENDRIX * 

WH645 IRON MAIDEN- 
WORLD SLAVERY * 

WH647 LED ZEPPELIN * 

L WH652 THEATRE OF PAIN * 


PURPLE 


FULL COLOR 
TAPESTRIES 


LARGE (45” x 48”) $14.00 each 

(2 or more — $12.00 each) 

SMALL (2212" x 222") $7.00 each 
(2 or more — $6.00 each) 


WH293 THEATRE OF PAIN * 
WHO004 DIO. 

WH005 MADONNA 

WH289 KISS-GROUP * 


WHO002 DEEP PURPLE 
WHO003 DURAN-ARENA 
WH216 RUSH-MOON & STAR 
WH223 JUDAS PRIEST-STEEL 


NEW! 
FULL COLOR 


SQUARE PILLOWS 


(22” x 22") $14.50 each 

Available now as pillows in the same 
illustrations as the full color 
tapestries wherever you see the * 


WH265 CULTURE CLUB- 

BOY GEORGE 
WH254 DURAN-GROUP/LOGO 
WH257 DURAN-SEVEN & THE 


WH202 ZEPPELIN-AIRSHIP 
WH217 JOURNEY-ESCAPE 
WH235 JOURNEY-FRONTIERS 
WH243 OZZY OSBOURNE 
WH247 AC/DC 

WH252 JOURNEY-CONCERT 
WH253 MICHAEL JACKSON 
WH275 RUSH-LIVE 

WH281 BILLY IDOL 

WH280 RATT * 

WH276 SCORPIONS-GROUP * 
WH278 WASP 

WH279 U-2 

WH285 RATT-ELECTRICAL 
WHO001 WHAM 


* Available as a full color pillow 


WH224 JUDAS PRIEST-SCREAM- 

ING FOR VENGENCE 
WH226 IRON MAIDEN-KILLERS * 
WH292 IRON MAIDEN- 

WORLD SLAVERY TOUR * 
WH282 MAIDEN-POWER SLAVE * 
WH250 BLACK SABBATH-LIVE EVIL 
WH258 DEF LEPPARD-PYROMANIA 
WH241 OZZY OSBOURNE- 

BLIZZARD (SMALL ONLY) 
WH261 ADAM ANT-PRINCE 

CHARMING 
WH255 MOTLEY CRUE-GROUP * 


SUBTOTAL 


POSTAGE 
RUSH ORDERS 


N.Y. STATE RESIDENTS 
ADD APPLICABLE SALES TAX 


Tora enciose0 | 


CATALOG - 80¢@ WITH OVER 900 DIFFERENT ITEMS 

FAST SRVICE: MONEY ORDERS WILL BE SHIPPED WITHIN 3 
WEEKS, PERSONAL CHECKS ALLOW 5 WEEKS FOR DELIVERY. WE 
NOW ACCEPT MASTER CHARGE AND VISA, SEND CREDIT CARD 
NUMBER, EXPIRATION DATE AND SIGNATURE 


WE SHIP FAST 


Gra CREDIT CARD & 6.0.0. ORDERS CALL 
HOTLINE NUMBER: 914-338-3344 


BEWARE OF IMITATORS! 


THERE IS ONLY 1 ROCK TOPS. IMITATORS COPY OUR OLD CATALOGS BUT NO 
ONE CAN COPY OUR INTEGRITY, FAST SERVICE AND LOW PRICES. ALL OUR 
PRODUCTS ARE GUARANTEED. MAKE SURE THE CATALOG SAYS, ROCK TOPS. 


NAME PLEASE PRINT 


ADDRESS 


city 
wu a vt 


STATE 


WH256 QUIET RIOT-METAL HEALTH 


RAGGED TIGER 
WH262 BLACK SABBATH- 
IN CONCERT 
WH271 SCORPIONS-LOVE 
AT FIRST STING 
WH266 ALLISTER FIEND * 
WH259 JUDAS PRIEST- 
DEFENDER OF THE FAITH 
WH267 CULTURE CLUB- 
FLAG/BOY GEORGE 
WH277 TWISTED SISTER-GROUP 
WH272 ACCEPT-BALLS TO WALL 
WH273 HUEY LEWIS & THE NEW: 
HEART OF ROCK & ROLL 


4 


r 


‘1700 REWARD 


EEL VCE 


\BE 


At a store these items, at list price, could cost up to $1700 
more than if bought thru Musician's Buying Service... . 
THAT'S $1700 SAVINGS! 


YOU TOO CAN COLLECT THE REWARDS OF 
MEMBERSHIP IN MUSICIAN’S BUYING 


SERVICE . . . buy like the Pros do and 
never pay list price again! 


REWARD YOURSELF! 


OVER 4000 MEMBERS 
‘Just received my guitar... can’t thank you 
enough.’ T.L., Dalton, GA 


“Thanks for this perfect amp . . . how much money 
you saved me.”’ R.V., Scottsbluff, NE 


“Your Company has made me believe | can trust 
somebody!” J.A., Wailuku, HI 


The ‘Musician’s Buying Service’ is a totally new 
concept created by musicians for musicians. Now 
you can take advantage of volume pricing and buy 
like the Pros . . . ata Savings you may find unbe- 
lievable. Musical instruments & accessories of the 
finest quality, all warranteed, at a price you can af- 
ford. Your first purchase will probably save you 
many times the low yearly membership dues. 


Look At What Your Membership Brings 


e You will get a super catalog of OVER 350 ITEMS 
Guitars, Strings, Basses, Pickups, Keyboards, etc. 
ALL NAME BRANDS AND WARRANTEED 


e@ FREE “SEARCH & SAVE SERVICE”’. If the:e is ever 
any item you want in a brand we carry that is not 
listed in the catalog, send us a postcard with the item 
you want listed and we’ll rush the discount member- 
ship price back to you. 


e@ BONUS SUPER MONEY $AVERS! As special items 
become available to us at special savings prices we 
will send a ‘HOT-WIRE’. 


e So don’t miss out! If you need that tuner, or mike, 
oramp .. . if you've been dying to replace that guitar 
orbass.. . ifthe cost of strings has been driving you 
nuts... GET IT NOW, BUY IT RIGHT. . .join the 
smart musicians and cash in on the savings. 


a ) 

2 
Charlton Building : 8 : 
Derby, Ct. 06418 TN: 


ar 
OK, I’m in. Here’s my ten bucks for my one 
year membership in the Musician’s Buying 
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UNCHAIN THE 
NIGHT 
As recorded by Dokken 


DON DOKKEN 
GEORGE LYNCH 
JEFF PILSON 
MICK BROWN 


I’ve been lost in the middle 

Always trying to find the 
wishing well 

Running around in circles 

Never crossing the line. 


Don't want to touch you 

Don’t want to see you 

You've got a knife in your heart 
Don’t say that you did it for me. 


Never unchain the night 

Don't tell me that the love is 
gone 

Never unchain the night 

‘Cause there’s always another . 
turn. 


NOTHIN’ AT ALL 
As recorded by Heart 


MARK MUELLER 


I would walk home every 
evening 

Through the pyramids of light 

I would feed myself on silence 

Wash it down with empty 
nights. 


Then your innocent distraction 
Hit me so hard 

My emotional reaction 

Caught me off guard. 


It was nothin’ at all 

Like anything I had felt before 

And it was nothin’ at all 

Like I thought no it’s so much 

more 

No one else has ever made me 
feel this way . 

When I asked you how you did it 

You just say 

It was nothin’ at all. 


{ 
Now I walk home every evening 
And my feet are quick to move 
‘Cause I know my destination 
Is a warm and waiting you. 


From our first communication it 
was clear 
Any thought of moderation 


You know right where you want 
it 

But you never gave it in return 

Running me in circles 

Always crossing the line. 


Don’t want to touch you 
Leave you confused 

You took the easy way out 
When you looked through the 


eyes of a fool. 


Never unchain the night 

Don't tell me that the love is 
strong 

Never unchain the night 

‘Cause there’s always another 
turn 

Never unchain the night 

Don't tell me that the love is 
gone 

Never unchain the night 

‘Cause there’s always another 
turn 

Never, never. 


Copyright ©1985 by WB Music Corp., E/A 
Music Inc. and Megadude Music. All rights 
administered by WB Music Corp. 


Would soon disappear. 


It was nothin’ at all 

Like anything I had ever felt 
before 

And it was nothin’ at all 

Like I thought no it’s so much 
more 

No one else has ever made me 

feel this way 

When I asked you how you did it 

You just say 

It was nothin’ at all. 


Then your innocent distraction 
Hit me so hard 

My emotional reaction 

Caught me off guard. 


It was nothin’ at all 

Like anything I had felt before 

And it was nothin’ at all 

Like I thought no it’s so much 

more 

No one else has ever made me 
feel this way 

When I asked you how you did it 

You just say 

It was nothin’ at all 

Like anything I felt before 

It was nothin’ at all 

No it was nothin’ at all 

Nothin’ at all. 


©Copyright 1984, 1985, 1986 by Music 
Corporation Of America, Inc. Rights 
Administered by MCA Music, A Division of 
MCA Inc., New York, NY. Used by 
permission... All Rights Reserved. 
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April 86 


December, 1985 

Kiss — Inside The Asylum 

Motley Crue — To Be Or Not To Be 
Rush — Mind Over Metal 

W.A.S.P. — The Shock Brigade 
Dokken — Take No Prisoners 


November, 1985 

AC/DC — Return To Glory 
Van Halen — The Inside Story 
Hear ‘N Aid/Special Report 
Bon Jovi — The New Breed 
Heavy Metal Hall Of Fame 


October, 1985 

Kings Of Shock Rock 

Ozzy Osbourne — Life On The Dark Side 
Kiss — Some Like It Hot 

Deep Purple — Beyond The Limits 
Randy Rhoads — In His Own Words 


September, 1985 

Ratt — Leader Of The Pack 

Emerson, Lake and Powell — Back To Basics 
Iron Maiden — Fear No Evil 

Van Halen Answers Readers’ Mail 

Scorpions — Divide And Conquer 
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March 86 


August, 1985 

Motley Crue — A Time Of Decision 
Twisted Sister — Shock Rock Attack 
Quiet Riot — The Real Story 

The Firm — A Matter Of Pride 
Metallica — The Metal Attitude 


July, 1985 

Ozzy Osbourne — Sin After Sin 
Def Leppard — Tragedy To Triumph 
Accept — Metal Dynamite 

Eric Clapton — Still The King 

Van Halen — Words Of Wisdom 
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CHEAP TICE + FOIE GALTERY © BON JOM, 


VG OE MPLS © BORER PLANT 
WO HOGER » QUEENSITONE 


HIT PARADER DEPT. HPYW87 
CHARLTON BUILDING, DERBY, CT 06418 


Please rush me the following back issues: 


O July 85 
O Aug. 85 
O Sept. 85 
0 Oct. 85 
O Nov. 85 
O Dec. 85 


Oi Feb. 86 
O March 86 
0 April 86 
O May 86 
Oj July 86 
O Aug. 86 


(Allow 4 to 6 wks. for delivery) 
(Please Print) 
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T-SHIRTS ‘11 each 


2 Sided, highest quality licensed. 
U.S. made, screen printed 
shirts! Specify size (s, m, I, xl) 


O LED ZEPPELIN - Swan Song 
O LED ZEPPELIN - Houses Of The Holy 
O TWISTED SISTER - Dee, logo 


O ROBERT PLANT - from Led Zeppelin years 


O JIMMY PAGE - from Led Zeppelin years 
O KISS - Asylum 

O TWISTED SISTER - Come Out And Play 
0 OZZY OSBOURNE - Ultimate Sin Ip/tour 
0 DOKKEN - Under Lock & Key 

O RUSH - Power Windows 

O HOOTERS - Nervous Night 

O PAT BENATAR - Seven The Hard Way 
O HEART - Group/World Tour 

O BILLY IDOL 

O IRON MAIDEN - Trooper 

0 IRON MAIDEN - Piece Of Mind 

0 IRON MAIDEN - Powerslave 

O GTR - Guitar Logo 

O DAVID LEE ROTH - '86 Tour 

O CELTIC FROST - Group 

O MEGADETH - Skull/Swords 

O EXCITER - Long Live 

O RUNNING WILD 

O GRAVE DIGGER 


0 BON JOVI - Portrait 
O WARRIOR - Logo 


O GENESIS - Logo 

0 AEROSMITH - Wings/Logo 
0 SAMMY HAGAR - Logo 

O PAT BENATAR - Signature 


FULL COLOR TRANSPARENT DECALS $3 each 


0 VAN HALEN 
O BILLY IDOL 
O TWISTED SISTER 


0 ACCEPT 
0 ac/bc 
O HEAVY METAL 


SILVER AND GOLD PLATED NECKLACES $8 each 


0 AC/DC - Logo 

O JIMI HENDRIX - Guitar 

0 THE WHO 

O ROLLING STONES - Tongue 


O IRON MAIDEN - Aces High 

O IRON MAIDEN - Mummy 

0 JUDAS PRIEST - Defenders 

0 MOTLEY CRUE - Allister 

O MOTLEY CRUE - Picture/group 
DO MOTLEY CRUE - Theatre Of Pain 
0 MOTLEY CRUE - Skull 

O WASP - Blackie 

OD WASP - Skull 

O MEGADETH - Kill For Thrill 

O MERCYFUL FATE - U.S. Tour 


O EXCITER - Swords 

OY & T - Black Tiger 

0 METALLICA - Master Of Puppets 
O METALLICA - Damage Inc. 

0 METALLICA - Metal Up Your Ass 


0 METALLICA - Skeleton 

O QUEENSRYCHE - Rage For Order 

0 CINDERELLA - Portrait 

O ABATTOIR - Caped Skeleton 

O HELLOWEEN - Logo 

O CHERRY BOMBZ - House Of Ecstasy 


One Sided: 


O MOTORHEAD - Logo 

O DEAD KENNEDYS - Holiday In Cambodia 
O SUICIDAL TENDENCIES 

O BLACK FLAG - Logo 

O HANOI! ROCKS 

0 VENOM - Logo 


COLLECTOR’S ITEM SHIRTS - ‘6% each 
(SALE!) Sizes as indicated only! 
“= 2 sided 


O PAT BENATAR - Script logo - sm, m, !g 

0 *BLACK SABBATH - World Tour - x! 

0 *CHEAP TRICK - Standing On The Edge - Ig 
0 GRATEFUL DEAD - 20 Years So Far - (mt) m 
0 *JIM!I HENDRIX - Still Reigning - (mt) m, Ig 


THE WORLD'S GREATEST ROCK 'N ROLL CATALOG! 
THE FASTEST SERVICE, LARGEST SELECTION ANYWHERE! 


CHECKS 
WELCOME! 
NO EXTRA 
WAIT! 


VELCRO WALLETS $4°° 
OKISS O BLACK SABBATH 
O RATT 0 SCORPIONS 


O ac/pc O BILLY IDOL 
0 OZZY OSBOURNE 2-5 MOTLEY CRUE 


O DEF LEPPARD D VAN HALEN 
0 IRON MAIDEN 


PATCHES $2 each 
English Impor* 

O KISS - Makeup 

0 Ac/DC 

CO BLACK SABBATH (old) 
0 DEF LEPPARD 


O PINK FLOYD 
O IRON MAIDEN 


O ROLLING STONES O VENOM 


| 


(mt) = muscle t 


0 SAMMY HAGAR 

O METALLICA 

O LYNYRD SKYNYRD 
0 MOTORHEAD 


O GRATEFUL DEAD O RUSH 
OKISS - Logo O VAN HALEN 
O KISS - Photo O WHO 
OLED ZEPPELIN O SCORPIONS 


O JUDAS PRIEST 
O MOTLEY CRUE 


KEYCHAINS $3 


0 JUDAS PRIEST 

O MOTLEY CRUE 

0 OZZY OSBOURNE 
O RATT 

O VAN HALEN 

O TWISTED SISTER 
0 IRON MAIDEN 
oobio 

O BILLY IDOL 

OLED ZEPPELIN 

O VAN HALEN - Eddie 
O VAN HALEN - Roth 
O MOTORHEAD 

O SEX PISTOLS 

O DAMNED 

0 WASP 

O BLACK SABBATH 
O DEF LEPPARD 

0 METALLICA 

O NIGHT RANGER 


PROMOTIONAL GLOSSIES $5 
8 x 10 Photos, collector’s items 


from the original negatives! 


O KISS-Makeup 

O KISS-Live '79 

0 AC/DC 

0 AEROSMITH 

O RUN-DMC 

O ALICE COOPER 
D JIM! HENDRIX 
D BILLY IDOL 


O JUDAS PRIEST 
0 OZZY OSBOURNE 
O RATT 


BACK PATCHES ‘6 


O MOTLEY CRUE 
O SCORPIONS 


0 *JOURNEY - Escape ‘81 Tour - Ig 

D *JOURNEY - Captured - x| 

0 *KISS - Slave Girl/Rocks Texas - sm 

D *KISS - Animalize - (mt) sm, xl 

0 *KROKUS - Rock The Nation - m, Ig, x! 
0 *KROKUS - Midnight Maniac - m, Ig 


O IRON MAIDEN 

O MICK JAGGER 

OLED ZEPPELIN 

O YNGWIE MALMSTEEN 
O MOTLEY CRUE 


Perfect for jean jackets - covers the entire back! 
O KISS - Makeup 


O METALLICA - Group Shot 


D *HUEY LEWIS - Heart of Rock & Roll - (mt) m 
0 *NIGHT RANGER - Midnight Madness - (mt) x\ 
0 *TED NUGENT - World Penetration '84 - m 


0 OZZY OSBOURNE 
O SEX PISTOLS 

0 VAN HALEN 

O VAN HALEN (Dave) 


DO JUDAS PRIEST - Angel 

0 MOTORHEAD 

0 LED ZEPPELIN 

O TWISTED SISTER 

0 VENOM 

0 BLACK SABBATH - Live Evil 

0 OZZY OSBOURNE - Logo 

O DEF LEPPARD 

O METALLICA - Kill 'Em All 

O METALLICA - Ride The Lightning 


O METALLICA - Jump Into The Fire 

O METALLICA - Master Of Puppets 

D IRON MAIDEN - Live After Death 

O MOTLEY CRUE - Theatre Of Pain 

O KISS - Destroyer 

O GRATEFUL DEAD - Steal Your Face 
O ANTHRAX 

0 EXODUS 

OD SLAYER - Hell Awaits 

O SLAYER - Show No Mercy 


PENDANTS $3°° each - 
metal medallion on chain 
English Import 
0 BLACK SABBATH 
0 IRON MAIDEN 
oO o10 

0 VAN HALEN 
oO 0zzy 

O DEF LEPPARD 
CO MOTORHEAD 
OKiss 


BACKSTAGE PASSES *10 


Collector's items! 


0 AC/DC 

O RATT 

O DEF LEPPARD 
O LED ZEPPELIN 
O VAN HALEN 

O KISS - Makeup 


O BILLY IDOL 

0 IRON MAIDEN 
O JUDAS PRIEST 
O MOTLEY CRUE 


Actual unused passes from past concerts! 


0 *TOM PETTY - Hard Promises Tour - sm, xl 
O *POLICE - Synchronicity faces - xl 
FM *PRETENDERS - World Tour '84 - m, Ig 


O PINK FLOYD - Dark Side - (mt) Ig, xl 

O *PRETENDERS - World Tour ‘84 - m, Ig 

D *RATT - Today The Cellar/Ratt & Roll - (mt) m, x! 
O ‘RATT - Electrical/Ratt & Roll - x! 

G *RAVEN - Rock Until You Drop - m 

D0 “REFLEX - Politics Of Dancing Tour - x! 

O REO SPEEDWAGON - logo, group - x! 

O RUSH - man & star - Ig 

O RUSH - hydrant - m 

O BOB SEGER & SILVER BULLET BAND - m, lg, x! 
O BOB SEGER - Against The Wind - x! 
O “SLADE - Power Supply - x 

O STYX - Roboto - sm, m, Ig 

O SURVIVOR - Eye Of The Tiger - x! 
O 38 SPECIAL - In 


MUSICADE 


BUTTONS 10 for *8°° 
10 different for each group! 
English Import! 

O KISS - Makeup O BILLY IDOL 
OLED ZEPPELIN 0 MOTOKHEAD 
CUIRON MAIDEN © ALARM 

0 OZZY OSBOURNE 

O MOTLEY CRUE 

CO DEF LEPPARD 

O SEX PISTOLS O METALLICA 
OVAN HALEN  OJIMI HENDRIX 
O KISS - Newer set O VENOM 


ar ar hr at 


tx x YALL PRICES INCLUDE POSTAGE Xt 4 24 


Use this ad as an order form! 
Just check off the items you want 


: and send with payment (check or 
money order) to: 


P.O. BOX 880292 DEPT. HY 
SAN DIEGO, CA 92108 

(If you don’t want to send in the 
; ad, just write your order on a 

; Separate piece of paper. Canadian 
orders please send postal money 
order in U.S. $. Other foreign 
countries add ‘5 extra for postage. 
If you have any questions, call us 
anytime at 619-452-1525. Thanks! 


DREAMS 
As recorded by Van Halen 


EDWARD VAN HALEN 
SAMMY HAGAR 
MICHAEL ANTHONY 
ALEX VAN HALEN 


World turns black and white 
Pictures in an empty room 
Your love starts falling down 
Better change your tune yeah 
Reach for the golden ring 
Reach for the sky 

Baby just spread your wings. 


And get higher and higher 
Straight up we'll climb 
We'll get higher and higher 
Leave it all behind. 


Run, run, run away 

Like a train running off the 
track 

The truth gets left behind 

Falls between the cracks 

Standing on broken dreams 

Never losing sight 

Well just spread your wings. 


And get higher and higher 
Straight up we'll climb 
We'll get higher and higher 
Leave it all behind. 


So baby dry your eyes 

Save all the tears you've cried 

Oh that’s what dreams are 
made of 

‘Cause we belong 

In a world that must be strong 

Oh that’s what dreams are 
made of. 


Yeah we'll get higher and higher 


Straight up we'll climb 
Higher and higher 

Leave it all behind 

Oh we'll get higher and higher 
Who knows what we'll find. 


So baby dry your eyes 

Save all the tears you've cried 

Oh that’s what dreams are 
made of 

Oh baby we belong 

In a world that must be strong 

Oh that’s what dreams are 
made of. 


And in the end 
On dreams we will depend 


‘Cause that’s what love is made 


of. 


Copyright ©1986 by Yessup Music 
Company. All Rights Reserved. 


ond 


BESTBY MATL 


For rates, write National Classified, Box 5, Sarasota, Fle. 33578 


Sar ea ar PLAY GUITAR INSTANTLY 


Listed. Sources for anything! $5.00. Catalogs, 

Box 92452(W), Atlanta, GA 30314 : BY EA / 

BACKWARD Masking Unmasked. Startling new book finds R! 

no Peete ubimibial meteages in mek rise brochure. Ad- Quick Results Guaranteed! 

vanced orders: $5. anadian to: John Stanhope, P.O. Bo 

192, Place D'armes, Montreal, Quebec, H2Y 367 Free Se seacicciic Today 

Box 32004 

Baltimore, MD 21208 


4,321 Cata 


OF INTEREST TO ALL 
YOU CAN Be A Modell! Free information: DiLeo, 7054 Hogan 
Dr., Sacramento, CA 95822 


RAPPIN’ The Gospel Rap Tape, $6.00 to: MorningStar 
Music, 108 State, St. Charles, IL 60174 


WINDWALKERBOY Indian Movie Opinions, 602 N. 85, 
Omaha, NE 6811400 

LOVE Inducing ‘“‘subliminal music’, play for one you 
alts Matt their subconscious to love you. (ree 
brochure). Tapes, POB 1002(H), Pt. Hueneme, CA 93041 
TURN Your Favorite Photograph into a postcard with 3x5 


adhesive labels. Send $3.50 for 25 to: Postcard, Box 1054(A), 
Sandwich, MA 02563 


PENTAGRAM NECKLACE 


Worlds largest selection of heavy metal ear gear. We 
carry Iron Maidens, Eddie, Theatre of Pain, Swan Song 
Angels, White Tusks and hundreds more. Pairs $2.95 and 
up. Singles as cheap as $1.75 each. We also carry rings and 
necklaces. Catalog $1.00 or five 22¢ stamps to 


SIMONES 
Box 3701, Daytona Beach, FL 32018 


a < LEARN abe 
ser SONGWRITING MAIL 
Anyone can learn to compose 


music with our low cost professional in- 
struction. Send for course description 

AMERICAN CORRESPONDENCE INSTITUTE 
P.O. Box 31021( A), Cleveland, Ohio 44131 


FINANCIAL 
LOANS, Fast, Confidential. Any Amount/Purpose. Refused 
eee Try Us! TRP, Box 245(SV), Binghamton, NY 
GET VISA/Mastercard! Bankruptcy? Bad Credit? No problem! 
Fast! New method! For details, call toll free 24 hour Cashline: 
1-800-422-6770. Illinois: 1-800-826-3906. Or write: Sunnyvale 
International, Box 5685(HP), Rockford, IL 61125 


MONEYMAKING OPPORTUNITIES 
WRITERS! Make money writing letters. Wordshop, 7219(B) 
Promenade, Salt Lake City, UT 84121 _ at 
$1,000 WEEKLY Home Business Directory. Write: Box 
3151(AX), NYC 10008-3151 m ; 
$2,000 MONTHLY mailing circulars!! Kashking, Box 6869(N), 
Boston, MA 02102 


BECOME A GOLD METALIST 


EVEN IF YOU’VE NEVER PLAYED GUITAR BEFORE 
YOU CAN BE PLAYING YOUR FAVORITE METAL 
SONGS WITHIN ONE MONTH. GUARANTEED!!! 


© 15 years experience. 

All styles covered: Metal, Blues, Classical, etc 
Immediate results - play in a band within months. 
Learn to copy songs right off the record 

Develop your own style or copy others with ease 
Send $1.00 for demo tape 


Genesis ® 530 E. 22nd ® Erie, PA 16503 


ORIGINAL CONCERT SHIRTS 
World’s largest selection Rock & Roll 
Posters, Records & Tour Merchandise. 
Catalog $1.00 U.S. Funds. 
SHIRTS ‘N’ THINGS 
Box 41245, Phoenix, AZ 85080 


MIRROROCKER™ 


Mirror Guitar Body Jewelry 


Hand-Crafted in the U.S.A. Mirror 
Jewelry that looks like Little Guitars! 
Any Guitar can Become a Mirrorock- 
ert! Available in: Gold-Smoked- 
Clear-Red-Blue-Pink Mirror. 
Necklaces -$10. Keychains -$10. 
Earring -$8. Pair of Earrings -$12. 
Please State Make & Model of Guitar, 
Mirror Color & Type of Item (Neck- 
lace, Earring, etc.) Send Check or 
M.0. for Total Amount Plus $1.00 for 
Shipping & Handling to 

RISING ROCKERZ, P.O. BOX 687, 

PORT CHESTER, NY 10573 

Please allow 3-4 weeks delivery 
These Items Are Not Available 
Anywhere But Are Exclusively Made 
& Sold By Rising Rockerz. 


With this new secret 
system you can play all 

your favorite songs in 
just 3 days! We'll even show you how 

to write and sell your own songs for 
huge profit$! You'll receive a cassette tape, instruc- 
tion booklets, finger charts for over 100 popular 
chords, guitar picks, pocket size tuning aid, 
songwriter’s guide plus a table-top music stand and 
more! LIMITED OFFER - ORDER NOW! 


MYRON STAM PRODUCTIONS 
Studio A116, Box 1884, 
Lemon Grove, CA 92045-5884 


KILLER TATTOOS 


pos > Not only for your body, 
5 they also look great on 
guitars. 
Easily removed with 
baby oil. 


or your 
money back 


(The Herbalist) 


MYSTICAL 
ART POSTER 


He'll Rock You... 
He'll Shock 
Your Friends! 


A Large 23" x 35" 
anaen Fine” 
Black & ite Print 


tee dy 


SKULL REAPER 
These are 2x2”. $4 each, 2 or more $3.50 
each. Order from ad, or send 50¢€ for our com- 
plete price list to: 

W.W. TOOS 
P.O. Box 141, Monrovia, MD 21770 


KIKI KKK KKK KKK kk 
LOSE WEIGHT THE FAST AND EASY WAY! 


TRY THE FAMOUS PINK HEART DIET PLAN 


TE TREE 
Vor BLAST OFF THOSE UNWANTED POUNDS 


USING OUR SUPER 357 MAGNUM MEGA TRIM 
WITH 7 ESSENTIAL VITAMINS & MINERALS 


ee Money Back Guaranteed! 


Send to 

SETH/Art Poster Co. 
P.O. Box 550-H 
Oxon Hill, MD 20745 


9499 


Money Back 


YES, rush me SETH! Guaranteed 


My name is a 


FOR PEOPLE ON THE GO—TRY OUR QUICK ACTION STIMULANTS 
30-30's, 20-20's. 357’s. HEARTS, BLACKS, CROSSES & MORE! 
100-$17.50 Y 300-$28.00 % 500-$35.00 Y 1000-$49.00 
100 PILLS FREE WITH ORDER—CODs CALL 703-471-5020 9 AM-9 PM 
ARKINS PRODUCTS-P.0. BOX 882, GREAT FALLS, VA 22066 
KKK KKH KH KKKKKKKK 


My address Is 
City = Zip 


SETH/Art Poster Co. 

RUSH ORDER 
P.O. Box 550-H 
Oxon Mill MD 20745 TODAY! 


HIT PARADER YEARBOOK 97 


HP Ann. Spr. 84 


Awards Spr. a 


-JOURRET CERTRRILS: 
ESCLER VE INTERVES. 
+ SPECIAL SORE SECTOR 


AQBRS PRIEST 
SELF GSROIBHE 
BER 


SRE LESPRES 
PRY REMATRR 


HBR GRINER 
S388 
SORRPHES 
BLALE SRBERTS 
LOFERAOE 
BILLY ERE 
BERRY 
REE ERR 
FRIBRPT 
FES RNSKET 
ee PEBRY 


RRBSER 
HER Be 


: 
BBITKSARE: i 
BOAR SeESHREE i 
ROI 
aeANE RTS | 


READERS ELECT THE TO 


ONLY 


$3.50 EACH 
POSTPAID 


Be S3 
UE DORREN © 2 OREKESIYERE & mel 
Damon * Sick 2865: oe bluse & DROS BAUTHMRES 
WHR SE RRRR %: PeTR <r ‘ 
LRRSROE SO TSE LONSEE BEE OH 


ORDER TODAY 
SUPPLY ISLIMITED 


! 
| 
| 25% - Canadian 50% - Foreign 
| Enclosed ts $ 
: Please ;ush me the following back issues 
MOTLEY CRUE 
O HP Yrbk. Fall 84 
| O HP Yrbk. Win. 86 
O HP Ann. Spr. 84 
I CO HP Ann. Spr. 85 
| © Awards Spr. 85 
{| © Awards Spr. 86 
| 
; I (Allow 4 to 6 wks. for delivery) 
HP Yrbk. Fall 84 : (Plaase)PHint 
| 
| Name a 
| Z} 
Address 2: 
ee | 
HP Yrbk. Win. 86 j City Stic 3d216 
4 


METAL B&NOS GF THE YEAR 


MIKE SIRE S 
ROMVIK CRASAY 
LENTEREBLG 


Awards Spr. 86 


HIT PARADER SPECIALS DEPT. HPYW87 | 
CHARLTON BUILDING, DERBY, CT 06418 | 


: 


Heavy metalhageenines — 


By? (PIN SS eset) | A 
t y) : 2 ae 4 | 


the ULTRA V 


The Ultra V is Carvin’s premier rock ’n roll axe. 
Deluxe features include a set in neck that is contoured 
into the|body, an ebony fingerboard, mother of pearl 
block inlays, graphite nut, hot M22 pickups and the 
Pro Kahler tremolo system. The string action is 
guaranteed to be less than 1/16” at the 24th fret 
aii any buzzing. 


The Ulfra V is available in 4 standard high gloss 
finishes and several optional pear! colors to suit your 
personal taste. In fact, many different options are 
available so that you can custom order the Ultra V to 
your own specs. We guarantee the highest standard 
of quality and playability on all Carvin guitars or your 
money will be refunded. The Ultra V is available 
DIRECT from Carvin on our 10 day money back 
guarantee. Please call or write for more information. 


ULTRA V with Pro Kahler 
DIRECT $569 List $1139 


Doug Marks, Metal Method 


Send for your free 84 page color catalog or include 
$1 for 1st class mail, $5 foreign. 


Toll Free 800-854-2235 
Calif, 800-542-6070 


Dept. HP73, 1155 Industrial Ave. 


A - ; 


adh 
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QuietiRiot hor 
gle “The Wild Anc 
thems that catapulte 
“Cum On Feel the Noi 
; (Metal Health)!!! 
Created of Rock. . 
liet Riot. Bang Thy Head ae 
Available in digital audio on VHS Hi Fiand 
Bela Hi-Fi Videocassettes. 


‘ae ey 


FOXC mpany, All rights reserved. Except in Canada, bag peso g 3% , 

; ambany. A under license. In Conaia: CBS“isa : sk 

io ‘of CBS Records Canada Ltd. used under license. FOX™ is 
vrademark of Twentieth Century-Fox Film Corporation ‘used 


